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Matisyahu - shtetl beat

I am very excited to be editing and put -
ting together, what I believe is the first
magazine which brings together all the
great things that are happening on the New
Jewish Music scene here in the UK. Nu?
Musik! will be published biannually along -
side JMI's Newsletter and will bring you
news, features and articles on new areas of
Jewish music, fusions between Jewish music
and other types of music, experimental
music makers who employ Jewish themes,
young bands, DJs and artists that integrate
Jewish styles and ideas in their music.
Expect to hear from people like Sophie
Solomon, Lemas Lovas, Eran Baron Cohen
and Sephardi-Flamenco band Los
Desterrados to name but a
few.

JMI and Nu? Musik! would like Jewish sounds
to become more widespread and acceptable in
mainstream and popular music forms. In the
States and Canada there is a huge and grow -
ing throng of Jewish inspired music enter -
ing the mainstream arena. Who would have
thought 5 years ago that a bearded, has -
sidic Jew, would be rocking in front of a
riotous audience, beatboxing his Jewish
message reggae-style? But that is just what
Matisyahu is doing. In September 05 Heeb
(the OTT magazine that is transforming

Jewish
Identity in
the States
- a bit
like mar -
mite -
you
either
love it or
hate it) held the
first ever Jewish
Music Awards in New York.
Among the winners of the deliciously apt

Golden Bagel was our very own Oi Va Voi!
Read Sophie's postcard on page?  

There is an underground movement of
Jewish inspired roots music that is
linked to other diaspora music scenes
that are gaining momentum here in the
UK among young people of all back -
grounds. Organisations such as JMI,
YAD, DASH and the Jewish Community
Centre, are working to bring
ground-breaking artists from all
over the world to the UK, and
creating the opportunities in
the UK for amazing emerging

talent showing music lovers here
that Jewish music can be creative, excit -

ing, edgy and acceptable by Jews and non-
Jews alike.  

JMI's vision is for a new wave of UK
musicians to get into Jewish Music and to
draw on their Jewish identities as a source
of inspiration in their music. JMI has
plans to offer workshops, jams and concerts
focussed on New Jewish Inspired Music in
the coming year. These are due to start at
EDRS (Edgware Reform Synagogue) in January
with plans for top New Jewish artists to
present workshops on all aspects of jewish
fusion music.  So - all you aspiring musi -
cians, DJs, singers and songwriters, if you
think you are up to creating something new
with your Jewish roots, get in touch -
numusik@jmi.org.uk 

On the Pulse
Laoise Davidson
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Laoise Davidson
What did u miss?

The KlezFest
Experience
KlezFest is a dream-like experience - it's
surreal, it's like going on a summer camp
in the centre of London with 140 great
friends, where all you do all day is play
music, dance, sing, eat, talk, play more
music, eat some more, talk a lot more…
KlezFest is for all musicians, regardless
of background or musical experience (except
that you have to be able to play an instru -

ment), or if you are a singer, you could
come to the parallel Jewish Song school
(JSS) where you can learn songs from across
the Jewish world.  

KlezFest / JSS is an opportunity to get
in touch with your Jewish roots if you hap -
pen to be Jewish, and if you aren't jewish,
then it's a way of getting in touch with
your inner-Jew, learn a few Yiddish expres -
sions, and make your instrument sing, sob
and cry in the way that Jewish music allows
you to do.

See Coming Soon section for details of
KlezFest 

You call that
Klezmer?!!
For the uninitiated, KlezFest may seem like
a place where all you do is play Klezmer
all day.  And for the most part that is
probably accurate. Musicians from many
different musical and ethnic back -
grounds, gather in London for a
week learning to play Klezmer,
dancing eastern European
style and singing Yiddish
songs and nigunim.  But you
would be wrong in thinking
that it was only about Jewish
wedding music.

Every year KlezFestians get to
join an ensemble and one slot each
day is given to working with that
ensemble to create a piece of music
for the final concert on the last day.
This year I chose to go with Josh
Dolgin (AKA Socalled).

Josh offers an ensemble which combines
Klezmer with Hip Hop. It's a creative ses -
sion, so instead of picking up our instru -
ments like the other classes we all set
off, armed with our recording mini disc
players, in search of cool and interesting

sounds to add to the mix. Thinking we were
being streetwise and cool, Sarha, a sax
player, trumpet performer Clare and I,
walked up and down Edgware road picking up
Arabic and middle eastern accents, traffic
noise and kids yelling. But when we got
back to the beat factory floor, Josh lis -

tened to our offerings and told us that
actually most of what we had was unuse -

able. Apparently we needed to record
'the break' - a bit of rhythmic sound

which can fit in the drum break
(which I learn is where Break Dance

music originated from).  
Others in the class had

recorded all sorts of interest -
ing noises from coffee

machines, to the strains of
a klezmer class in
progress. But the star of

the class was undoubtedly the
octogenarian among us - Annette,

who dressed in a marvellous display
of tie-dye, produced some really classic,

Klezmer stride piano as well as unforget -
table comments in her inimitable Yiddish
accent - one of which we tacked onto the
end of the Hip-Hop Klezmer track we pro -
duced - You call that Klezmer?
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People normally associate Glastonbury with
crazy hippies, silly hats, healing tents,
all night drumming circles, illegally
flavoured cakes, drunk ravers and lost
souls wandering around covered in mud. Yes,
you may never have believed it, but the
Shabbat experience has now been added to
the festival's rich tapestry of colours and
cultures.  Friday night being Friday night,
the chicken soup, challah and cakes of
course took priority, with hundreds of hun -
gry revellers queuing up to enjoy the free
goodies. For the most part, they expressed
gratitude mixed with mild curiosity, mainly
about the thickness of the hummus on offer. 

Then, once the Sabbath Queen had been

welcomed, acknowledged, and sent on her way
again, it was time to offer nutrition of a
different kind to the festival, with DJs
Ibrahim and White Russian from the Emunah
Collective playing a mixture of middle
eastern flavours and drum and bass, hosted
by Emunah's Anomaly MC. 

For the rest of the festival, the tent
was a meeting place for Jewish festivalgo -
ers, and those interested in finding out
more about various aspects of Jewish cul -
ture, whether musical or spiritual. Things
were brought to a perfect close with a
Sunday afternoon BBQ and a tangible sense
of pride permeated the crew that took the
marquee down - see you next time…

Daniel Silverstein
Glastonbury Shabbat

Sleep  is most definitely bottom of the
agenda this week. Yet somehow the jet-lag
fuzz only serves to make the Big Apple all
the more magical.

I'm in town with Oi Va Voi as part of the
New York Jewish Music Festival, a biannual
knees-up celebrating jew-mu in all its glo -
rious diversity from jazzers Dave Brubeck
and Uri Caine via kosher gospel singer
Joshua Nelson to Hassidic rapper Matisyahu.
And what a thrill it is to be here. After
all, it's not often you get awarded a pres -
tigious 'Golden Bagel' in the Heeb Magazine

Awards and then get the chance to play
a storming gig at legendary rock venue
Irving Plaza.   

It¹s exciting times stateside on my
solo project too!  A chance to meet
the folks from Universal Records
who'll be promoting my debut album
Poison Sweet Madeira when it's
released over here in just a matter of
months.

And beyond the work work work, I'm
loving the non-stop 24-hour sensory
stimulation.  New York doesn't fail to

inspire. Where else in just one weekend
could you catch Matt Darriau and Frank
London playing a Hurricane Katrina benefit
with David Byrne, groove to Socalled's
hiphop klezmer mash-up, be treated to a
sneak appearance by Theodor Bikel with
Zalmen Mlotek, greet the dawn to the spine-
tingling jaw-dropping sounds of virtuoso
trumpeter and darling of the downtown jazz
scene Avishai Cohen and, if by some miracle
you still have the energy, round all this
off in style with remedial lox and bagels
at the Jewsapalooza klezmer brunch down by
the Hudson river?

Every issue we will be featuring a top exponent of Nu? Musik! giving an inside view to
what's happening on the New Jewish Music scene. 

Features
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Josephine Burton has surely led the Jewish
Culture revolution - especially amongst
younger Jews in this country. One of the
founder members of Oi Va Voi, which she
started with London-based Russian graduates
trumpeter Jon Walton and violinist Sophie
Solomon, (they performed in the foyer of
the Queen Elizabeth Hall for a JMI event in
1999) Josephine was keen to explore her
Jewish identity in new ways. JMI Director
Geraldine Auerbach helped Josephine and Jon
set up YaD Arts in 2000, as a platform and
vehicle for their burgeoning talents and
ambitious plans.  

Josephine reflects over the
distance she has travelled
since setting up YaD.
'Initially it started out with
nights of live music and per -
formances featuring a relevant
and exciting Jewish Cultural
programme.  We were putting these events in
clubs in the East End, a bit edgy and for -
ward thinking at the time, not something
that many other organisations were doing.'

After several successful events they
started to question what Jewish Culture
actually was and saw that Jewish Culture,
thanks to 2000 years in a diaspora, actual -
ly contains lots of other cultures inside
it. So YaD started to focus on the Jewish
Diaspora, bringing into its programmes the
many other cultures that Jews have adopted
or been influenced by en route. 'What we
found most interesting is that this is a
two way dialogue, and Jews also influenced
the cultures that they touched' Josephine
considers.

YaD then started to commission artists in
Jewish and other communities for example
Moroccan and Berber communities, mixing
traditional melodies and rhythms with more
modern approaches to music. In the Naming
the Golem series at the ICA, YaD also fea -
tured Ethiopian musicians who were playing
music in Israel as part of a collaboration

of artists in a variety of media - Film,
Art, Music and performance - investigating
Ethiopian diaspora and identity.

YaD have even pulled together communities
that rarely exchange pleasantries. In the
East End immigrant project they brought
together Jewish and Indian musicians com -
bining Jewish melodies with South Asian
dance. The whole project was then taken
into schools to help deal with issues sur -
rounding immigration and cultural identity.
Josephine remarked that 'people were fasci -
nated to see how music can be broken down

into sepa -
rate parts
and built
back togeth -
er to create
something
even bet -
ter'.

The most recent YaD adventure has been
its collaboration with DASH, a festival of
contemporary Jewish Culture 21 September -
12 November 2005. With Tim Supple as
Artistic Director, it is a ground-breaking
series of events which aims to present a
season of the highest quality work by
emerging Jewish artists around the world.
For details on the DASH programme which
includes theatre, visual arts, dance as
well as music, go to www.dasharts.org.uk . 

Josephine isn't sure where Jewish music
is headed in this country.  However, she
has seen a great change over the past 5
years. 'People are now so hungry for Jewish
music and culture… feeding this craving is
something we set out to do at DASH. We
realise that Jewish music isn't amateur any
more; it is high quality, respectable
music.' May the YaD beat rock on.

Nu? Musik! People
Josephine Burton: More than just a Dash of Jewish Culture
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Reviews & Schmooze
If you thought Yiddish was a dead and
buried language, you would be wrong.  The
Yiddish revival is happening all around the
world, with lots of young people getting
into its "heimisher" expressiveness.  Alex
Mankowitz reviews a new Yiddish play she
saw in Israel to see if Yiddish could be
the new Hebrew in Eretz Israel.

Pru Urvu in Tel Aviv
Alex Mankowitz
I'm not going to lie to you.  I wish I
could tell you that YiddishSpil's latest
musical offering, Farvos lakht di kale (Why
the Bride Laughs) looks set to augur in a
new age of Yiddish theatre. It doesn't. I
also wish I could report that the foyer of
the Yiddish Theatre in Tel Aviv was
thronged with hip young things chewing
pretzels and talking on their tselkes
(cellphones) - it wasn't. And what's more,
the auditorium had more than a tad of the
eau de stoma about it. Proudly I sat
amongst rows of Russian olim chadashim (new

immigrants) and aging Israeli chalutsim
(pioneers), naively expecting to be stared
at and admired for my youth and my commit -
ment to the mameloshn (mother-tongue - yid -
dish).  

Of course, the ambassador of Kazakhstan
had chosen that very evening to take his
wife and 15-year-old son along to the
Yiddish theatre. When he stood up to 
receive applause, I began to take a closer
look at the audience. Cool was clearly
creeping in, if only by the margins. A
renowned Israeli journalist chatted with
black polo-necked literati in the interval,
while a TV crew filmed it all.

And the musical itself? A pastiche on a
late nineteenth century Yiddish musical
drama (no speech, all recitative and char -
acter parts), whose only catchy numbers
were the wedding songs we already knew. The
staging and choreography seemed impressive
although I would have preferred to see it
performed by candlelight in a playhouse in
Krakow. Ultimately, alas, music-hall smut,
a misunderstood mitzvah, and a schmaltzy
chosn-kale-mazltov ending left me reaching
desperately for my Moishe Beregovsky - but
I'd go again in a hiccup.

One of the young bands
emerging from the New
Jewish Music scene in the
UK is Emunah, a 7-piece
live band fusing Jewish
music from around the
world with hiphop, drum
and bass, dub and break -
beat. The band has an
extraordinary lineup
including guitarist/pro -
grammer and MC, female
vocalist, a live rhythm
section, a violinist and
a DJ. 

Recently, Emunah were
voted Cambridge's Best
Band, winning Battle of the Bands 2005 in
the infamous Clare Cellars.  Currently the

band are building a loyal fan base
bringing their unique blend of Hebraic
melodies, funky beats, uplifting
vocals and soulful basslines to audi -
ences at every point on the clubbing
spectrum.

Emunah are also working on record -
ing collaborations with a clutch of
international artists including
Israeli hiphop legend Sagol 59,
Canadian Baba Brinkman, and NY hiphop
institution Brimstone 127, who is cur -
rently promoting his Lectures On Wax
project.

To hear the Emunah sound, and to
find out where to catch Emunah on the
road, visit www.emunahmusic.com 

(photo by Claude Schneider/CantabPhotos)

If you are a performer or in a band performing
nu-jew  music and you would like to be featured in
Talent Spotting, send your CD and Biog to Laoise
at JMI SOAS, Thornhaugh Street, London WC1H 0XG.Emunah

Talent Spotting
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French pulling power
Les Yeux Noirs presented one of the most
energetic and enthralling performances I
have seen. These guys know how to win over
audiences with their superb musicianship
and their rock-star stage antics.

The band was led by two
French Jewish brothers,
Eric and Olivier Slabiak,
one in tight green trousers
and a floral shirt who ran
around the stage thrusting
his hips at all the women in
the audience, the other in
brown and grey sporting an
Irish cap who cast deep and
intense glances at the all the
women in the audience. However,
their on-stage pulling power was
much more to do with their
seductive and passionate fiddle
playing which was at times fast,
furious and technically brilliant, but at
other times sensitive and tender with a
sense of longing.  

The lineup also featured a wah-wah elec -
tric guitarist, a rock drummer and a funky,
slap electric bass. The other musician who
stole the show was the tsimbalist (a
Tsimble is like a hammered dulcimer), a

portly man of gypsy decent remi -
niscent of gypsy band Taraf de
Haidouks. He gripped the audience
with some of the fastest, most
expressive solo breaks I have
ever heard, a big grin on his
hearty face while the crowd
went wild.

Their music is enchanting
and familiar, but it is mostly
original compositions, leaning
heavily on Gypsy music. 

Despite having a whole
branch of their family in
the UK, the brothers have
never been here before; the

trip to Womad was their first
time. But they will be back, and quite soon
in fact, as part of DASH 05's Momo Nights
www.dasharts.org.uk .  

I hear Gypsy Voices
The Gypsy Voices, who played on BBC's
'World on your Street' tent was a family
band which includes father, son, grandfa -
ther and nephew.  They originate from
Poland but now live in the unlikely dis -
trict of East Ham.  They play gypsy music
infused with international styles including
Balkan, Jazz, Romanian, Hungarian and
Russian music.  They have also played
together with Jewish Violinist Rohan
Kriwaczek during a Klezmer Festival at SOAS

a few years ago.
Benjamin, the 15 year old son of Ricardo

played Guitar for the first time on stage.
He translated for his father, Ricardo who
spoke little English, despite having lived
here for many years. Ricardo believes that
Jews and Gypsies are very similar, having
lived in close communities in Eastern
Europe and having been the subject of dis -
crimination and suppression.  He was very
proud to tell me that he learnt some
Klezmer from Leopold Kozlowsky in Krakow,
Poland, one of the Polish Klezmer greats!

Womad, as world music fans will already
know, was originally the brainchild of
Peter Gabriel. It has now become a world-
wide phenomenon with huge music events in
the UK, Spain, Australia, New Zealand
Singapore and other countries bringing to
culture-hungry audiences top World music
acts and names from around the world.  This

year at the UK Womad in Reading there were
a few Jewish artists as well as artists and
bands playing Eastern and Middle Eastern
music (all of which come under JMI's Nu?
Musik! remit). I was lucky enough to obtain
a press pass (which also meant I could
sneak backstage) and I got to meet some of
the Jewish and Middle Eastern stars.

Laoise DavidsonJews & Arabs @ Womad
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Abdullah Chhadeh
Abdullah sat centre stage with the Qannun
on his knees. It looked like he had lifted
the insides of a grand piano out and was
playing the strings with absurdly long fin -
gernails. In fact, the Qannun is like a
large zither and Abdullah tailor-made his
to obtain an extra octave and a half.  He
plucked the strings with long metallic fin -
ger extensions, rather like banjo players
in bluegrass music.

A talented international line-up graced
the stage including an Irish bass player, a
Syrian accordionist, an Egyptian percus -
sionist playing darbouka and an Arabic
flute (Nai). The music is Arabic dance
music with modern jazz and classical influ -
ences, a sense of exotic sounds meeting

western structured sounds in a head on col -
lision. 

Abdullah writes songs that are connected
to places, emotions, people and culture.
There is a political message in his music
too.  He holds contempt for modern media
and the way people are conditioned to
believe what they read.  He believes that
people should go and see the places they
hear about and meet the people there and
decide for themselves what it is like
rather than rely on media reports which
abide by other people's agendas. 

His latest album Seven Gates is based on
the seven stone gates of ancient Damascus,
a place where east and west met in ancient
times; very fitting for music that crosses
borders today.

Yasmin Without 
Borders
I met Yasmin just after her performance
around midnight and it was raining. The
weather was totally incongruous with the
music I had just heard, which transported
the thousands-strong audience to somewhere
in Spain about 500 years ago. But the rain
didn't seem to dampen
Yasmin's spirit after the
gig. She had felt so at
one with the audience. 'I
experienced an immense
feeling of love for them
and from them. There were
no borders, we were all
together' she expressed
in her soft, breathy
voice, so different from
the powerful vocal per -
formance I had just wit -
nessed. 

This was her third Womad, having per -
formed at Singapore and Madrid earlier this
year to rapturous audiences.  For Yasmin
there is something special about playing at
Womad. 'The atmosphere is incredible - its
like it doesn't matter who you are or where
you are from - the people who come to Womad

are open minded and ready to hear something
they haven't heard before - this is
unique'.

Although Yasmin has written many of her
songs herself in Spanish, and has followed
a Flamenco path for a while, Ladino is her
true love. It is a holy mission for Yasmin,
not least because it is a dying language,
but also because of her father, Isaac Levy,
who was passionate about Judaeo-Spanish
music and culture to the extent that he

spent a good part of his
life travelling round
Spain and the countries
to which Sephardic Jews
travelled after the
expulsion from Spain in
1492. 

Yasmin's voice touch -
es the people who hear
it.  Perhaps some of
that emotion that is
expressed so visibly

from the soul of her music stems from her
knowledge that the Judaeo-Spanish language,
also known as Ladino, is dying out.  Yasmin
believes that soon it will only survive
through music. I have no doubt that Yasmin
will be there on the front line, fighting
for its survival. You can see Yasmin per -
form at Momo's as part of the DASH 05
Festival - www.dasharts.org.uk 
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Israeliopia 
The Idan Raichel Project
The Idan Raichel Project is a big produc -
tion; it's glamorous and it's slick. This
is some of the best Israeli Fusion music
you will hear. Idan's music has a timeless -
ness about it - it triggers memories of
summer holidays, romance and good times
with friends perhaps in Israel or on the
Mediterranean. You think you have already
heard it somewhere before; it reminds you
of something that happened to you when you
felt really great. But make no mistake
about it, this is new stuff, a blend of all
sorts of ethnic music and pop sounds with a
distinctly Israeli feel.

Before starting his own project, Idan was
a production artist for Israeli pop singers
as well as a session musician. But things
changed for him when he became a guide for
Ethiopian teenagers. He started listening
to their music and was smitten. He arranged
a couple of pop numbers featuring a couple

of Ethiopian musicians, recorded them and
sent a CD to an Israeli record company:
they loved it.  The rest is history and the
Idan Raichel Project is one of the best
loved, top acts in Israel today. He has
recorded two cds under the project and has
involved over 70 musicians from all back -
grounds, but predominantly Ethiopian.

The songs are written in a mix of
Tigrinya, one of the major Ethiopian lan -
guages, and Hebrew. Of the three lead
singers, who were all dressed in white with 
green red and gold trims, two were evident -
ly Ethiopian, one male and one female, both
with glorious African curls. The third
singer was a white Israeli girl who had a
voice that somehow crossed R&B, Greek music
and Israeli pop. All three had fantastic

voices and a great stage pres -
ence; this is a band that has
really worked at its stage -
craft.

According to Idan, Israel is
a melting pot of cultures; it
is in fact one of the most
multi-cultural countries in the
world. Israelis today are open-
minded. They revel in the many
ethnic cultures that are cur -
rently being expressed in
Israel. 

Idan is overjoyed that his
music has repeatedly hit the

top of the charts. 'This is one of the few
examples of fusion ethnic music that has
made it into the mainstream and I am
delighted about that.'

If you want to see the Idan Raichel
Project live you might have to go to
Israel. They did a tour of the USA at the
beginning of 05, so hopefully we can pull
them back over here again soon.

Adel Salameh
Adel Salameh is from Palestine. I was
therefore surprised and very heartened dur -
ing his performance when he announced that
the singer he performed with was going to
sing a song written in the 11th Century BC
about Jews and Muslims living in Palestine.

Given the sensitivity of the subject, the
audience were notably transfixed by this
beautiful and haunting song, which clearly
expressed a yearning for peace and harmony
between Jews and Muslims.  

Adel was delighted to talk with me after
his gig and recalled working with JMI in
2000 when we set up the JMI forum for Arab-
Jewish dialogue. 

Idan Raichel's Mixed Ethnic Israeli Experience
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Adel  Samel eh cont i nued. . .
He and Sara Manasseh presented workshops in
Middle Eastern Music and played in a con -
cert called Peaceful Promenade at the Union
Chapel as part of JMI's London
International Jewish Music Festival of that
year.

Adel's music comprises of compositions
based on original Arabic folk material.  He
believes that it is important to understand
where the traditions stem from before you
can develop music from there. He now has
the freedom to open his audience to tradi -
tional sounds and elements with his own,
new ideas and compositions.  

He wanted to talk not only about his

music but also his relationship with Jews
and with Israel. Adel loves working with
Israeli musicians and has played and toured
with, among others, Yair Dalal, Oud player
and Eyal Sela, Clarinet player.  

He believes that Jews and Arabs have a
lot in common, especially musically. But he
also feels strongly that musicians are not
politicians. Music can influence people in
a positive way and this is what he has set
out to do. Only through opening minds
through music and other art forms, can the
possibility of living in harmony together
actually be achieved.

Blog-Watch
You may have noticed the recent explosion
of Blogs (webspeak for Web Logs), online
web pages featuring opinions and informa -
tion from keen Bloggers.  Well, you may be
surprised to learn that there are many,
many Jewish Music blogs out there. This
section is reserved for the best Jewish
Music blogs on the internet.

This one came from Blog in Dm
( http://www.blogindm.blogspot.com/ ) 

Extra Pay for Musicians
I think that musicians deserve additional
compensation when playing gigs where one of
the following applies:
1) Obnoxious caterer (I'm opening the floor
on this one. Call it "Blog Your Caterer.") 
2) Difficult load-in (i.e. basement gig in
a venue with no elevator, or in one where
the only elevator is really a dumbwaiter
into the kitchen which requires navigating
around garbage to enter/exit.)
3) Venues where the band has to move the
PA/backline setup more than twice (i.e.
different setups for cocktails, smorg,
chupa, dinner, and desert.)
4) Gigs where the band doesn't get fed. 

If you have any good Jewish Music Blogs
that you would like to share with the Nu?
Musik! readership, please email me the

title and webaddress to numusik@jmi.org.uk
giving the web address AND content of the
blog in your email.  And dont forget to put
your name! :-) Laoise

Whats the Score?
You may have heard about the new Jewish
Community Centre (JCC) that is coming to
London in the near future.  Although no
specific building exists at the moment, the
JCC is already filling our diaries with an
eclectic range of activities taking place
around London including Spiel (discussion
panel evenings focussing on various aspects
of Jewish Culture), Mitzvah Day, writing
workshops and many more.  

JCC have recemtly approached JMI/Nu?
Musik! to work on future music projects -
so we should have more news for you on new
musical ventures in the next edition of Nu?
Musik!  JMI has already had some involve -
ment in the JCC production Score , a piece
of music written and performed by top
London musicians Lemez Lovas (Oi Va Voi),
Moshikop and Rohan Kriwaczek to accompany
the old silent Yiddish film East and West
starring Molly Picon. For more information
see www.jewishcommunitycentre.org.uk
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Coming Soon…
22 -  26 Oct ober  2005 

KlezFest in Paris
If you didn't manage to get to KlezFest
this summer, or if you did and didn't want
it to end, then you have another chance to
live the KlezFest magic - this time in
Paris.  With an amazing faculty lined up
including Frank (spelling) London, David
Krakauer, Josh Dolgin, Merlin Shepherd and
Lorin Sklamberg, you will be certain of
some amazing music and dancing for a week.
For more information go to
www.yiddishweb.com

Sept ember  -  Mar ch 2005 /  6

Klezmer Klasses
Room G52, SOAS, Thornhaugh Street, London
WC1H 0XG
Ilana Cravitz looks at Wedding Music.
Special event on 22nd November - Merlin
Shepherd looks at the Kale Bazetzn (seating
of the Bride).  If you play the clarinet,
don't miss this one!
See JMI website for details
http://www.jmi.org.uk/ashkenazimusic 

19 November  2005

Live Easy: Nomadica Live
Edgware United Synagogue, Parnell Close
Edgware Way, Edgware, Middx HA8 
7:00 - 11:00 pm 

Nomadica will play a mix of Klezmer World
Music with inspiration from Indian, Irish
and Balkan cultures. Produced by EASY,
Tribe, FMRC and JMI. For more details con -
tact Simon at EASY - 07974 310524 or visit
www.nomadica.org

4 December  2005

Hanuke Hopkele
7:30  -11:00 pm
Central Synagogue, Great Portland St,
London W1.  Nearest tube Oxford Circus
A dance party with live klezmer music fea -
turing FDT Klezmorim, Andreas Schmitgas and
Klezmer Klub.  £12.50 / £7 concessions
(price includes a bagel).  Contact 020 8985
3724 for more details.

Januar y -  Apr i l  2006

Nu? Musik! Workshops
J-Roots project at EDRS Edgware Synagogue
Nu? Musik! is not only a magazine, there
will also be Nu? Musik! workshops and
events for musicians who want to look at
different ways of bringing Jewish sounds
into their own music. Following the exam -
ples of Matisyahu, Oi Va Voi, Zohar and
others, the Nu? Musik! workshops and semi -
nars will explore ways that elements of
Jewish music can be embedded in and fused
with contemporary and mainstream music
styles - a Jewish Banghra-music!

So, if you are a musician, singer/song -
writer, DJ or performer of some kind, and
would like to come to workshops exploring
jewish roots music, then contact Laoise -
020 7898 4307 / numusik@jmi.org.uk 

13 -  18 Oct ober  2006

KlezFest 2006
West London Synagogue, 33 Seymour Place,
London W1. Nearest tube Marble Arch.
Fantastic faculty, good food, great atmos -
phere, Klezmer and related music, dance and
song workshops. Featuring some of the
world's top klezmer musicians and teachers.
Book now - http://www.jmi.org.uk/ashkenaz -
imusic 
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