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JMI School of Jewish Liturgical and Choral Music 
Set up in 2003, the mission of the JMI School of Jewish Liturgical and Choral 

Music is to encourage to the highest standards, the appreciation and practice 

of Jewish cantoria l and chora l music, spanning the full spectrum of Judaism , 

welcoming students and participants of all ages, from the Jewish and wider 

communities in multicultural Britain. 

Aims 

1. To provide the opportunity for the enrichment of Jewish spiritual life through 

the training of individuals and choirs to the highest standards 

2. To preserve, maintain and ensure the heritage of synagogue music traditions 

of Anglo Jewry and the wider Jewish world in all its facets 

3. To promote the use of choral and cantoria l music in synagogues and in concert 

4. To encourage children's choirs in synagogues, schools and communities 

5. To engage with religious music and choral communities outside of the 

Jewish commu nity 

6. To promote appreciation and understanding of the music of the synagogue to 

the wider public 

Activities to achieve these aims 

1. Bring outstanding teachers to train cantors, lay readers, choir masters, 

teachers and choristers in the best traditions and values of the music of the 

synagogue, to lead dynamic, spiritually uplifting, meaningful services in all 

denominations 

2. To conduct cantorial and choral training for cantors , lay readers, choirmas

ters and choirs in schools and synagogues. 

3. Hold annual ten-day intensive study periods for choirs of mixed voices, male 

voices and children's voices, such as the Barry Weinberg Jewish Choral 

Festival [established June 2003] 

4. Hold annual five-day intensive study periods for cantors with the best teach

ers from abroad at SOAS University of London [established June 2004] 

5. Hold regular classes and masterclasses in cantorial training at SOAS 

University of London [established November 2004] 

6. Set up focus groups for cantors, choirmasters, school music teachers 

7. Publish recommended music for the synagogue 

8. Hold annual concerts of synagogue music for adu lts and children [Barry 

Weinberg Memorial Concerts established 2003] 

9. Hold a triennial National European Cantorial and Jewish Choral Music 

Convention 

Director: Stephen Glass 
Choral Co-ordinator: Vivienne Bellos 
Cantorial Co-ordinator: Steven Leas 
International Advisory Board: 

Cantor Naftali Herstik [Jerusalem] 

Cantor Alberta Mizrahi [Chicago] 

Cantor Josee Wolff [New York] 

Cantor Joseph Levine [Philadelphia] 

Matthew Lazar [Zamir Choral Foundation] 

Consultants: Alexander Knapp, Geraldine Auerbach MBE 
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Message for the Jewish Music Institute from the Chief Rabbi 

I once remarked that words are the language of th e 

mind , but song is the language of the soul. That is why 

melody moves us in a way mere speech cannot. 

Judaism is a dialogue between earth and heaven, and 

wh en words become holy, they become song. 

Of course , there is a long -standing and deep 

connection between Jewish music and spirituality. 

Az Ya shir - the Song at the Sea - was the first great 

co llective tribute of the Israelites to God. Many of the Psalms were written to 

be sung, and the Levites used to provid e choral accompaniment to the 

Temple se rvice. 

To thi s day, music is the pulse of Jewish spirituality. We don 't read the 

Torah, we sing it. We don't say our prayers, we chant them. We don't even 

rea d the Mishnah and Gemarrah (th e extensive rabbinical commentaries on 

the Siblel. th ey too have their special tune. Each text, and each period of the 

yea r, has its own melody. Song charts the biorhythms of the Jewish soul. 

The chaza nim (cantors] on show this evening are blessed with wonderful 

musical talents and abilit ies. Their singing, under the inspirational direc tion 

of Stephen Glass, can help us reach towards the heavens. I hope that you will 

find the experience of l istening to them enriching and exhilarating. 

Chief Rabbi Or Jonathan Sacks 

December 2oo4/Kislev 5765 

Tribute to Barry Weinberg, my Uncle 

Sefore his untimely dea th in January 2002, Sarry was 

involved in al l aspects of Jewish Music. He sa ng in the 

synagogue choir in Wembley, in the Zemel Choir and in 

the Shabbaton Choir. He played in a Jewish band and in 

Klezmer groups. He accompanied cantors and played 

at wedding ceremonies. He lectured around the UK, 

attended international co nferences and wrote articles 

for a host of publi ca tions. Largely se lf- taught in music, 

except for formal piano studi es, Sarry had a distinctive spea king voi ce and a 

singing voice whose quality was perfec t for choral music. He loved all types 

of music. He was particularly fond of Rag time an d Klezmer music as well as 

the songs of Tom Lehrer and Flanders & Swann. 

We sang together for yea rs! Firstly in the synagog ue choir (my Dad was in 

th e group as well!. In my middle teens I became the conductor of the choir 

and he was always an unfailing supporter of my work. In my early twenties, 

the S'nai S'rith Jewish Music Fest ival (p recursors of th e Jewish Music 

Institute] formed th e S'nai S'rith Fes tival Singers for me, which evolved into 

the Shabbaton Choir. Sarry was one of the founding members of the group. 

In addition, we both sa ng in the Zeme l Choir at one point and toured Israel 

together as part of the choir. Sarry even joined me in Montreal for my first 

High Holydays in Ca nada in 1990. Sarry worked across the Jewish musical 

spectrum. He was personally com fortable collaborating with everyone and 

was universally accepted in th at way. At this concert we remember Sarry 

with admiration and affection . 

Stephen Glass 
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Participating Cantors and Choirs 

Gedalya Alexander (Finch ley Synagogue) 

David Apfel (Beth Hamidrash Hagadol Synagogue, Leeds) 

Robert Brody (freelance , Kenton Synagogue) 

Moshe Dubiner (formerly Brondesbury, Cricklewood 

and Western Synagogues) 

Lawrence Fine (freelance, formerly Belsize Square Synagogue) 

Moshe Haschel (St John's Wood Synagogue) 

Steven Leas (Great Portland Street Synagogue) 

Tzvi Lider (freelance) 

Yehuda Marx (Heaton Park Synagogue, Manchester) 

Jonathan Murgraff (formerly Great Port land Street Synagogue) 

Adam Musikant (Honorary Chazan at the Spanish and Portuguese Jews' 

Congregation Lauderdale Road Synagogue) 

Stephen Robins (Woodside Park Synagogue) 

Lionel Rosenfeld (Bournemouth Hebrew Congregat ion) 

David Shine (North Hendon Adath Yisroel Synagogue) 

Geoffrey Shisler (Rabbi , New West End Synagogue) 

Dov Speier (free lance) 

with the Shabbaton Choir, conductor Stephen Levey 

and the Choir of the Spanish and Portuguese Congregation, 

conductor Stephen Glass 

The Power of Synagogue Music 

Introduction by Stephen Glass 

Director JMI School of Jewi sh Liturgical and Choral Music 

2 

For me, the power of synagogue music emanates from the potent role that it 

can play in the act of prayer. Its job must be to make the words come alive 

and fly off the page of the prayer book, drawing on the traditional weekday, 

Sabbath and Festival modes. It's about perpetuating our musical heritage so 

that the music maintains its proper association with each moment in the 

year, in the same way as traditional foods play their role in defining the char

acter of each of the different Jewish holidays. 

It's about interpreting the words in a way that is aligned with the mood, 

character and meaning of the text. It's about inspiring the congregant and 

embarking on a journey to a higher plane. It's about creating an environment 

that allows a conduit to be opened in order to reach a place beyond ourselves. 

It's about variety, so the same text is not mechanically reproduced, week in, 

week out. It's about participation, vocal, emotional and intellectual. It's about 

entertainment, about beauty and engaging the worshipper. It's about tradi 

tion and innovation and , unlike opera , popu lar music , or art song , in theory 

you are actually singing about something real , not just reproducing a ficti 

tious libretto, or playing the part of a certain character. 

So, when we pray for peace, happiness, health, forgiveness etc., it is for 

real. It's not a re -enactment of something. It's a spontaneous, live request. It's 

like breaking news. It's not a recording. It's actually happening in the moment. 

There's nothing more powerful, particularly when the music is really engag

ing, which cou ld be because of the beauty of the me lody, the dramatic nature 

of the music , its 'catchiness' , its simplicity or sophistication and so on. 
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In this the first concert of its kind celebrating the British cantorate, we are 

presenting some spectacular cantorial repertoire which will be but a glimpse 

of what is possible. There is wide variety of musical styles being showcased, 

ranging from the trad itio nal l iturgy to the wider repertory of the cantor, such 

as Yiddish and Israeli popular music. The biggest thrill is the prospect of 

bringing so many cantors together, both individually and as a group. We hope 

you will enjoy the evening. 

The Role of the Jewish Cantor and The Anglo-Jewish Cantorate 
Victor Tunkel 

The synagogue cantor [Hebrew: chazan, plural chazanim ! is a prayer leader. 

He is not a priest or cleric but an individual chosen by the congregation to be 

a messenger for them and lead them in their prayers. The position has 

evolved and developed over many centuries. Initially, it called for someone 

familiar with the texts who was fluent in Hebrew. This was long before print

ing existed and at a time when manuscripts were scarce. 

Over the years, other important qualifications soon emerged as being 

fundamental to the ro le. The chazan was expected to be well-versed in the 

contents and mean ings of the prayers and highly proficient in all the various 

prayer modes and ancient me lodies which are associated with the liturgy and 

which characterise different days and even times of day in the Jewish year. 

He was expected to have a pleasant voice, clear diction and an ability to cre

ate an atmosphere of prayer and to move the congregation to enter into it. 

Nowadays, he may be called upon to minister in other ways to the communi

ty beyond the synagog ue services. 

Over the many centuries and lands of Jewish dispersion, the style of the 

chant of the chazan [chazanut ! has varied greatly and has often been influ

enced by the surrounding culture. It is not surprising therefore that the 

voice -production and musical sca les of chazanim from Morocco or from 

Yemen sound to our ears like that of their Arab neighbours. Similarly chaz

anim from Central Europe have sometimes aspired to be German helden

tenors. Since the prayer texts are more or less the same everywhere, we find 

a familiar picture richly painted in many alternative colours. 

The Ang lo-Jewi sh Cantorate 

In this country, both the main strands of the Jewish people, Sephardim and 

Ashkenazim, are represented, and so is their liturgical music. The 

Sephardim resettled in England from 1656 onwards, establishing their first 

synagogue in Creechurch Lane and a burial ground in Mile End. Unhappily, 

the latter was soon needed when the Great Plague carried off many of the 

immigrants. The survivors then bu il t their synagogue on its present site in 

Bevis Marks in 1701. By then , Ashkenazi Jews had begun to arrive, mostly 

from North Germany. Their first synagogue, 'The Great", opened in Duke's 

Place, Aldgate, in 1722. It was destroyed in a 1941 air raid. 

The Bevis Marks community came from Holland, but were descended 

from ancestors who had been expelled from Spain and Portugal in 1492 [or 

who had remained there in pretended conversion!' Their liturgical music and 

secular ballads in old Spanish reflect this. Their oldest prayer chants have 

still an Iberian flavour. But in the eighteenth and nineteenth centuries, a rich 
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anglicised musical tradition developed with new compositions in four-part 

harmony. The Bevis Marks cantor's style is restrained and dign ified, The 

Sephardi tradition of full congregational participat ion ca lls for their chazan 

to be a true prayer- leader rather than a so lo performer, 

The Ashkenazi cantor, on the other hand , is more of a virtuoso, He is 

expected to inspire the congregation with a depth of expression reflecting the 

nature and meaning of the many facets of Jewish prayer: pleading, confes

sion, contrition, adoration, triumph, pathos, recollection of times past. hopes 

for the future, grief at loss beyond words. Within the traditional prayer modes 

he is allowed, indeed expected, to extemporise freely but always keeping 

within or returning to the applicable mode, its scale and cadences. This calls 

for considerab le ski ll and flexibility and vocal dexterity, 

The first London Ashkenazi cantor, predating the actual building at 

Duke's Place, was Yehuda Leib ben Moshe, of Lissa [1690-1706]. The first to 

officiate in the Great Synagogue was Yechiel Michael ben Moshe Yoseph 

[1722-1750]. Following him, Isaac Polak served for a record fifty-s ix years: 

1746-1802. Under him served two renowned choristers: 'Leoni' [Myer Leon] 

and John Braham, both of whom were also acclaimed opera singers at 

Covent Garden. 

The German Style 

In 1827, Duke's Place appointed Heinich Eliassohn of Darmstadt [the title of 

chazan had by now been anglicised to 'Reader']. He brought to England with 

him a fourteen-year-old boy singer, Julius Mombach. For the next half-cen

tury, Mombach under Eliassohn and his successors, Ascher, Green and 

Keizer, dominated Anglo-Jewish synagogue music. Influenced by the 'new 

wave' of synagogue composition com ing from Su lzer in Vienna, 

Lewandowski in Berlin and Naumbourg in Paris , Mombach composed 

numerous settings for the services of the whole year and formed and trained 

a choir of boys and men to support the cantor, Mombach's music, together 

with that of two other London chazanim, Wasserzug and Hast, constitutes 

much of the home-grown Anglo-Jewish repertoire to this day. 

The Eastern Style 

At the end of the nineteenth century, many Ashkenazim fled westwards from 

Tsarist persecution. Of those who came to England , many found the angli

cised style of service and the German style of music unappealing, So they 

founded their own synagogues in which the Eastern Ashkenazi tradition was 

maintained. This was more fervent and participatory, but less orderly. The 

prayer modes and set melodies show more Asian and less European influ 

ence. The style of chazanut likewise is more intricate, melismatic, and florid. 

For the Jews in Eastern Europe, cut off from general European culture, con

certs, opera, etc. , the chazan provided a musical treat, almost an entertain

ment, to satisfy their senses. Chazanut there had developed to some extent 

for this very purpose, with non-Jewish tunes occasionally introduced, despite 

the frowns of rabbis, 

In England, the arrival in 1903 of Samuel Alman [born Podolia 1878, died 

London 1947] brought into the English synagogue an outstanding trained 

musician steeped in the music of Eastern Europe. In his many compositions 

he was able to absorb the Anglo -Jewish tradition and yet to add an eastern 
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flavour, so that under his enduring influence the music of the English syna

gogue has become a rich hybrid of both styles. 

Sound Recording 

The arrival of sound recording at the beginning of the twentieth century 

encouraged a series of Eastern European chazanim with remarkable voices 

to make gramophone records which were eagerly bought by the masses. The 

influence of recording may itself have excited these singers to indulge in the 

most extraordinary vocal acrobatics and coloraturas with prodigious flexibil

ity, much of which may have been unknown before. The first chazan to record 

was the legendary Sirota in 1902. A golden age of recorded and concert chaz

anut followed, magnificent voices that we can still hear: Karniol, Meisels, 

Rutman, Kwartin, Katchko, Steinberg , Rosenblatt, Hershman, Vigoda, 

Rapaport, Shlisky, Roitman, Pinchik, the four Koussevitsky brothers, Chagy, 

Alter, Glantz. A later generation gave us Moyshe Oysher, Richard Tucker, Jan 

Peerce, Leibele Waldman , and others who were able to appear on the opera 

stage and in films. Some of these li sted as well as many others were cantor

composers who reworked the traditional melodies and wrote new ones; and 

their recorded vers ions have become ·traditional'. 

Chazanim, home-bred and imported 

For many years the teaching of chazanut to English-born students was 

offered at the London rabinical training school, known then as Jews' College 

(and now as the London School of Jewish Studiesl by such devoted cantor

educators as Mayerowitsch , Pincasovitch and Bryll. However, a steady flow 

of continenta l chazanim came to occupy the leading synagogues' positions. 

The flow greatly increased with refugee-chazanim from Europe before the 

Second World War and even after the war there were a few survivors who 

came. In the post-war years, a succession of outstanding chazanim arrived 

from or via Israel to positions in leading London synagogues including 

Malovany, Hainovitz, Herstik and Korn (the first three sojourning here a while 

before moving to positions in Israel and North America!' But as this evening's 

concert shows, we have not ceased to produce and nurture some talented 

English - born chazan im. 

Chazanut and changing fashion 

In recent years, some congregants have expressed impatience with tradi

tional Ashkenazi chazanut as prolonging services, excluding participation, 

and being out of touch with modern taste. Yet sales of recordings and atten

dances at concerts tell a different story. Chazanut is a peculiar treasl,lre of 

the Jewish people. More directly than any other means it enables us to 

glimpse a world we have lost and to share the experience and devotion of our 

forebears. For centuries, Chazanim preserved and evolved the deepest and 

often agonised expression of the Jew at prayer. For us today, they look to the 

past and to the future. 

I hope this outline, necessarily compressed and selective, will help to give 

some idea of the depth and strength of the institution of chazan and of the 

music chazanim have created over the centuries. 
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Everybody has a different expectation of a synagogue service, most often 

coloured by the experience they had growing up. When I was growing up in 

the UK in the 1960s and 70s, Shabbat, Festival and High Holyday Services 

were lead by professionally trained individuals. It was also a time when there 

was a shared musical heritage among Jewish communities across Britain: a 

core of congregational melodies as well as classics of the cantorial and 

choral repertoire, which everyone knew. Hundreds of children and adults 

received their first grounding in Jewish liturgy by being directly involved in 

services through singing in the synagogue choir. This provided them with 

familiarity with the text as well as an intuitive understanding of the changing 

modes for the different services and times of day, across the Jewish calendar. 

But times, tastes and priorities change. It is no longer the norm for con

gregations in the UK to eng~ge professional cantors. The knowledge that 

used to exist in the deployment of the appropriate nusach [mode/chant] at 

the right time, has in many places been lost or sadly diluted. Nowadays, 

melodies often have to be simple or people apparent ly can't learn them, with 

little acknowledgement of the fact that much of the text does not call for toe

tapping, child-like tunes. Also, to equate 'singing out loud' with 'congrega

tional participation' is to entirely overlook how intensely engaged and con

nected you ca n be to something, while remaining completely silent. Just 

because you're singing out loud does not in any way mean you understand 

what you are singing or are in any way concentrating on its meaning or intent. 

Automatic pilot is one of the great enemies of Kavanah [intention] in prayer! 

And as to the future? How will future generations be lead to an under

standing and love of the prayers and the music of the synagogue? Are we 

dedicating our efforts to educate the next generation? Where will our future 

choristers and cantors come from? 

The JMI School of Jewish Liturgical and Choral Music hopes that it can 

play some part in addressing these issues. Its remit is to work with all exist

ing cantors and choirs; with children in schools and synagogues to establish 

teenage choirs; to present masterclasses for choir directors of all back

grounds; to arrange choral festivals for British and visiting choirs and run 

cantorial masterclasses and summer schools. We will provide resources of 

musical arrangements and repertoire and present public concerts showing 

our cantorial and choral liturgy in the very best light. 

We have already begun this work. In 2003, we created and ran two Barry 

Weinberg Choral Festivals bringing hundreds of adult and children choristers 

together; a School Choirs Festival with six schools participating: a Cantorial 

Summer School with thirty-five students and concerts at St John's, Smith 

Square and the Queen Elizabeth Hall. 

In 2005 we will hold another School Choirs Festival in March, with eleven 

schools participating, another JMI Barry Weinberg Jewish Choral Festival 

and a Cantorial Summer School in June/July with a choral concert at the 

Queen Elizabeth Hall on 3 July. Our first pUblications are also in progress. 

If you feel inclined to help with these projects, you would be welcome to 

make a bequest to the Barry Weinberg Fund for Jewish Music, through which 

all these activities have come about. 

As for tonight, we salute and showcase those few remaining individuals in 
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Britain who are upholding the cantorial tradition in a changing world, striv

ing to make our ancient heritage meaningful and relevant to the congrega

tions of today. I had the privilege of working with many of these chazanim 

when I lived in the UK. It was under their tutelage that I received my first 

grounding in synagogue music. Collaboration with them at concerts and 

services was an invaluable method of gaining hands-on experience as I 

learned my craft. My late uncle, Barry Weinberg , also had the honour of 

working with many of tonighfs performers. It is fitting that in his memory, we 

bring together many of the top cantors in the UK for a celebration of some of 

the great music from across the Jewish musical spectrum. 

Enjoy the concert! 

Stephen Glass, Director of Music, Congregation Shaar Hashomayim. Montreal, Canada 

Director of the JMI School of Jewish Liturgical and Choral Music 

The Performers 

Stephen Glass, Musical Director of Cantors in Concert 

Stephen Glass is well-known to UK audiences as a 

conductor, arranger, accompanist and composer and 

the founding conductor of the Shabbaton Choir. He 

grew up in Wembley where he led the choir from the 

age of 16 and was a long-time accompanist to Cantor 

Stephen Robins. After his degree in Music from the 

University of East Anglia and postgraduate work in 

composition at the Guildhall School of Music and 

Drama, he left the UK in 1990 to take up the position of Director of Music at 

Congregation Shaar Hashomayim in Montreal, Canada. 

Stephen has earned a fine reputation in North America in the world of 

Jewish music for his innovative ideas and ability to motivate young and old. 

He is in great demand as a conductor, accompanist , arranger and compos

er. He has appeared in concert with all the great names in the cantorial world 

all over the world and is also a regular faculty member at the North 

American Jewish Choral Festival. Stephen has written music for the National 

Film Board of Canada, and in 1998 composed and/or arranged all the music 

for Toronto·s ·Night of a Lifetime· in celebration of Israel"s fiftieth anniversary. 

He currently directs seven choirs in Montreal, including male-voice, mixed

voice, teens and children and has created and conducted Gala Concerts with 

choirs and full symphony orchestra, in the magnificent Main Sanctuary. 

Stephen comes to the UK three times a year where he has been appointed 

Director of the JMI School of Jewish Liturgical and Choral Music. 

Gedalya Alexander 

Gedalya was born in 1976 and his interest in cantorial 

singing was kindled at a very early age. He was inspired 

by the heartfelt rendering of services by his late grand

father from Galicia. As a boy, he sang with the cantors 

of his synagogue in Manchester on the High Holydays 

and was deeply moved by outstanding recordings of the 

great cantors of the early twentieth century, which led 

him to aspire to become a cantor himself one day. 
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Having graduated from Cambridge, he studied class ical singing with John 

Noble and is now studying with Anthony Roden. He continues to study canto

rial music with Cantor Moshe Haschel, who has been an inspirational men 

tor. He has performed in concerts in London and now serves as cantor of the 

prestigious Finchley Synagogue where he co nducts the weekly Sabba th and 

Festival se rvices. 

David Apfel 

David Apfel is cantor of the Beth Hamidrash Hagadol 

Synagogue in Leeds, having inherited his cantorial vir

tuosity from his late father, Dayan Joseph Apfel. He has 

enthralled audiences in North America, Isra el, Hong 

Kong, Au stralia, New Zealand and throughout the UK 

and is in demand to sing at marriage se rvi ces. He sings 

in several languages and delights his audiences at 

home and abroad with his outstanding repertoire of 

chazanut , Yiddish songs and humorous tales. 

Robert Brody 

Robert began his vocal studies at th e Birmingham 

College of Music while he was a stud ent of dentistry at 

the Univers ity. On returning to London he co ntinued at 

the Royal College, the Royal Academy and Trinity 

Colleg e of Music and then with Benvenuto Finelli who 

introduced him to the Bel Can to vocal technique. He 

has often been called on to act as cantor in synagogue 

se rvices in London and throughout Europe, Canada and 

USA. He has visited Theres ienstadt in Czechoslovakia to reco rd Cantorial 

Music of the Ghetto for BBC TV and has conducted memorial services in 

Warsaw, at Auschwitz and Trebli nka. He vi sited Romania thi s yea r to perform 

with the Arad Philharmoni c Choir in the synagogue. He has given recitals in 

London's leading venues, has recorded for RCA and the BBC. He has record 

ed music by Louis Lewandowski with the Zemel Choir of London, and with 

the BBC Singers for Radio 3. His recently re - issued CD Hebrew and Cantorial 

Melodies has received wide accla im. 

Moshe Dubiner 

Cantor Moshe Dubiner was born in London and brought 

up in a Chasidic atmosphere, attending the Yesodey 

Hatorah School, followed by Schneiders and Eitz Chaim 

Yeshivot. At only sixteen yea rs old he was accepted as a 

student at Jews' College where he studi ed chazanut 

with the late Rev Leo Bryll. He studied voi ce production 

under Dino Borgiolo and the em inent Harold Miller. At 

the age of seventee n he officiated at the Great 

Synagogue in Commercial Road in the East End and later at the Great Garden 

Street Synagogue where he was cantor for two years. In 1962 he was appoint

ed cantor at Bayswater Synagogue, following in the footsteps of Rev Leo Bryll 

and two years later accepted the post of ca ntor at Brondesbury Synagogue, 

taking over from Rev Aaron Elfand. Wh en Rev Fa igenblum retired from 
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Cricklewood Synagogue, Cantor Dubiner took over and served there for sev

era l years and in 1980 held the post of cantor when the Western Synagogue 

amalgamated with Marble Arch Synagogue. For the last thirty years Cantor 

Dubiner has comb ined running a successfu l business with being a part- time 

cantor in various co mmunities, ranging from Bournemouth via South of 

France to Israe l and the USA. 

Lawrence Fine 

Rev Lawrence Fine is a renowned cantor who graduat

ed from the Cantor's Institute of the Jewish Theological 

Seminary of America and the Juilliard School of Music 

in New York. He has served congregations in New York, 

Israel, Holland and England, where until recently he 

was the cantor at Belsize Square Synagogue. From 

1984 to 1986, he was the Director of the Masorti 

Association and since 1987 he has been the Director of 

the Insti tute of Nusach Haffilah at the Sternberg Centre in London. He has 

lectured in Liturgy, Kabbalah and Jewish liturgical music at the Leo Baeck 

Rabbinical College in London and has made several CD recordings, including 

the High Holy Day Music of Be lsize Square Synagogue, Viennese Synagogue 

music in th e age of Schubert with the Zemel Choir and in April 2004, a 

recording of Chazanut in Holland from 1949 to 2004, entitled Tov Lehodot. Rev 

Fine has made appearances with many orchestras including the Israel 

National Opera and the Israel Philharmonic Orchestra under Zubin Mehta. 

Moshe Haschel 

Cantor Moshe Haschel was born in Buenos Aires, 

Argentina and in 1969 emigrated with his family to 

Israe l. He graduated from the Israe li Institute for 

Cantorial Art in Jerusalem where he studied with 

Cantor Naftali Herstik, Cantor Moshe Stern, Eli Jaffe, 

Daniel Liff and Dan Hendrikson. In 1985, he accepted 

his first post as cantor of the Great Synagogue 'Ein 

Ya'akov' in Givatayim, Israel. Soon after he conducted 

servi ces at the Green and Sea Point Hebrew Congregation in Cape Town, 

South Africa. In 1988, Cantor Haschel accepted a ca ll from the Finchley 

Synagogue and since 1997, he has occupied the bimah of the St John's Wood 

Synagogue, London. His faithful interpretations of some of the most intricate 

compositions demonstrate a profound understanding of the various styles of 

this music, an accomp lishment that links him with the great cantors of the 

past. Along with his synagogue responsibilities, Cantor Haschel is renowned 

as a co ncert performer, singing to great acclaim in many parts of the world 

including England, Israe l, Europe, South Africa, the United States and 

Canada in addition to having made several recordings. Amongst his many 

appearances on radio and television one can perhaps single out the BBC live 

broadcast of the first National Holocaust Memorial Day ceremony at 

Westminster Hall in January 2001, where in the presence of HRH Charles 

Prince of Wales, the Prime Minister Mr Tony Blair and many other digni

taries, Cantor Haschel chanted the El Malei Rachamim prayer for the 

Holocaust martyrs. 
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Steven grew up in South Africa, where he made a con

siderable impact as a cantor and also as a singer in the 

operatic and musical theatre fields. He was the lead 

singer of a flourishing corporate band 'Moodswing' and 

the proprietor of a successful recording studio. He 

appeared many times on television with major South 

African orchestras and international soloists, singing in 

many styles. He was cantor of the Linksfield 

Senderwood Hebrew Congregation and was selected by the South African 

Broadcasting Corporation to explain the role of a cantor to the South African 

Television public. Steven is part of a South African Jewish version of the 

'Three Tenors' with Avron Alter and Oshy Tugentahft and sang most recently 

in a very successful concert in Sydney, Australia. He was also the Chairman 

of The Finance Committee of SAMET [The South African Music Education 

Trust) of which Nelson Mandela is a Trustee. 

Steven moved to London in the beginning of 2002 to further his operatic 

career where he completed the English National Opera 'The Knack' 

Programme under Mary King, Rufus Norris and Leah Hausman [of the Royal 

Opera House). He is currently studying voice production with Raymond 

Connell and Anthony Roden. He is the cantor of the Great Portland Street 

Synagogue in London and sings with the Neimah Singers [St John's Wood 

Synagogue) under Marc Temerlies. He is also 'Resident Cantor' of the 

London Jewish Male Choir, under the Musical Direction of Michael Etherton, 

with whom he will tour Florida in 2005 together with Cantor Naftali Herstik. 

Steven visited Auschwitz in 2004 to record the memorial prayer 'El Malei 

Rachamim' for the BBC, Canadian and Polish Television to mark the 60th 

anniversary of the Camp's liberation. He has been chosen to take part in the 

National Holocaust Commemoration event at the Great Hall, Palace of 

Westminster [English Parliament) on 27 January 2005, which will be tele 

vised nationally. Steven is planning a tour to South Africa with Stephen Glass 

in 2005. 

Chaim Tsvi Lider 

Cantor Lider was born in Jerusalem in 1953 into an 

illustrious Rabbinic family. Yiddish was the language of 

the household, while music and religious learning were 

both central to his upbringing . He received his 

advanced religious education at Yeshiva Etz Haim in 

Jerusalem. He left Israel to further his vocal training in 

New York and Berlin, studying with eminent cantors 

such as Noah Shall. He is married with a family and is 

now based in London from where he is pursuing an international freelance 

career. 
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Yehuda Marx 

Cantor Yehuda Marx was born in Manchester into a 

cantorial and Chassidic family. From a very early age he 

already kn ew that he wanted to be a chazan. He 

enrolled at Jews' College to study chazanut full time 

under the late Rev Leo Bryll and the late Rev Sherman. 

During this period of study he made it his practice to 

listen to every cantor in London, often walking long dis

tances to do so , an experience he found very rewarding 

and uplifting. Yehuda has sung in numerous synagogues in this country as 

well as in Israe l, New York and Sweden. At present, he is the cantor of the 

Heaton Park Synagogue in Manchester, a position he has held since 1990. 

Jonathan Murgraff 

Jonathan Murgraff was educated at the Hasmonean 

Grammar School and showed an interest in singing 

from a young age, performing in musicals and also 

conducti ng synagogue services. His interest in cantori

al music was influenced by the late Chazan Korn and 

numerous visiting cantors who appeared at Hendon's 

Raleigh Close Synagogue. While studying in Israel 

before starting university, Jonathan was chosen to per

form as a soloist in the Jerusalem Theatre to inaugurate the World B'nei 

Akiva Congress. He was also selected to attend the prestigious Stuart 

Burrowes Master Class in classical and operatic singing and also participat

ed in the competit ion for Young Jewish performer of the Year. He became 

Chief Cantor of th e Central Synagogue in London in 1996 and studied liturgi

ca l music under Richard Rosten and Cantor Moshe Haschel. He performed 

there in concert with the world renowned Moshe Stern. Jonathan Murgraff 

still acts as a visiting cantor around London while running a full-time private 

dental clinic in London's West End. 

Adam Musikant 

Adam is the Honorary Chazan at the Spanish and 

Portuguese Jews' Congregation of London, a position 

he has held since January 2000. From the age of six, he 

has sung in the synagogue choir. Between the ages of 

eight and fourteen he trained as a boy treble at the 

Royal Opera House and sang in operas and concerts in 

the UK. In 1984 he travelled with the Royal Opera to Los 

I Angeles to sing in the Olympic Arts Festival. He has 

cond ucted services for many years (at the age of seventeen he took his first 

Yom Kippur service at Bevis Marks!' mostly at Lauderdale Road Synagogue 

and occasionally at other Sephardi synagogues. Recordings include pop and 

classical music, television, drama and most recently, he has researched the 

music, created new ed itions of the sheet music and produced a CD of 

melodies from the liturgy of the Spanish and Portuguese Congregation. As a 

director of a financial trading company, Adam works hard to find the time to 

devote to his love of chazanut, singing and golf. 

The Choir of the Spanish and Portuguese Jew's Congregation , London is 
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a choir of men and boys, established in 1837 'to promote order and solemni

ty in our religious worship' and has been in existence in the Sephardi com

munity ever since. In recent months, Adam Musikant has led a team of 

experts and enthusiasts to research, preserve, publish and record the 

Sephardi musical heritage which has resulted in a series of concerts at Bevis 

Marks Synagogue (th e next one on 30 January 2005] and a CD A Sephardi 

Celebration (available from www.jewishmusic-jmd.co.uk]. 

Step hen Robins 

Cantor Stephen Robins ARCM is one of just a handful of 

chazan im who trained at a full - time course in the for

mer Jews' College under the tutelage of the late Rev 

Leo Bryll. He was awarded the diploma from the col

lege in 1975 and then went on to study voice and reper

toire for nine years with Mark Raphael, a senior lectur

er at the Royal College of Music. Stephen is recognised 

~~i;.1J • • • Il" '''~~_ as a leading teacher of Nusach Hat'filah (prayer motifs] 

and has taught at Jews' College (now the London School of Jewish Studies] 

for the last fifteen years. He has held two major full - time positions: twelve 

years at Wembley and then Edgware Synagogue, a position he held for eleven 

years. He has appeared on both commercial TV and the BBC over the past 

few yea rs and has made several COs, the latest one being A Taste of Shabbat. 

For seven years Stephen Robins has held a secondary post as chazan to the 

Congregation Shaar Hashomayim in Montreal, where he has conducted Rosh 

Hashana and Yom Kippur Services and performed at major conce rts. In 2004, 

Stephen conducted Rosh Hashanah and Yom Kippur with a newly- formed 

choir in Woodside Park, North Finchley, where he has been th e part - time 

chaza n for the last four years. The choir gave its first performance outside of 

Woodside Synagogue with Stephen Robins at the Barbican Art Gallery on 15 

December 2004. 

Lionel Rosenfeld 

Lionel Rosenfeld was born into a family of rabbis and 

cantors and was imbued with an understa nding of 

Jewish music and prayer by his fath er, Rabbi Abraham 

Rosenfeld (zt' ll. His own inimitable interpretat ion of the 

liturgy inspired the Choral Shabbaton services from 

which the Shabbaton Choir draws its name. Lionel 

sings extensively with the Shabbaton Choir in concert 

and on tour under its director Stephen Levey, and also 

works closely with Stephen Glass in the co mposition of new music. Lionel 

made aliya h with his fami ly in 1973. In 1988 he beca me Minister/ Chazan at 

London's Western Marble Arch Synagogue. After ten years he returned to 

Israel , before accepting a call to become Minister of the Bournemouth 

Hebrew Congregation in 2001 . He will soon be returning to the Western 

Marble Arch Synagogue in London . 
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David Shine 

David Shine was inspired by the cantors in Nottingham 

where he grew up, firstly by the late Rev Aaron Hiller 

and then by Rev Maurice Schwartz. He is a lyric tenor 

and learnt voice production under the late John 

Hargreaves, under Tony Maddison and under Leslie 

Seymour. He studies chazanut with Cantor Moshe 

Haschel. He first conducted High Holyday Services in 

Sta ines at the invitation of Rev L. Rosenberg, whose 

daughter Janet he married. In 1973 he was appointed cantor of the North 

Hendon Adath Yisroe l Synagogue, which he served for thirty years. He has 

officiated as guest chazan and performed at concerts in London and in the 

provinces. David was introduced to the London Cantorial Singers in 1997 by 

the late lan Lyons and is one of its leading cantors. David believes fervently 

that the aim of the chazan is to use chazanut and vocal techniques to reflect 

the various layers of meaning in the prayers. Although seeking to be a faith

ful follower of the liturgical tradition , he does occasionally makes changes to 

traditional chazanut compositions so as to reflect the true meaning of the 

words. David also sings Yiddish and operatic pieces in concert to critical 

acclaim. He is a solicitor by profession. 

Geoffrey Shisler 
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Rabbi Shisler studied Nusach Hat'filah and Chazanut at 

Jews' College, London with the late Rev Leo Bryll. His 

f irst full-time position was at the famed New 

Synagogue, Egerton Road, Stamford Hill for two and a 

half years and he then moved to Kenton where he was 

chazan for twenty years. He taught the part-time 

Nusach course at Jews' College for eleven years. He 

was Minister/Chazan to the Bournemouth Hebrew 

Congregation for seven years and is now the Rabbi of the New West End 

Synagogue, London, where he officiates as cantor only occasionally when the 

resident chazan , Jeremy Lawson, is away. 

Dov Speier 

The Sha bbaton Cho ir 

Dov Speier was born in Stockholm and trained in 

Sweden, Belgium, Israel and England. Rev Speier is 

considered a concert chazan and gives Qperatic 

recitals, He has a wide range of singing styles in his 

performance including Opera, Yiddish and Israeli 

songs, He has given concerts in many countries includ

ing Sweden, Denmark and Israel. He is now a freelance 

cantor and takes services in the UK and abroad. 

The Shabbaton Choir was originally formed in 1986 as the B'nai B'rith 

Festival Singers (by what is now the Jewish Music Institute) under the musi

cal direction of Stephen Glass. After Stephen Glass's departure for Canada, 

Stephen Levey took over and has been the conductor and Musical Director 

since 1991, The Choir's innovative choral sound has been heard in synagogue 
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services and in concerts throughout the United Kingdom. In 1996, together 

with Cantors Stephen Robins and Lionel Rosen feld, the Choir toured Israel in 

a series of concerts and synagogue services. In 2003 and 2004 the Choir, 

together with cantors Lionel Rosenfeld and Shimon Craimer, was part of an 

emotiona l visit to Israel entitled 'Solidarity Through Song' , which was led on 

each occasion by Chief Rabbi Or Jonathan Sacks. The Choir and Chazanim 

entertained in hospitals, schools and medical centres. The choir is currently 
working towards Solidarity Through Song 2005. The Choir has recorded many 

times for the BBC and has been featured frequently on radio and television. 

The Choir has three COs 'Selichot', 'Selichot Live!' and most recently to great 

acclaim, 'Shir Chadash' , which is a collection of some of their most popular 

music. 

Musical director of the Shabbaton Choir, Stephen Levey's interest in 

music started when he was very young influenced to a great extent by his 

father. His association with the Shabbaton Choir began as a chorister when 

the choir was formed in 1986. Under Stephen's devoted leadership, the choir 

has built up a reputation for a mellow sound and sensitive singing combined 

with the overall objective to entertain. The late Barry Weinberg was a much 

loved and admired chorister and The Shabbaton Choir is pleased to be par

ticipating in this concert. 

Jewish Music Distribution 

COs and scores of every tradition of Jewish cantorial music, 

the varied and fascinating music of Israel, contemporary popular, 

folk and art music 

T 08007811 686 
E orderstajewishmusic-jmd.co.uk 

www.jewishmusic-jmd.co.uk 
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JMI Jewish Music Summer Schools 
World Music Summer School, SOAS, University of London 

Choral Festival 
Monday 20 June-Sunday 3 July 2005 
Workshops and masterclasses for male and female choristers, directed by 

Stephen Glass. Plus participation in a choral concert at the Queen Elizabeth 

Hall, Sunday 3 July. 

KlezFest London 
Jewish Song School 
Sunday 10-Friday 15 July 2005 
Classes and workshops with the world's leading klezmorim and experts on 

Jewish song and dance for professional and amateur musicians, directed by 

Alan Berns. Plus Klezmer Klimax with The Klezmatics and Friends, Queen 

Elizabeth Hall, Thursday 14 July. 

Ot Azoy! (This is the Way!) 
Sunday 17-Friday 22 July 2005 
Crash course in Yiddish language and song for beginners and intermediates, 

directed by Khayele Beer. 

Details and registration 
T 020 8909 2445 
E jewishmusicrajmi.org.uk 
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