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Two concerts and a Seminar at Wig more Hall 
Sunday 9 and Monday 17 June 2002 

Two concerts and a seminar at the Wigmore Hall on 9 and 17 June will 

highlight the works of refugee composers who contributed consider

ably to the musical life of post-war Britain, but whose works are 

hardly known today. 
Almost seventy important composers came to Britain to escape 

Nazi persecution between 1933 and 1945. Some remained here per

manently whilst others moved on to other countries. Before being 

forced into exi le many of these composers were highly regarded fig

ures in performing and academic circles in Germany, Austria and 

central Europe, but their works could not be published, performed or 

recorded after the Nazis' rise to power. 

The two concerts at the Wigmore Hall, performed by internation

ally acclaimed artists, will feature music by some of the most signif

icant of these emigre composers. The first recital on Sunday 9 June 

features violin and vocal music by Egon Wellesz, Berthold Gold

schmidt, Hans GcH, Matyas Seiber and others, including living com

poser Peter Gellhorn who was interned as an enemy alien on the Isle 

of Man. These works will be performed by the talented Israeli-Amer

ican violinist Nurit Pacht with the young Russian pianist Konstantin 

Lifschitz and the German baritone Christian Immler, winner of the 

Nadia and Uli Boulanger Vocal- Piano Competition in November 2001, 

with pianist, musicologist and writer, Erik Levi. 

In the second concert on Monday 17 June, members of the Frank

furt-based Ensemble Modern, widely regarded as one of Europe's 

finest contemporary-music ensembles, perform stri ng and wind 

music by Hans GcH, Franz Reizenstein, Matyas Seiber, Egon Wellesz, 

Berthold Goldschmidt and living composer Vilem TauskY. 

For the seminar in the afternoon of Sunday 9 June 

[2.30pm- 5.30pm! ViLE!m Tausky and Peter Gellhorn [both better 

known as opera conductors in the UK! will be joined by Daniel Snow

man, author of the new book The Hitler Emigres: The Cultural 

Impact on Britain of Refugees from Nazism, Eva Fox- Gal, daughter 

[continues on page 2, column 1] 

JMI Second Anniversary Party 
Lady Solti, joint President of the 

Jewish Mu sic Institute, wel

comed nearly seventy support

ers of JMI at the Institute's sec

ond birthday party, held at the 

home of Sir Sydney and Lady 

Upworth in March. Lady Solti in 

praising the work of JMI, 

stressed how Jewish music and 

Jewish music making has shak

en the world. In the two years of 

its existence as an Institute at 

London University, JMI has 

worked closely with the SOAS Department of Music in developing 

ongoing Jewish music classes. international conferences. summer 

schools and in creating the first Jewish Music Library in this country. 

JMI has become a partner of the Millennium Commission and has 

been able to help 50 individuals to undertake projects that introduce 

Jewish music to many communities up and down the country. You can 

[continues on page 2, column 2] 

In this newsletter 
In this newsletter you will read about the JMI Jewish musical events 

that excited critics and audiences last autumn. and about concerts 

and innovative Summer schools coming up this year such as the 

musical hands-on experiences of KlezFest 2002 and Ot Azoy!, 

[a one-week crash course in Yiddish! as well as a lovely weekend 

in Cambridge: Klezmer on the Cam. 

You will find details of JMI events in the Spitalfields Festival and 

for the Queen's Golden Jubilee. There is more information on the 

seminar and concerts on emigre composers at the Wigmore in June, 

in association with the exhibition Continental Britons at the Jewish 

Museum and news of a concert in Norwich Cathedral to celebrate the 

60th anniversary of the Council of Christians and Jews. 

The JMI performance programme for 2002 will end on Sunday 

1 December with a whole day of Jewish culture at the South Bank 

Centre starting with a Chanukah musical puppet show for children 

and including the South Bank debut of the fabulous Klezmer en 

Buenos Aires, and a stunning performance of Symphonic Klezmer 

with the Swiss group Kol Simcha together with the London Mozart 

Players. Book the day in your diaries now. More details on this will 

follow in the autumn. 
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Wigmore Hall "Continental Britons' 9 and 17 June 
[continued from page 1] of the composer Hans Gal, Bernard Keeffe 

friend of Goldschmidt and Philip Ward student of Wellesz. Lewis 

Foreman will chair a panel with these and other contemporaries, 

colleagues and family members, to talk about the lives of the emigre 

composers, their experiences, the conditions they found on their 

arrival and their contributions to British cultural life. The seminar is 

sponsored by the Austrian Cultural Forum London. 
The concerts and seminar will be presented by the JMI Interna

tional Forum for Suppressed Music (President Sir Simon Ratt lel and 

Andante, in association with the exhibition Continental Britons at the 

Jewish Museum, London. The concerts will be recorded, streamed on 

the new classical music website: www.andante.com and released by 

Andante as a boxed set of COs as well as broadcast by the BBC. This 

project is supported by the Arts Council of England, German Govern

ment, Austrian Cultural Forum, and Bnai Brith Leo Baeck Lodges. 

Tickets: £15.00, £13.00, £10.00 and £8.00. £2.00 off each ticket if 

buying for both concerts. Seminar £6.00. All bookable in advance 

from Wigmore Hall Box Office 020 7935 2141 

Partnership with Andante 
JM l lnternational Forum for Suppressed Music is delighted to be pre

senting these concerts together with the new web

site and record label Andante, Chairman, Pierre 

Berge ; President, Alain Coblence. Launched in 

April 2001, the Andante website provides a single, convenient location 

for information about classical music for music lovers, music profes

siona ls and curious newcomers alike. At www.andante.com visitors 

will find news, reviews, stimula ting commentary, professiona l and 

educa tional tools and access by subscription to a growing library of 
audio and video programmes, including both new and historic 

recordings and current performances. 

The Andante collection of beautifully packaged compact discs 

with extensive notes and illustrations, has been designed to preserve 

and advance the world's recorded classical music heritage providing 

music lovers with a defini tive library of the classical music essentials 

perfo rmed by the greatest artists of the 20th and 21st centuries. In 

addition, starting with these concerts, Andante is embarking on a 

long-term project of performances and live recordings of albums 

dedicated to Forbidden Music, a worldwide historical survey of 

outstanding musical works that have been suppressed, an d of out

standing composers who were persecuted and exiled . These record

ings will be available for purchase as are the current offerings, at the 

website's on-line boutique. To become an Andante member, log on to 

www.andante.com click on 'Andante membership' and follow the 

instructions. 

Continental Britons: Jewish Refugees from Nazi Europe 
The Jewish Museum, London, 8 May-20 October 2002 

This major new exhibition relates the extraordinary story of Jewish 

re fugees who fled from Nazi persecution and arrived 

11' ... 1 in Britain before World War 11. It follows their journeys 
to Britain, the challenges they faced in building new 

lives, and the remarkable contribution that so many of 

them made to their adopted homeland in many differ

ent fields of endeavour. The exhibition marks both the 60th anniver-

sary of the Association of Jewish Refugees and the 70th anniversary 

of the Jewish Museum. It is accompanied by a lively and stimulating 

programme of ta lks and events. 

Please contact the Museum for details 

T 020 7284 1997 F 020 7267 9008 E adminlOjewishmuseum.org.uk 

129- 131 Albert Street, Camden Town, London NWl 7NB 

Mon- Thurs 10.00am-4.00pm, Sundays 10.00am-5·00pm, 

closed Jewish festivals and public holidays. 

JMllnternational Forum for Suppressed Music IIFSM) 
Set up in 1999, at the University 

of London. IFSM brings together 

a wide range of people working 
in the field of suppressed music. 

Although its early focus is on 
composers who suffered under 

the Third Reich, it is also a plat
form for examining music under 

other totalitarian regimes. IFSM 

has embarked on projects 

including conferences and con

certs and the recording of oral 

testimony of composers and 

musicians, their families and 

friends. It is preparing to receive 

the archives of musicians of the 

period, establishing Web-based, 

internationally accessible data
bases of the repertoire and developing major enterprises in the 

study, reconstructio n, performance and recording of this music and 

publishing new scholarship as well as material not hitherto available 
in English. It has established an in ternationa l newsletter available on 

email, (or on the website www.jmi.org.uk/suppressedmusicl. Many 

more projects are l ined up and awai ting fund ing to set them in 

motion. The establishment of this Forum, and the development of its 

work, is endeavouring to meet the needs of audiences, musicians, 

promoters and scholars the world over. 

The Executive Committee and Editoria l Board members are 
Michael Haas, who is project director of Continental Britons: The 
Emigre. Composers and also execu tive producer of the 'Enterl" le 

Musik' Series, on Decca; Erik Levi, Senior lecturer at Roya l Holloway 

Un iversity of London and au thor of Music in the Third Reich ; Alexan

der Knapp, Joe Loss Lecturer in Jewish Music, SOAS. University of 

London; Lloyd Moore, Boosey and Hawkes; Martin Anderson , Tocca

ta Press. Betty Collick'and Geraldine Auerbach MBE, director, Jew

ish Music Institute , SOAS. 
On the Advisory Board are Brendan G. Carroll head of Interna

tional Korngold Society; Albrecht DUmling of Musica Reanimata and 

Entartete Musik Exhibition Curator, Berlin; Christopher Hailey of 

Franz Schreker Foundation LA and Schoenberg Institut, Vienna; Mar

tin SchUssler of Rathaus Foundation, New York and Berlin. As 

patrons many musicians and artists have expressed great interest in 

the project including comedian and writer Barry Humphries, bari 

tone Matthias Goerne, composer and conductor Vilem Tausky , and 
conductors John Mauceri and Laurence Foster. 

IFSM Projects 
In Ju ly 2000 IFSM presented an international conference at SOAS on 
the music of the pupils of Franz Schreker, arguably the most influ

entia l composition teacher in the world in the 1920s. In 2001 IFSM 

presented a day of conce rts and rec itals at the South Bank Centre 

under the tit le Thwarted Voices, reviewed in this Newsletter (page 81. 

JMI Second Anniversary Party [continued from page 1] 
hear Klezmer bands in the streets of Devon and new Jewish music in 

hospices and prisons. See article on page 11 to read about some of 

the awardees and their projects. 

At the birthday party, everyone was stirred to their roots by the 

beautiful Yidd ish songs performed by Adrienne Cooper and Zalman 

Mlotek, of New York. They are universa lly admired for making the 

Yiddish song repertoire specially accessible to an English speaking 

audience of today. Everyone was inspired to continue to support JMI 

in its endeavours to keep the Jewish heri tage alive and make it sig
nificant for a new generation of Jews and non-Jews alike. 
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Musicians who came to Britain in exile 1933-1945 
At the time of Hitler's rise in 

1933, Jewish musicians were 

perhaps Germany and Austria's 

most important living, cultural 

assets, There was hardly a note 

of popular music that did not rely 

on Jewish artists for either the 

tunes or the words, and often 
both, They were equally active In the established and avant-garde 

music scenes, Of the almost 70 Important composers who came to 

the UK to escape Nazi persecution between 1933 and 1945, some 

remained permanently, while others stayed only a short time before 
moving on to the Americas, South Africa and Australia, Refugee Jew

Ish doctors, academics and scientists were made more welcome in 

Britain than musicians, By 1938, the Foreign Office had decreed that 
'musicians and minor commercial artists' were 'unsuitable' for entry, 

Yet composers and performers saw the UK as a haven of liberalism 

and tolerance, Among those who came and stayed were Berthold 

Goldschmidt, Egon Wellesz, Hans Gat, Franz Reizenstein and Karl 

Rankl. Almost all of them stopped composing for a long period of 

time during some or all of their exile, Many other musicians came 

and, recognising the lack of opportunities, left for more welcoming 

shores:, among them composers Kurt Welll, Ernst Krenek, Theodor 

Adorno, Ernst Toch and Karol Rathaus and instrumentalists Artur 

Schnabel and Emanuel Feuermann, 
By presenting these concerts and seminar we might come to 

understand the difficulties experienced by Jewish and political 
refugee musicians coming to the UK, In gaining acceptance from a 

nationalistic musical establishment. Perhaps the most representa

tive example-even years after the War-was the 1949 competition 

for a new 'English opera' for the Festival of Britain in 1951, The con
testants wrote using pseudonyms so that anonymity could be guar
anteed, The principal winners were works by the Jewish refugees 

Berthold Goldschmidt IBeatrice Cenci) and Karl RankllDeirdre of the 

Sorrows). The hoped for performances of the winning operas never 

took place, The Festival of Britain's new English operas performed at 

the Royal Opera House were BenJamln Britten's Billy Budd and Ralph 

Vaughan William's Pilgrim's Progress, Years later, Berthold Gold

schmldt philosophically admitted that he had, if nothing else, con

tributed to the canon of English-language opera, Rankl responded 

differently by destroying his winning opera's score, 

In spite of the difficulties of many of yesterday's musical 'asylum 

seekers', including confinement in British internment camps and 

deportation to New Zealmd and Australia, they made an important 

JMI David Uri Memorial Fellowship 
Michael Haas has been awarded the first JMI Davld Uri 

Memorial Fellowship in recognition of his enormous contri

bution to bringing back the suppressed European musIc 

of the early 20th century to the mainstream In hl'S ground

breaking series of recordings for Decca under the title of 

Entartete Musik, Mlchacl unearthed wonderful operas, 

symphonies and chamber works by composers who were 

highly Influential in Europe until they were banned by the 

Third Reich, Michael is now on the Executive Committee of 

the JMI International Forum for Suppressed Music !JFSM) 

and this award will help him in hiS role as Project Director 

for the IFSM proJect: 'Continental Britons The Emigre Com

posers' recordings, sernlnars publications and webcasts, 

Michaelis also consultant for IFSM on major projects of 

suppressed and forbidden music in Amsterdam, Vienna, 

Berlin and Graz. The Fellowship, don<lted by JMI Founder 

Member, Mrs Sandra Blackman, and her family, is In mem

ory of her son David, who loved musIc 

contribution to their new environments, Composers as highly regard 

ed In Germany and Austria as Walter Goehr, Hans Gal and Egon 

Wellesz were appointed to prestigious university positions influenc

ing future generations by bringing a range of new invigorating influ

ences to their students, Other composers used the British pastoral 

style and spun It into a uniquely Central European language In his 

association with the BBC, Berthold Goldschmidt conducted many 

new works, He helped prepare the performing version of Mahler's 

Tenth Symphony with Deryck Cooke and conducted its premiere, He 

advised Simon Rattle, who In turn was one of the first to rediscover 
Goldschmidt's own compositions, 

An examination of musical exile in the UK gives us an opportunity 

to look at British attitudes seventy years ago and compare them with 

attitudes today, Many of the key players have died; indeed, some of 

their children are now in their seventies and eighties, The contribu

tion made to British musical life by the refugees that were accepted 

only grudgingly and then sidellned, has never been fully assessed or 

even adequately acknowledged, These concerts and recordings aim 

to redress that Imbalance, With debates on asylum being raised 

again, it IS useful to refer to the displaced musicians seventy years 

ago who have made much of today's British musical life possible, 
Michael Haas 

Daniel Snowman's new book and Radio Broadcast 6 May 2002 
The Hitler Emigres 

Daniel Snowman's new book, The Hitler Emigres: The Cultural 

Impact on Britain of Refugees from Nazism, IS published by Chatto & 
Windus on 2 May 2002, It examines the extraordinarily talented group 

of people whose impact on the artistic and cultural life of Britain was 

far In excess of their numbers, Their names amount to a virtual 

Who's Who' of the modern world's most celebrated artists, archi

tects, mUSicians, film makers, photographers, choreographers, hiS

torians, philosophers, psychologists, scientists, publishers and 

broadcasters, 
Daniel Snowman has spent a lifetime absorbing the work of these 

continental Britons and has met and Interviewed many of the most 

famous, In the book and on the radio he presents a dazzling array of 

IndiVidual portraits, skilfully, weaving these into the broader skein of 

cultural history from the 1930s to the present. The book Includes 

close-up assessments of the work of Ernst Gombrich, Karl Popper, 

Arthur Koestler, Nlkolaus Pevsner, Georg Solti, Claus Moser, Hans 

Keller, EriC Hobsbawm, George Weidenfeld and the Amadeus Quar-

tet. The book shows who these people were, where they came 

from and what they brought with them, It also looks at how they were 

received and what impact they had on their adopted country and 

beyond. It deScribes what resulted when the refined world of 

Bloomsbury, Vaughan Williams and Noel Coward gave asylum to the 

cultural legacy of European modernism, of Freud and Schoenberg 
and the Bauhaus, 

Many of the emigres, Snowman finds, were natural 'bridge

builders' who helped enrich their !in some ways) Insular new home

land with fresh insights from continental Europe. A number of distin

guished exiles Isuch as Gropius, Szilard, Adorno, Hayek, Rudolf Bing) 

moved on from Britain to the USA where they joined Einstein, Mann, 

Schoenberg et al. Others went to Canada, Australia, South Africa and 

Palestine, Thus, Hitler, far from eliminating the cosmopolitan culture 

he so abhorred, helped spread it throughout the world. 

On Bank Holiday Monday, 6 May, BBC Radio 3 will devote the 

entire evening 17,30pm-midnight) to Daniel Snowman and these emi

gres in a programme called The Culture Carriers. [continues page 41 
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Daniel Snowman's new book and Radio Broadcast [continued from page 3] 

The Culture Carr iers, Monday 6 May, 7.30pm- midnight 
In his BBC Radio 3 evening on 6 May, Daniel Snowman, introduces 

listeners to the life and work land voicesl of some of the most cele

brated emigres, He re-visits Vienna in the company of Siegmund Nis

sel of the Amadeus Quartet and discusses the influence and impor

tance of the Amadeus with Levon Chilingirian, leader of his own quar
tet. He talks to film expert lan Christie about the emigre film-makers, 

among them Alexander Korda, the screenwriter Emerich Pressburg 

er !creator of The Red Shoesl. actors, cinematographers, com 

posers-and the designer of the Bond movies and Or Strangelove, 

Ken Adam, He discusses with art critic Frank Whitford the work of 

artists from Kokoschka to Lucian Freud, and the art history of Gom

brich and the Warburg Institute. He visits buildings by such European 

modernist architects as Gropius, Mendelsohn, Lubetkin and Goldfin

ger with architectural historian Alan Powers and discusses the work 

of Nikolaus Pevsner. Daniel also introduces the last interview with 

the late Martin Esslin, who brought modern European drama to the 

BBC. He presents the wit and humour of 

Gerard Hoffnung, in the company of his widow, Annetta Hoffnung and 

invi tes Milein Cosman to introduce recordings of her late husband, 

the musician and broadcaster Hans Keller. 

Daniel Snowman listens, with record producer Michael Haas, 

director of the JMI project on Continenta l British composers, to 

music by emigre composers including Wellesz, Gcll, Goldschmidt and 

Reizenstein . Throughout the week, Radio 3's Morn ing Performance 

will pick up the theme and include works by a number of the emigre 
composers. Daniel Snowman says, 'Of all the cultural contributions 

of the refugees, music was probably the biggest-especially if you 

include performers and entrepreneurs as well as composers.' 

To order your copy of the book. please send a cheque for 

£20.00 plus £1 .00 for postage and packing. made out to 'JMD' 

to Jewish Music Distribut ion. PO Box 67. Hailsham. BNn 4UW. 

Tel 01323 832 863. email jmduk!ahotmai l.com or see the website 

www.jmi.org.uk/jmd. JMD also stocks recordings by many refugee 

composers. includ ing Gal. Goldschmidt. Schreker. Krasa and Haas. 

Spitalfields: a Jewish Music Festival 1 0-28 June 2002 
In this, the 26th year of the Spitalfields Festival, the new artistic 

director, composer Jonathan Dove, has decided to start a journey 

through the music of people who at different times made Spitalfields 

their home. The Jewish immigration in to Spitalfields is the starting 

point for a series of co ncerts spanning a thousand years of Jewish 

music from synagogue, street and concert hall. The Old Spitalfields 

Market stage will reverbera te wi th the vita lity of Klezmer song and 
dance with Lucie Skeaping and The Burning Bush and Vi vi Lachs and 
Klezmer Klub. Gregori Schechter's Klezmer Festival Band will fill 

the Spitz on the 16 June with the toe tapping melodies and rhythms 

of Eastern European Jewish wedding parties. The BBC singers with 

Cantor Alberto Mizrahi perform Sephardi and Ashkenazi psalms and 

pieces by Weill, Schoenberg and Malcolm Singer, under the baton of 

Malcolm Singer himse lf, at Ch r ist Church on Wednesday 26 June. 

Concert: The Tree of Life, 23 June 
On Sunday 23 June, 7.30pm, JMI presents The Tree of Life: Sacred 
Music from the Jewish Liturgy at Bevis Marks Synagogue. Britain's 

most celebrated ca ntor, Moshe Haschel , and The Ne'imah Singers 

conducted by Marc Temerlies sing the upli fting and spiritual settings 

of Hebrew psalms, sacred poems and prayers, beautiful music for 

Sabbaths, Festivals and the High Holydays from around the world: 

ancient mystica l hymns set in the sixteenth century in the Holy Land, 

baroque polyphony of 17th century Italy, rich 19th century romantic 

sett ings from the Grea t Synagogues of Ber lin, Vienna and Eastern 

Europe, composi tions by great British ca ntors and choi rmasters. This 

co ncert is also part of the Queen's Golden Jubilee Ce lebra tions, and 

the 60th ann iversa ry of the Council of Christians and Jews. 

Tickets £1 0,00- £22.00. concessions £2.00 off top two pr ices. for 

Friends of JMI. Spitalfields Festiva l 10-28 June 2002: for t ickets 

and Festival brochu re call the Festival Hotline on 020 7377 1362 or 

visi t www.spitalfieldsfestival.org.uk 

Talks and Walk.s presented by JMI 
JMI presents two Thursday lunch- time talks and two Sunday morn

ing walks for the Spitalfields Festival. 

Alexander Rosenzweig , a riveting speaker and sleuth researcher will 

look at Jewish settlement in the area from 1066 until the expulsion in 

1290 on Thursday 13 June. The following week, on Thursday 20 June 
he will talk about the co lourful Sephardi characters of Creechurch 

Lane and Bevis Marks in the first 100 yea rs after the re-entry of Jews 

to Britai n under Oliver Cromwell in 1650. 

Tickets. £7.00. including snack lunch from 12.45pm and a free Fes

t ival progra mme book. Booking essential: 020 73771362. 

Spiritual voices have resounded beneath the splendid chandeliers 
of Bevis Marks Synagogue for over 300 years. 

On Sunday 16 June at 10.30am you ca n join London guide Clive Bet

tington on a walk entitled Ci gar-makers. Philanthropists and Artists. 

Here Clive leads us th rough the haunts of the Jewish traders, social 

ag itators and parti cularly the Artists of Spitalfields. On Sunday 23 

June, Clive leads a walk ca lled A Shtetl called Whi techapel: Rabbis. 

radica ls and the Yiddish Theatre. He takes us past the Synagogues, 

bathhouses and Yidd ish theatres of Spitalfie lds and the Jewish East 

End. 
Meet at Aldgate Tube Station t icket office. Price £8.00 includes a 

free Festival Progra mme book. Booking essential: 0207377 1362 

Jewish music by established and new composers 
All through the Spita lfi elds Festival, con ce rts fea ture works of Jew
ish sign ifi cance by Ravel, Prokofiev, Schubert and Bloch as well as a 

new composi tion by Simon Bainbridge. There will also be works by 

many Jewish composers, Aaron Copland, Robert Saxton, Brian Elias. 

Steve Martland, Gerald Finzi. Minna Kea l and Felix Mendelssohn. 

Ca ll 020 7377 1362 for bookings and a full Festival ca lendar. 
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KlezFest London and at Azoy! Summer Schools 

JMI Yiddish and Klezmer Summer Schools, London University. 
Last year nearly 200 musicians and non-musicians, from all over the 
world had the most incredible immersion in traditional Eastern Euro

pean Jewish music, song, dance, theatre, folklore and culture, Every 

hour was filled with workshops, masterclasses and lectures, The 

only problem was what to choose! Just hear what some of the par
ticipants said: 

'KlezFest was one of the most moving and life enhancing events I 
have had the privilege of attending .. ' It was an extraordinary experi
ence-so intensely enjoyable, absorbing, informative, You did fantas

tically assembling a group of tutors and participants who were not 
only deeply talented, but also wonderful teachers, Often these can be 

mutually exclusive! And for a beginner like me, it was wonderful that 

it was all completely accessible, without being patronised and, I hope, 

without making things dull for the Yiddish mavens [expertsl" 'I real

ly thought that KlezFest was a tremendous success, The atmosphere 

was magical-such an enthusiastic and interested bunch of people. I 
had no idea that so many musicians and practitioners and Yiddish 
speakers would come. Th!' thing that really blew me away [having 
never partaken in a KlezKamp beforel was hearing so much Yiddish 
spoken-it was incredible hearing people break into Yiddish as an 
international language in the class. Suddenly there were British, 
French, German, Russian and Americans conversing in a language 

which they all understood land I thought to be practically extinctl-it 
really brought home to me the importance of ethnic rather than 

national roots.' 
This year's KlezFest Sunday 21-Thursday 25 July will be even better, 

more music instructors, and Yiddish play reading sessions in English. 
Each hour will have three masterclasses, workshops or lectures led 

KtezFest workshop, 2001 

by the most inspiring musicians 
and lecturers, including Michael 
Alpert , Alan Bern, Adrienne 

Cooper, Zev Feldman, Frank 
london, Zalmen Mlotek, Merlin 

Shepherd , Deborah Strauss, 
Jeff Warschauer and Michael 

Wex. The whole of London will 

ring out with klezmer when 

KlezFest opens at London's 

Regents Park on Sunday after
noon. There will be a Gala con-

cert on Monday 22 July at London's Queen Elizabeth Hall, where 
Frank London's Klezmer Brass Allstars and his list of guests-the 
KlezFest faculty members-reads like the roll of honour of the great

est stars In the Klezmer galaxy. Other evening events will include a 

big time jam session with Frank London and and evening at the Spitz 
called Klezmer: The next generation with performances by visiting 
bands. On the last evening there will be concerts by the student 
ensembles. 

In the words of Michel Borzykowski who attended from Switzer
land, 'The London Klez-Fest is going to become a must for all the 

klezmorim and all the people having an interest in Jewish music in 

Europe. I really hope to meet all of you there next year!' 

One-Week Yiddish Crash Course 14-19 July 
As an innovation this year, JMI is holding a weeks crash course in Yid

dish, just preceding KlezFest, It was felt that there was scope for a 
new model of Yiddish language course, catering for people who could 

not devote their whole summer to it, for those that heard it as a child 
and now would like to see how much they can retrieve or for young 

people completely new to the subject. We have devised a programme 
for those people who are not qUite sure how they will get on or 

whether they will enjoy learning Yiddish. It's just a week, from Sun
day 14-Friday 19 July 2002, to put your toe in and try-and its right 
here in the heart of London UK. 

The course is called 'Ot Azoy!-This is the way .... and offers to 
teach you to speak, read and write Yiddish In a week! How can we 

make such a preposterous offer? Well, because we have the very best 
and most experienced international faculty from Europe and Ameri

ca. Course director, Chayele Beer, teaches Yiddish at London's Uni
versity College and she has chosen as her teachers, the inimitable 

Pesakh Fiszman of Columbia University NY and Sonia Dratwa
Pinkusowitz of the Martin Buber Institute In Brussels. Another spe

cial feature of this course is that Zalmen Mlotek will participate dur

ing the afternoons giving special instruction on Yiddish song pronun
ciation and interpretation, as well as direct a Yiddish chorus. All Lon

don singers are invited to join this chorus from 5.00-6.30pm each 
day, and on Sunday 21 July there Will be a great choral concert [which 

will be on the opening night of KlezFesti. 
For details and registration fo rms contact Jewish Music Institute 
on +44 (0)20 8909 2445 or email klezfestRljmi.org.uk you can also 
register online at Website www.jmi.org .uk. 
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Calling all Choristers for Zalmen Mlotek Choral Week 1'-19 July 
Yiddish Choral Workshops, 14-21 July 2002 

Zalmen Mlotek, director of New York 's Folksbeine Yiddish Theatre 

will be coming to London to give Yiddish Choral Workshops in July. A 

renowned and much loved choral director. Zalmen is a world author
ity on the Yiddish song repertoire. He has been invited by the con

ductor of the London Jewish Male choir. Clive Hyman. with the help 

of his Millennium Award. to spend a week in London. working with his 
choir as well as with the Zemel Choir and Alyth Choral Society. 

musical director. Vivienne Bellos. 

Repertoire will be learned in advance. and then Zalmen will work 

with each choir intensively in the week of Sunday 14 July. Each after

noon from 5.00pm to 6.30 Zalmen will conduct a scratch choir at 

SOAS. University of London. Choristers from any choirs and mem

bers of the public are invited to join this choir. which will also include 

participants in Ot AzoyJ. the Yiddish Language course. 

The week will culminate in a Gala concert on Sunday 21 July at 

8.00pm at SOAS where all choirs will si ng the works they have 

learned with Zalmen and they will all join together for a grand finale. 

This concert will be on the opening night of KlezFest 2002. where Zal

men will be giving masterclasses and workshops in Yiddish song with 

Adrienne Cooper and also conducting a Yiddish Chorus. 
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Zalmen's Scratch Choir and the Choral concert are free of charge. 

To join. please contact JMI on 020 8909 2445 or 

email: choirriljmi.org .uk 

Zalmen Mlotek with Adrienne Cooper at the JMI second Ann iversa ry party 
in March this year. in conversation with Lady Solti. Joint President of JMI 

Frank London's Klezmer Brass Allstars in Concert 22 July 
Th e Queen Elizabeth Hall will host a galaxy of Klezmer Stars when 
KlezFest faculty members Ithemselves stars of the worlds most 
famous klezmer bands) Isee page 5) join with Frank London 's eight 

piece Klezmer Brass Allstars in a Gala KlezFest concert. 

For the first time in London. members of Brave Old World [Berlin) 

Khevrisa. The Klezmatics [N ew York) the Klezmer Conservatory 

Band IBostonl and others will be on stag e tog ether. Frank London. 

who himself heads up a variety of ensembles including the Hassidic 

New Wave and Invocations. is on tour with his Klezmer Brass All

stars. and is making a specia l diversion to be in London for part of 

KlezFest. Apart from hosting this very special concert which is open 

to the public. trumpet virtuoso Frank will be teaching brass and lead

ing a giant jam session for KlezFest. 

Another concert open to the public during KlezFest will be 

'Klezmer: The next generation' at The Spitz on Wednesday 24 July. 

Hosted by London's Oi-Va-Voi with their 'addictive blend of tradition

al Jewish folk and urban beats' [The independent!. this concert gives 

an opportunity to those students who are attending KlezFest as a 

band. to perform and share with each other their interpretations of 

Jewish music fo r today. 

Klezmer Brass Allstars tickets from the South Bank Centre 

Box Office: 020 7960 4242 www.sbc.org.uk 
Klezmer: The next generation tickets from the Spitz 

Box office: 020 7392 9032 Frank London's Ktezmer Brass Atlstars 

The whole range of Jewish music is available from Jewish Music Distribution UK 
CDs, cassettes, videos, books and sheet music 

Klezmer, Israeli, YiddiSh, Ladino, Cantorial, Hassidic, Liturgical, Children's, Classical 

ask abouf anything you have read about in this newsletter 

catalogues available 

Jewish Music Distribution, PO Box 67, Hailsham BN27 4UW 

T IF 01323 832863 

E jmdukfahotmail.com www.jmi.org.uk/jmd 
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Jewish and Christian Music in Norwich Cathedral 16 October 2002 
New Cantata by Ronnie Ca ss 

Jewish and Christian voices will ring out in harmony and rhythm on 

Wednesday 16 October 2002, in a programme of uplifting music of 

Sabbaths, Festivals and Holidays and the premiere of a new choral 

work, by composer Ronnie Cass, who has written music for Harry 

Secombe, for television programmes such as Songs of Praise and 

Highway and who wrote the music for Cliff Richard's film Summer 

Holiday. The concert will be the culmination of Collective Sound, a 

year-long national programme celebrating musical diversity in mul

ticultural Britain, set up to commemorate 60 years of the work of the 
Council of Christians and Jews [CCJ) and reaffirms its important work 

In bringing communities together to fight the evils of prejudice, intol

erance and discrimination. 
Participants will be the Zemel Choir, and Alyth Choral Society, 

Musical Director Vivienne Bellos, and the Choir of the Liberal Jewish 

Synagogue, St John's Wood. They will combine under the baton of 

Cathy Heller-Jones for Ronnie Cass's new work. The Norwich Cathe

dral Choir, Master of Music David Dunnett, and students from local 

schools will also participate. Lighting will be by John S Hill who lit St 

Paul's Cathedral so brilliantly in 1995 when Yehudi Menuhin conduct

ed Ernest Bloch's Sacred Service for JMI. 

The concert will be presented by the Jewish Music Institute [JMI) 

and CCJ by kind permission of the Dean and Chapter of Norwich, in 

association with the Norfolk and Norwich Branch of the CCJ and the 

Norwich Jewish communities. Proceeds will go to the continued edu
cational work of the Council of Christians and Jews in the UK. 

Tickets (18, £15, £6. £3 off for usual concessions and Friends of JMI 
and CCJ from William Elkins Music of Norwich, 31 Exchange Street, 

Norwich NR2 1 DP T 01603 666 332 'and from CCJ in London, T 020 

7820 0090, E ccjrelationsfilccj.org.uk . 

Packages have been arranged for this special day, including all or 

some of: lunch, an illustrated talk on the Medieval Jews of 

Medieval Norwich, a private tour of Norwich Cathedral, high tea at 

the Cathedral and the concert. Please contact the box offices at 

Norwich or at CCJ for details. 

Klezmer on the Cam with Lucie Skeaping and The Burning Bush 
Bank Holiday weekend 25 and 26 August 2002 

Lucie Skeaping and The Burning Bush will be joined by Merlin Shep

herd and others for a Jewish cultural weekend at Peterhouse, Cam

bridge's oldest college. On Sunday 25 and Monday 26 August the 

walls of Peterhouse, will resound with Klezmer music, song and 

dance at Klezmer on the Cam a two-day residential and exciting 

event in this beautiful city. For those whose interests are more factu

al, there are non-musical events concurrent with instrumental, vocal 

and dance workshops. Anna Tzelniker, the doyenne of the Yiddish 

Theatre, will describe her experiences in the Yiddish theatre and its 

influence even today. In keeping with the Jewish love of exegesis, 

there will be a three-way discussion between renowned writer, Dan 

Jacobson, Professor of Divinity, Nicholas de Lange and Nobel Laure

ate, Aaron Klug, on the topic 'A View from the Garden of Eden' with 

audience participation. Ethnomusicologist Ruth Davis will give us a 

flavour of the music of Palestine of the early 20th century compiled 

from the remarkable Lachmann archive. With film, music writing 

workshops, plus a wonderful concert from Lucie Skeaping and the 

Burning Bush, participants can be sure of a stimulating, once in a 

lifetime experience in a glorious setting: and weather permitting, a 

punt on the Cam and a participatory final party. 

The amazingly low cost of £85 includes 3 meals a day and all 

events. Join Us! Contact: Klezmer on the Cam, PO BOX 206, 

Cambridge CBl 7WJ. T 01223 248959 E KlemerOnCamfilcs.com 
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Thwarted Voices: Music Suppressed by the Third Reich: Review 
South Bank Centre, 25 November 2001 

On Sunday 25 November 2001, the Jewish Music Institute Interna

tional Forum for Suppressed Music presented six events on the South 

Bank featuring music by composers who were successfully combin

ing tradition with modernity until their work was banned in 1933, Per

formances included the first British staging of Max Brand's 1929 hit 

opera, Maschinist Hopkins, as well as orchestral, vocal and chamber 

concerts, helping to restore rich and nearly obliterated repertoire 

back into the concert hall and public awareness, 
The day started at 10,00am with an introductory talk by Michael 

Haas, Executive Producer of the Decca 'Entartete Musik' series, and 

continued with a song recital by baritone Christian Immler with Erik 

Levi at the piano; followed by a recital of Goldschmidt, Zemlinsky, 

Webern and Rebecca Clarke by the Vienna Piano Trio, and ended 

with a recital of cabaret and theatre songs by Eva Meier, in the Pur

cell Room and a concert of Schreker, Pavel Haas, Karl Amadeus 

Hartmann, Korngold, and Schoenberg by the Yehudi Menuhin School 

Orchestra and soloists conducted by Malcolm Singer in the Queen 

Elizabeth Hall. This day was presented in collaboration with the sea

son of events under the title Vienna-Berlin-London: The Trails of 

Creativity, 1918-1938 promoted by the Austrian Cultural Forum and 

included in the JC Festival of Jewish Arts and Culture, 

"~Ir;"'"n~ Auerbach, JMI director, with Michael Haas and patron 
host of Thwarted vioces, Barry Humphries 

Patron of the day, the comedian and author Barry Humphries, 

said in an interview with the Evening Standard, 'There are two things 

which Hitler gave us, coffee and chamber music! Australia was just a 

tea and beer drinking society before the war, But when I grew up, 

small coffee houses in Melbourne were being run by Jewish refugees, 

who all went home and formed chamber music groups in the 

evening, 
'I have had an interest in music, always have, ever since school

days in Jeelong Grammar-where the art master was a member of 

the Bauhaus, I play the piano-not well, but I compose the songs 

which my character Dame Edna sings, I am specially interested in 

music of this interwar period, in fact, when the Rabbi of the Mel

bourne Synagogue, formerly of Berlin Liberal Synagogue until the 

Nazis burned it down, played me his recording of Krenek's Jonny 

Spielt Auf, I really heard what a hit it was and began to think that my 

spiritual home had been in the Weimar Republic: 

In his introduction on stage at the Queen Elizabeth Hall in the 

afternoon, to the Max Brand 's Opera , Maschinist Hopkins la work 

often consirJered comparable to Krenek 's Jonny!. Barry held up a 

bundle of musical scores, which he had come across as a youth in a 

second hand bookshop in Melbourne, They must have been from the 

estate of some forgotten refugee and included works by many of the 

composers whose works were being performed in the day's recitals : 

Schoenberg, Weill, Korngold, Zemlinsky and the Viennese composer 

Franz Schreker, Schreker, arguably the most influential composition 

teacher in Europe at the time, was the key to the whole period, He 

Peter Tregear rehearsing the orchestra for Maschinist Hopkins 

was teacher to so many German and Austrian composers later 

deemed as 'degenerate': Barry told the large audience how he had 

written to record shops in Europe asking for Schreker recordings, 

only to be met with blank responses, On his first visit to Vienna he 
was baffled to find that even there no one had heard of him, Since 

Schreker's traumatised death in the 1930s, having been thrown out of 

his job at the Berlin Hochschule, he had been completely forgotten! 

Barry said, 'The Nazis did a pretty good job of stamping out an entire 

cultural manifestation: 
The same fate was true of Max Brand's work, He studied with 

Schreker and his opera, Maschinist Hopkins was one of the most 
successful shows in Europe with nearly forty different productions 
from 1929 until it was shut down in 1933, Barry expressed his plea

sure that the work was now at last coming to the British stage, and 

said how pleased he was that he had been asked to be involved, He 

told journalist Rick Jones, he was delighted that the JMllnternation

al Forum for Suppressed Music has taken the initiative to promote a 

whole day of this unjustLy neglected music, 
As relevant today as when first written, Maschinist Hopkins 

explores the influence of new technology on th e way we work and 

play, Blending grand operatic ambitions with a cinematically inspired 

plot, riotous 1920's jazz, popular dance idioms, Puccini -esque emo
tional intensity and the musical expressionism of Strauss and Berg, 

Brand created an operatic sensation, In Barry's words 'it's a very 

curious piece with machines singing, industrial effects, sentimental

ity mixed with very jazzy effects, It's like listening to Alban Berg-then 

suddenly you get a crossed line with Paul Whiteman 's band: 

The opera-a Baker's Opera/Cambridge University Opera Society 

production was conducted by Peter Tregear, directed by Katja 

Lehmann and designed by Ruth Paton, supported by the Faculty of 

Barry Humphrles leentrel with (L- R) Katja Lehmann, Peter Tregear, 
and the tead singers in Maschmist Hopkins 
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Clara Abou, soloist with the Yehudi Menuhin School Orchestra rehearsing in the Queen Elizabeth Hall with conductor Malcolm Singer 
under the watchful gaze of the school's founder and former JMI President, the late Yehudi Menuhin, 

Music and Department of German of the University of Cambridge, BP 

plc, Lord Ashdown Charitable Settlement, and the German Embassy, 

London-received a great deal of attention with a large and rapt audi

ence of musicians, scholars and an eager public, Rodney Milnes in 

The Times said 'It's a fine work, moving through 12 scenes in about 

two hours, There is dramatic pace, interesting orchestration and 

really inventive choral writing for the machines, .. , with not a dull 

moment musically, Hopkins is definitely worth reviving, if only as a 

snapshot of a whole era.' Tim Ashley in The Guardian said, 'Its influ

ence was colossal, Brand's mingling of Schoenbergian serialism and 

jazz had a major effect on Berg's Lulu, The machines are chillingly 

anthropomorphic producing atmospheric shprachstimme and choral 

melismas that pre-empt Schoenberg's own music for the voice of 

God in Moses and Aron: 

Matthew Rye in the Dai ly Telegraph appreciated the day saying, 

We are familiar with early 20th Century Romanticism and post-war 

modernism, but gone, or at least long lost to our ears, was a good 

part of music that made the link between the two, music by predom

inantly Jewish musicians who in one way or another were silenced by 

the NazIs.' He goes on to say, 'An invigorating day organised by the 

Jewish Music Institute on the theme of these Thwarted Voices pro

vided .. , evidence of the riches waiting to be unearthed, Events 

included an ear-opening recital of long-lost song repertoire , .. and an 

outstanding chamber concert by the Vienna Piano Trio, The centre

piece was the British stage premiere of Brand's Maschinist Hopkins, 

.. , It's easy to see why it was such a hit with this cinematic politicised 

plot, requiring a spectacular staging with music to suit all tastes .. , All 

sang marvellously but only the three principals-James Hancock, 

Carmel Gutteridge and Stephen Bowen-showed enough eVidence 

of acting experience to make Katja Lehmann's updated and neces-

'sarily fruga~ staging come to life .. , it was wonderful to have the 

chance to hear this score, which despite reservations about its coher

ence, must be regarded as more than a footnote to musical history.' 

And The Independent's A, Picard enthused that,' this first staged 

revival in Britain .. , revealed a terrific work, meaty, stylish, witty and 

enjoyably nasty With music equal to Berg and considerably finer than 

Weill .. , A word about the performance's highlights, Firstly young 

director Katja Lehmann's superb use of minimally expensive and 

maximally effective Video proJection, secondly, the spirited playing of 

the large (Cambridge University Symphonyl Orchestra under Peter 

Tregear's vivid direction, thirdly soprano Carmel Gutteridge (as Nelll 

who demonstrated a powerful presence and a very exciting operat ic 

talent in the making, I only hope that representatives from the major 

opera companies were there, for Maschinist Hopkins deserves a 

serious big budget revival.' 
The Jewish Chronicle, in applauding the day was particularly 

struck by the young musIcians of today embracing this repertoire, 

Laurence Joffe wrote, ' .. ,under the baton of Malcolm Singer, former 

conductor of the Zemel ChOir, The Yehudi Menuhin School Orchestra 

performed with exceptIOnal poise and maturity, Pavel Haas' Study for 

Strings, composed in the Terezin Camp in 1944, and Karl Amadeus 

Hartman's Concerto Funebre composed in 1939, For me the real rev

elation was the orchestra's final piece, Schoenberg's half-hour long 

Verklarte Nacht played by these teenagers With astounding unity of 

purpose, Seeing young faces from apparently every continent revel

ling in this legacy, you can almost imagine the composers smiling 

over the fact that the Injustice and bigotry did not, after all. destroy 
their work: 

Report compiled by Geraldine Auerbach 
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Sons of Sepharad ~t Bevis Marks Synagogue: Review 

Rex, Gerard, Alberto, Aaron and George on the Bimah at Bevis Marks Synagogue, 2 December 2001 

Sons of Sepharad, December 2001 
(;;;;: The glow of 250 glittering candles in the high-ceilinged build-

I 1 ing provided a beautiful setting for a concert of the sweet, 
~ r, rich tones of three internationally acclaimed cantors from 

North America, The soaring operatic tenor voice of Greek

born Alberto Mizrahi from Chicago, the exciting rhythmic intonation 

of Moroccan-born Aaron Bensoussan from Toronto and the sweet

toned baritone of Moroccan New Yorker, Gerard Edery, make up a 

sensational new ensemble-Sons of Sepharad, who gave Londoners 

a rare treat when they performed two different programmes to cele

brate three hundred years of continuous worship in the city of Lon

don, Each is a virtuoso soloist in his own right, but together, and in 

combination of duet and trio with the accompaniment of outstanding 

oud player George Mgrdichian and brilliant percussionist Rex Ben in

casa , they brought us the magical world of Sephardi melody in the 

programme also called Sons of Sepharad, 
The atmospheric and historic Bevis Marks Synagogue, Britain's 

earliest existing synagogue, was transformed into an Alhambra 

nightclub, for this concert that elicited plenty of participation, A his

tory of the synagogue and community, and a prayer for Israel from 

Rabbi Or Abraham Levi, formed a moving prologue to the memorable 

concert , which began with Kol Oodi sung by each cantor in turn and 

then in sweetly eastern harmony, The Salonikan wedding song 

Scare r ica de Oro unravelled its winding oriental melody gracefully, 

contrasted by the jaunty Fel Sharah, sung in five languages, Italian, 

English, Greek, Arabic and French, highlighting the broad scope of 

Sephardi culture, Aaron Bensoussan 's own swinging Lecha Oodi with 

the audier.ce's catchy refrain, led to Edery's suave, lilting tango ren

dition of Adio Querido, a popular Ladino song, Mizrahi's decorative 

improvisation to the eastern flavoured Adon haslichot, was mesmer

ic, supported by exciting oud sounds and the three combined for a 

thrilling version of Shalom Aleichem sung to the famous melody for 
Avram Avinu [or Quando el re Nimrod). With the rich harmony of 

three of the world's finest cantorial voices, and the propulsive 

rhythms of the oud and drums, the effect was ravishing, creating a 

unique aura, Hopefully a CD of the Sons of Sepharad concert will 

soon be available for all to enjoy, and one hopes for a return concert 

visit in the not too distant future, 

Hear our Voice: The Son~ in Prayer 
As if the two performances of Sons of Sepharad were not enough, the 
trio of visiting cantors joined forces on the Sunday night with London 

based Cantor Moshe Haschel, in exquisite form, and the evocative 
sounds of the expert Ne'imah Singers directed by the dynamic 

Marc Temerlies in an inspired concert of Sephardi and Ashkenazi 

liturgical works, 

Alberto Mizrahi [not known as the Pavarotti of the Bimah for noth

ingl thrilled the audience with his atmospheric account of the Ladino 

Respondemus, and in two eloquent modern Psalm settings, Aaron 

Bensoussan, dancing on the Bimah, led the capacity audience in his 

lively settings of Ana Avda and Lecha Oodi, to the middle-eastern 

colours of oud and drum, Gerard Edery's soft baritone brought added 

interest to his chosen repertoire and Moshe Haschel and the Ne'imah 

Singers gave one of their most memorable performances, 

Geraldine Auerbach, director of the Jewish Music Institute said 

that JMI was de ighted to have been invited to present these concerts 

as part of the three hundredth anniversary of the Synagogue, 'We 

were able to bring a group of outstanding musicians from North 

America to perform two very different concerts, together with some 

of the UK's finest artists', These concerts were deemed most worthy 

of the occasion and formed a definite highlight of the tercentenary 

celebrations and also of the first JC Festival of Jewish Arts and Cul
ture, 

Malcolm Miller 

JMI is presenting The Tree of Life: Sacred Music from the Jewish 

Liturgy at Bevis Marks Synagogue as part of the Spitalfields Festival 

and the Queen's Golden Jubilee on Sunday 23 June [see page 41, For 

those interested in Jewish Liturgical [Shull music there is a website 

devoted to this at www,shulmusic,org, 
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JMI Millennium Award Scheme 
Nationwide projects in Jewish music 

Ni 
JMI has been overwhelmed with the variety and 

n 7r: " scope of applications for the JMI Millennium 
_ _ Awards. Already, in just a year, all of our 50 grants 

Millennium Awards will have been awarded. They have gone to indi

viduals, up and down the country, from a variety of backgrounds, who 

will each undertake a project in Jewish music, which gives a boost to 

their personal growth and development and benefits a chosen com

munity. These people are now able to develop fascinating aspects of 

Jewish music in so many different ways, and in so doing, they also 

enhance the work of JMI by their energy and enthusiasm. 

Joan Noble th e JMI Award Scheme Manager and her team 

recently held a training day at SOAS for all award winners. Millenni

um Commission members present were delighted with the commit

ment of the awardees to taking Jewish music out of its usual envi

ronment and introducing it to communities far and wide. Many award 

winners will give free workshops, concerts and talks to community 

groups and all will lodge a full report of their projects, with the score 

of the composition, copy of the published CD or booklet or a film of 

their concert performance in the JMllibrary for future reference. The 

ability of JMI to give these awards has given an enormous boost to 

the interest nationwide in Jewish music. JMl's deep concern now, is 

how they will be able to continue to assist those who ask for financial 

help for equally interesting projects in the futu re. Funding is urgent

ly needed to continue to make grants. Just to give you an idea of the 

wide range of projects in progress, below are some of lhe latest 

award winners and their projects. 

Vivien Ellis: The Jewish Heritage in London's East End 

Vivien is researching the musical memories of an elderly Jewish 

community in the East End and will take young primary school chil

dren from current immigrant communities to meet them and sing 

their songs back to them. There will be a free concert at 1.05-1.55pm 

on Monday 17 June at Christ Church, Spitalfields as part of the Spi
talfields Festival. All welcome. 

Sophie Solomon: Hip Hop Khasene 

Sophie is working with two wonderful musicians and composers to 

record and present a klezmer wedding suite based on the repertoire 

of nineteenth century Ashkenazi Jewish musicians, using the mod

ern 'hip hop' idiom. 

Julie Brown and Alex Rehding: Music and racial politics 

Julie and Alex are bringing nine of the most relevant international 
speakers 10' two conferences, one in Cambridge and one in London, 

dealing with the subject of 'Music and Racial Politics'. Their papers 

will be lodged in the JMllibrary. 

Mike Gerber: Jazz and Jews 

Mike, a journalist, is researching the consi derable part that Jews 

have played in jazz history-as musicians, composers, impresarios, 

record label owners, agents, critics-as well as the klezmer connec

tion . He will write and lecture on the theme. 

Rohan Kriwaczek: an Indo-Semitic classical collaboration 

Young composer from Brighton, Rohan is working with a pianist, 

attending courses in Indian and Jewish music. He will crea te and they 

will perform new repertoire combining musical elements from these 

two immigrant cultures in a classica l context. They will perform in 

music venues, as well as in hospitals and prisons in Brighton and the 

South Coast area. 

Henry Atterbury: Beethoven and the emancipation of Jewish music 

Henry is organising a series of eight free lunchtime recitals by out

standing pianists, juxtaposing the piano music of Beethoven with that 

of Jewish contemporaries and successors. 
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JMI Joint Chairmen Jonathon Lyons and Rosa Lipworth with 
Mike O'Connor, Director of the Millennium Commission at the announce
ment of the JMI Millennium Award Scheme, Arts Club, February 2001 

Helena Lieber: from ashes towards Teshuvah (Spiritual return) 

The wife of an orthodox Rabbi, Helena will show through her own 

experiences how universal spiritual truth is relevant to all faiths. 

using the music of many cultures such as Deep Roots Rastafarian 

reggae, Jewish chants and instrumental Klezmer. 

Find out more 

Read more about the progress of JMI Millennium Award Scheme 

winners on the website www.jmi.org.uk. Please contact JMI director, 

Geraldine Auerbach on T 020 8909 2445 E awardsfajmi.org.uk if you 

would like to support future JMI community projects. 

A community music project by Judith Silver 
Hello! I'm Judith Silver. one of the JMI Millennium 

Awardees, and would like to tell you about the project I'm 

doing. Its aim is to bring Yiddish songs into the limelight, 

raising awareness and appreciation of the language and 

culture. both within and outside the Jewish community. 

My project began with my attendance at Klezfest in July 

2001-a wonderful introduction! The highlight for me was 

taking part in the masterclasses run by Adrienne Cooper 

and Zalman Mlotek. Although my Yiddish was at that time 

. more or less non-existent (I was simply using my knowledge 

of German to make as much sense as I could!1. I immediate

ly began to see where I needed to concentrate. I was lucky 

enough to meet Barry Davis and Haike Beruriah Wiegand. 

both of whom have been helping me with my Yiddish under

standing and pronunciation. And it is truly a delight to finally 

understand some of what my Grandma used to say. myste

riously but onomatopoeically, when I was growing up! 

The project will bring me and the songs. both live and 

possibly later. on recordings, to a wide and mixed audience. 

I feel a strong affinity With the Yiddish songs. which are 

helping me continue developing a sense of my identity as 

a Jew and as a musician. 

The performance will be on 19 May, at the Bull Arts Centre, 

in Barnet, and the workshop on 23 June at Lauderdale 

House. I will be performing with Jilah Bakhshayesh (violin) 

and Guy Schalom (percussion I-whom I met at JMI events 

last year. The concert and workshops are free of charge 

and you are all welcome. Box office: 020 8449 0048. 

Contact me via JMI on 020 8909 2445 for more details 

or to book me for a gig. 
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Join the Friends of the Jewish Music Institute 
Outing 1: Sunday 9 June, Wigmore Hall To be kept informed of concerts. workshops. summer schools. 

courses and events in the world of Jewish Music. join the Friends of 

JMI. Friends get regular information. the Newsletter. priority book

ings and discounts for many events. Friends for 2002 will go into a 

private draw for tickets to a concert by the Philharmonic Orchestra. 

donated by Lady Lipworth. The draw will take place on 30 June. 

Afternoon seminar and evening concert at the Wigmore Hall on com

posers who came to Britain in exile . with pre-concert dinner at the 

famous 613 restaurant. Wigmore Street. £35 per person ISee page 11. 

Outing 2: Sunday 23 June, Wigmore Hall 

What is the Jewish Music Institute? 

The Jewish Music Institute is a national arts organisat ion dealing 

with all aspects of Jewish music-ethnic and folk as well as liturgical 

and classica l. It brings music of Jewish connection to the main 

stream British cultural arena for the benefit of people of all ages. 

backgrounds and cultures. It has programmes rang ing from aca

demic studies through classical and popular concerts and practical 

workshops to festivals and summer schools for young and old- Jew

ish or not! A unique music library of recorded and printed Jewish 

music is being made accessible as a valuable resource for musicia ns. 

teachers and researchers. An independent non-religious organisa

tion with charitable status. the JMl's work was recognised in the year 

2000 with affiliation to London Universi ty and partnership with the 

Millennium Commission. 

4.30-10.30pm : Exclusive walk for the group in the mediaeva l City of 

London. snack supper and concert 'The Tree of Li fe' at Bevis Marks 

Synagogue which is part of the Queen's Golden Jubilee and the Spi

talfie lds Fest ival as well as the anniversary of CCJ. £35.00 per person. 

ISee page 41. 

As another benefit for Friends of JMI . concession price tickets will be 

avai lable at the following events: 

Monday 22 July, Queen Elizabeth Hall 

Frank London's Klezmer Brass Allstars. ISee page 6). 

Wednesday 16 October, Norwich Cathedral 

Concert of Jewish and Christian music ISee page 71. 

Sunday 1 December, South Bank Centre 

Friends special offers this season 

Two outings in the company of members of the UK Associa tion 

of Jewish Lawyers and Jurists and other JMI performance events: 

World of Jewish Music : a whole day of concerts on the South Bank. 
Keep th is day free. Details will be revealed soon. We look forward to 

seeing you . 

JMI Friends Enrolment Form 

o I want to be a Friend of JMI for 2002. My donation is Imin £25.00 UK. £30 abroad) 

o I want to join outing 1 above: Wig more Hall 9 June . .. ..... Ino. of seats] ra £35 

o I want to join outing 2 above: Bevis Marks 23 June . . . . .... Ino. of seats ] ra £35 

o I would like to make a donation for scholarships to enable musicians to come to KlezFest 

o I would like to make a donation for books and recordings for the JMI Library 

o I am a UK tax payer and would like my gift to be considered under th e gift aid scheme 

o I would like to pay by Banker's Order. Please send me forms 

o I enclose cheque made out to 'JMI'/please debit my Visa or Access card the sum of Itotall 

o Please send me noti ce of JMI events bye-mail 

Card no. Expiry. date 

Signed __ . Date 

Name Address 

PoscodL E-mail 

Send to: Jewish Music Institute SOAS, PO Box 232, Harrow, HA 1 2NN or Fax: 020 8909 1030 

E j ewishmusicra jmi .org .uk http ://www.jmi .o rg .uk 

T 020 8909 2445 F 020 8909 1030 

Russe ll Square London WC 1 H OXG 

Un iversity of London Thornhaugh Street 

JEWISH MUSIC INSTITUTE SOAS education performance information 

Joint Presidents Lady Solti. Leopold de Rothschlld CBE Joint Chairmen Lady Lipworth. Jonathon E. Lyons Director Geraldine Auerbach MBE 

£ 

£ 

£ 

£ 

£ 

£ 

• • 

Im! 

Founder Fellows Bertle and Dons Black Honorary Vice Presidents David and Tanya Josefowitz Founder Members Ronald Auerbach. Sandra Blackman. Sir Ron.ld and Lady Co~.n. Stanley Cohen OBE 
and Joy Cohen. Rudl and Amy Goldsmith. R.lph and Zahava Kohn. Mlldred Loss. Sir Jack and Lady Lyons. Lord and Lady Marks. Ctive Marks and the Hon Mrs Adnanne Marks. Altan and Dlana Morgenthau 
Patrons The Baroness Brigstocke. Lord and Lady Bntlan of SpenMhorne. Humphrey Burton CBE. H,s Hon Israel Finesteln ac. Prof Alexander Goehr. Rabbi David Goldberg. Utian Hochhauser FRCM. 
Victor Hochhauser CBE. Emanuel Hurwltz CBE. Lady Jakobovlts. Sir T,m Lankester. Rabbi Or Abraham Levy. Barry Humphries. Sir Sigmund Sternberg OSt) KCSG. Lord Moser KCB CBE. 
Mme Zara Nelsova, Peter Oppenheimer ChaIrman, Jew" h Chronicle. Ahuva Oren Cultural AU.ch' Isr.eh Embau y, Chief Rabbi Professor Jonathan Sacks, Claudla Roden, Seymour Saideman PreSIdent, BnBI Snth 
Europe, Michaet Tilson Thomas. Jo Wagerman OBE PreSident, Board of Oeputles 01 Brit ish Jews, Malcolm Wllliamson OA Master of the Oueen', Music Honorary Development Board Professor Kenneth Barker CBE. 
Atarah Ben Tovim. Or Margaret Breartey. Raymond M Burton CBE. Or Davld Cohen. Her Honour Judge Myrelta Co hen. Mr Wailer Goldsmith. Sir Jeremy Isaacs. Prof Yfrah Neaman. The Rt Hon Baroness 
Nicholson of W,nterbourne. Lord Jushce Rlx. Mr Norman Rosenthal. Mr Jullan Shuckburgh. Sir Slgmund Sternberg. Rabbi Norman Solomon. Dame Munel Spark OBE. Mrs Salty Whyt. 

Registered Char ity no. 328228 Company no. 2387749 
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