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JMI Forum for Israeli Music (FIM) 

While many international artists from Israel are widely known in the international 
arena, the music by composers in Israel is still unfamiliar in the UK and beyond. Unique 
to Israeli music, is the particular symbiosis of East and West - the assimilation of 
elements from diverse traditions. It combines the strands of Jewish traditions, Arab 
and Middle Eastern musics, with Western approaches. There is a vast output of music 
composed by successive generations over the course of the history of modern IsraeL 
This music in many genres and offers a stimulating and enriching experience for 
musicians and audiences of all tastes. The JMI Forum for Israeli Music was established 

in 2003 by a group of musicians and scholars in Britain as a platform for bringing 
greater awareness of the music of Israel in all its guises to the UK. 

Forthcoming projects include concerts of Israeli music by the Yuval-Admony Piano 
Duo (July 2009) and the young Israeli pianist Ishay Shaer (October 2009) in association 
with the Beethoven Piano Society of Europe, and an International Conference on Israeli 

Music, in association with the Institute of Musical Research, University of London, in 

the Spring 2010. 

Further Information about FIM from www.jrni.org.uk or email the FTM Director Dr. 

Malcolm Miller at m.miller@jmi.org.uk 

The Jewish Music Institute 
informing, teaching, performing, inspiring 

SOAS University 0/ London 

The Jewish Music Institute (JMI) is an international focus for bringing the rich culture 
of secular and sacred Jewish music from its ancient historical past, right up to its 
contemporary practice within reach of everyone in multicultural Britain. It deals with 

Jewish music in all its diversity from the home to the synagogue and from the wedding 

canopy to the concert stage - down the centuries and across the globe. It also deals 

with the music of Israel and music suppressed by the fhird Reich. JMl has created the 

first full time lectureship in Jewish Music at a mainstream University and a Jewish 

Music Library with recordings, manuscripts and scores available to musicians, scholars, 

teachers and the public. It is an independent cultural body, based at SOAS University 
of London but with its own artistic and academic policies. It is a platfonn for new 
creativity drawing upon an ancient tradition and brings this into mainstream British 

cultural life. 

Find out more about Israeli Music and all aspects of the Jewish Music Institute at 

www.jmi.org.uk 



Welcome Messages 

From the Patron of the Day, Sir Peter Maxwell Davies, 
Master of the Queen's Music 
I welcome the opportunity to be Patron of 'Musical Dialogues: British and Israeli Music 
on the Southbank' - a day celebrating the connections and contrasts between British and 
Israeli music. Many composers, born and trained in Europe who came to Israel in the 30s 
and 40s fleeing Nazi persecution, found themselves needing to respond to Middle Eastern 
sounds, modes and instruments unfamiliar to Western ears. Today you will hear examples 
of how traditional regional instruments can be woven into a contemporary orchestral sound 
world - both in my own music and music of my British and Israeli colleagues. It will be 
a rare treat for us to hear, side by side, for the first time, Michael Wolpe's Concerto for Oud 
and Orchestra based on Jewish and Arabic folk tunes and my Orkney Wedding with 
Sunrise using the bagpipes and tunes in the style of Orkney folk music. 

I wish you a wonderful day of discovery and enrichment. 

From Geraldine Auerbach lVffiE Director, and 
Jonathan Metliss, Chairman, Jewish Music Institute 
It gives us enormous pleasure to see over 100 young British musicians today, performing 
the works of some of the most celebrated Israeli composers, alongside British works. This 
programme of 'Musical Dialogues' is the realisation of year-long activity with Michael 
Wolpe, our 'Visiting Composer from Israel', Head of Composition and Conducting at the 
Jerusalem Academy of Music and Dance. Wolpe had been warmly welcomed in the UK 
and is developing reciprocal relationships with his colleagues in British music colleges 
and academies. We hope that the experience has been a rewarding one and that the sounds 
of music in Israel will ramify across the UK for time to come. 

Welcome by Malcolm Miller, Director of the JMI Forum for Israeli Music 
Welcome to the 'Musical Dialogues - British Israeli Music at the South Bank', an exciting 
highlight of JMI Forum for Israeli Music's ongoing project spearheaded by our Visiting 
Israeli Composer Michael Wolpe. The ainl is to foster exchange programs and partnerships 
between British and Israeli composers, performers, scholars and institutions, to stimulate 
creative cross-cultural dialogue. The participation today of leading British and Israel 
conservatories, ensembles and soloists in a programme featuring music by British and 
Israeli composers from past and present is sure to be a stimulus to increased artistic activity 
and dialogue. 

Formed in 2003 the FIM's chief aim is the wider appreciation ofthe music of Israel in all 
its forms. Our 'Musical Dialogues' Day at the South Bank in 2004 featured major works 
by ten Israeli composers. This year our programme also features many premieres, particular 
of works by our featured composer, Tzvi Avni, including his recent orchestral song cycle 
based on Primo Levi's poems If this is a Man , and by Michael Wolpe, the Artistic Advisor, 
whose Oud Concerto will be premiered by the renowned oudist Taiseer Elias, Head of 
Arab Music of the Jerusalem Academy of Music. 



Welcome to 'Musical Dialogues' from the Artistic Advisor Michael Wolpe 
During the period of the British Mandate in Palestine, many educational institutions 
were established and still flourish today. Some examples are the Jerusalem Academy 
of Music and Dance (founded in 1932), the Music Teachers' Seminar in Tel-Aviv and 
the Israeli Composers ' Union. 

The confluence of British musical life and that of the nascent State was not only in 
name or organisational structure but also extended to musical styles, witness the 
influences of national romanticism and of folk music both in Britain in the music of 
Edward Elgar, Ralph Vaughan Williams and their pupils and in Palestine-Israel in the 
music of Paul Ben-Haim, Oedon Partos and their successors. Even the British upright 
piano became the popular choice for the Is aeli household. 

The aim of this special event is to once again allow for a merging of British and Israeli 
music and to provide an opportunity for musicians from both countries to meet together. 
We are honoured to have Sir Peter Maxwell Davies, the Master of the Queen's Music, 
as the Patron of the Day. The esteemed Israeli composer Professor Tzvi Avni, an 
important artist and teacher, has been chosen as the Composer of the Day and we are 
delighted to have hin1 present with us. They are both from the same generation and 
surprisingly close in their artistic approach. Several works of Professor Tzvi Avni from 
different periods will be played, offering a wide perspective on his development, from 
his time as a Ben-Haim pupil, his adoption of a contemporary Modemist idiom and 
his return to a Neo-romantic style of today. 

The day's events include a chance to meet Tzvi Avni who will be interviewed by 
Humphrey Burton at I :30pm and a chamber concert at 4:00pm will also feature a 
selection of works by several contemporary Israeli composers, including Noam Sheriff, 
Mark Kopytman, Lior Navok and myself, as well as British composers loe Cutler, 
Oliver Kentish and Thomas Ades. During this day, several highly renowned musicians 
from Israel will perform. Amongst them, the popular soprano Sharon Rostorf·Zamir, 
the outstanding Oud player Taiseer Elias and the internationally acclaimed viola player 
Rivka Golani. The prize-winning conductor of the Symphony Concert, Daniel Cohen, 
who is a protege of Daniel Barenboim and has performed in the West Eastern Diwan 
Orchestra, has, at just 24 years old, been made Resident Conductor of the Jerusalem 
Symphony Orchesh·a. It will be his QEH debut. Nearly a hundred British musicians 
will take part. 

This day promises to be a rare experience: the wide range of musical styles performed 
by outstanding performers on varying instruments and ensembles will develop a 
fascinating picture. 1 feel sure that this is the first time that a whole day devoted to 
British and Israeli music is taking place in London, and I hope it will be a beginning 
of a new tradition in the cultural relations between the two countries. 

Wishing you all an enjoyable day 

Dr. Michael Wolpe 
Head of Composing and Conducting, Jerusalem Academy of Music and Dance, 
and lMI Visiting Composer from Israel. 
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Overview of the Day's Concerts - Malcolm Miller 
Today's programme, with its main focus on the eminent Israeli composer Tzvi Avni, is 
designed to reflect the parallel concerns and approaches of British and Israeli composers 
across several generations. In tune with the worldwide zeitgeist at the start of the 20lh 

century for the revival of folk traditions, it is Vaughan Williams who, alongside Gustav 
HoIst and others, best represents the revival of English spirit in music, both through his 
artistic use and transfonnation offolk song, and the revival of the Golden Age of English 
Music, a style evident in his Concerto Accademico (PR 4pm). The English folk music 
revival is echoed in the work of the pioneer composers of Israel who emigrated there in 
the first half of the 20th century. Inspired by the research of Abraham Z Idelsohn in the 
oriental communities of Palestine, and by the Yemenite singer Bracha Zfira, they forged 
a radical synthesis of East and West. They transformed Jewish Oliental folksong within 
a European hamlonic and formal framework. Chief amongst this generation was Paul 
Ben-Haim, a promising young composer from Munich, known there as Paul 
Frankenburger, who found refuge from Nazi persecution in Palestine in 1933. His 
beguiling use of Sephardic and Oriental Jewish folk songs may be heard in the Three 
Songs Without Words and Berceuse Sefaradite (PR 4pm). 

Ben-Haim and his generation, including especially Boskovich (1907-1964), 10sefTal 
(1910-2008) and others, were the mentors of the second generation of composers, 
including 'sabras' born in Palestine and those who moved there as young children. These 
composers deepened their awareness of Arab and eastern musics and at the same time 
became engaged in the European avant-garde, producing a more post-modem synthesis. 
Amongst the most prominent voices of this generation is Tzvi Avni, who, after pursuing 
the Eastem Mediterranean style in his early works, was influenced through studies in the 
USA in electronic music and the Darmstadt School; later he evolved in a more modal, 
middle-eastern synthesis. We shall hear much of Avni's music during the course of the day 
(PR 1 :30pm and 4pm, QEH 7:30pm) spanning his entire career. 

Interestingly, Avni has for many years admired and been inspired by British music, noting 
its clarity and accessibility ofthe early generations ofVaughan Williams, the mastery of 
Britten, and the more contemporary idioms of composers such as Maxwell Davies, 
BiItwistle and Jonathan Harvey. 

We also hear works by Avni's internationally recognized contemporaries Mark 
Kopytman, one of the iInmigrant composers from the former USSR in the 70s, and by 
Noam Sheriff, both of whom have created distinctive syntheses of East and West, an 
amalgam of Jewish and international influences. Kopytman's highly contemporary idiom 
alludes in its materials to cantillation and Jewish chant, as in his AlIiterations (PR 4pm), 
while Sheriff incorporates within a highly chromatic idiom songs and dances from 
oriental and European Jewish history, heard in his recent Viola Concerto (QEH 7:30pm). 
Sir Peter Maxwell Davies, whom we are honoured to welcome as Patron of the Day, is 



engaged in a similar balance of local and international modernist idioms, in many works 
alluding in style and sound to traditional Scottish music, including the use of traditional 
instruments and techniques such as pipes and fiddling. His works certainly radiate a strong 
sense of place, especially his Orkney Wedding with Sunrise, (QEH 7:30pm) a popular and 
accessible work which makes use of the authentic bagpipes. Like the second generation 
Israeli composers, Maxwell Davies and his contemporaries, including Hanison Birtwistle, 
have moved far beyond the British early 20th-century revivalism yet have continued to 
engage British traditions and themes with the post war avant-garde. 

Younger generations of British composers share with the third and fourth generation Israeli 
composers the challenge of responding to a pluralistic post-modem eclecticism, which 
reverberates with the possibilities of world music, new tonality, minimalism and a range 
of new cross-genre aesthetics. The younger generations are also more politically aware, 
often directing their works to social issues and ideas. Israeli composers since the 1980s 
have sought to reflect the multiplicity of influences, styles, and changing political 
landscapes in Israel. Michael Wolpe, a student of Avni, as Musical Director of the highly 
popular annual 'Sounds of the Desert' festival in his Kibbutz in the Negev, Sde Boker, has 
developed his inclusivist vision of music, popular and serious, Jewish and Arab, Israeli and 
international, communal and individual. As Head of Composition at the Jerusalem 
Academy, he is engaged in creative projects using Middle Eastern and Arab sounds and 
instruments. His ideas are expressed in works such as the Flute Concerto (given its UK 
premiere at the RAM in 2007) and his Oud Concerto (QEH 7:30pm), composed for 
Taiseer Elias. Wolpe's works are certainly linked to place - his The Return of the Jackals 
quotes electronic sampled sow1ds of jackals in the desert, and much of his melodic style 
evokes both eastern accents and tlte pioneer generation of Israeli music both popular and 
classical. Lior Navok is a representative ofthe younger generation, born to an Iraqi-Jewish 
milieu, educated in both jazz and classical styles, trained in the USA, his works reflect 
wide global idioms including Indian music resulting in stimulating new soundworlds, as 
in the Saxophone Quartet (PR 1 :30pm). Both Wolpe and Navok were also influenced by 
their studies with British composers, Wolpe with Alexander Goehr in Cambridge and 
Navok with George Benjamin (himself a Goehr pupil) at Tanglewood. Tt is fascinating 
that one of the foremost young British composers, Thomas Ades, also a Goehr pupil, 
shares their preoccupations of the tension between post-modem style symbiosis and current 
neo-romantic tendencies, a shown in his The Origin of the Harp (PR 4pm).We are also 
delighted to feature some of the most promising young British composers including Joe 
Cutler, who like Navok, explores original new fusions. His Bartlebooth (PR 4pm), and 
Oliver Kentish Prelude and Fugue for Ten Violas (PR 4pm) highlight their individual 
voices within the pluralist arena of postmodernism (PR 4pm). 

Certainly the conviction and energy of the younger generation, responsive to the 
complexity of a multi-facetted global society, highlights how far Israel's musical identity 
is in a creative flux: like that of British composers, it is an identity grappling fruitfully 
with contemporary issues in a dynamic and thriving creative climate. 

Ma/colm Miller © 2008 



Connections and Contrasts in British and Israeli Music 
Malcolm Miller considers the background and talks with 
Sir Peter Maxwell Davies, Tzvi Avni and Michael Wolpe 

British-Israeli musical dialogue has a long history, ever since the years of the British 
Mandate (1919-1948) when many musical institutions were set up in Palestine. In 1919 
Brigadier General Roland Storrs, Military Governor of Jerusalem, Anton Tschaikov, 
Jewish-British violinist, and British pianist Sydney Seal, opened a new school of music, 
with Sir Herbert Samuel, first High Commissioner of Palestine as its patron, and in 
1932 it became the Jerusalem Academy of Music, with the European emigre Emil 
Hauser as its Director. In 1936 the Palestine Broadcasting Service, modelled on the 
BBC, transmitted its inaugural classical music programme: an 18th century English 
cello sonata by Henry Eccles performed by a British cellist, Thelma Yellin, nee 
Bentwich (1897-1959). Earlier in 1921 Yellin, a pupil of Ca sa Is who had played with 
Myra Hess and at the Proms under Henry Wood, had founded the Jerusalem Quartet and 
Jerusalem Music Society, based on the South Place Ethical Society Chamber Music 
Series in London. In 1936-8 Sir Malcolm Sargent conducted Debus and Elgar in three 
successive seasons of Huberman's Palestine Orchestra, later renamed the Israel 
Philharmonic. 

Since then, during 60 years of Israel's statehood, many great British artists have 
perfonned in Israel, and British music old and new is widely played. Yet while 
internationally renowned Israeli artists are well known in Britain, far less familiar is the 
music of Israel, a richly rewarding and varied repertoire of works in all genres by four 
generations of composers. In the 1960s the avant-garde music of JosefTal (1910-2008), 
was premiered at the Proms, and despite the fact that subsequent seasons have 
overlooked Israeli repertoire, nevertheless there are signs that Israeli works are 
increasingly being performed and recorded for the enrichment of British audiences. 

It was a special privilege to discuss the topic of British and Israeli musical influence 
and inspiration with three composers involved in this day of 'Musical Dialogues', the 
Patron of the Day, Sir Peter Maxwell Davies, the featured composer Tzvi Avni, and the 
Artistic Director Michael Wolpe. 

Sir Peter Maxwell Davies related how his Mishkenot (1988), composed for his 
ensemble 'The Fires of London', was inspired while he was a resident artist at the 
Jerusalem Music Centre, in Mishkenot, Jerusalem in 1988. "I was just wandering 
around and was inspired by the place and the intifada was on and there were lots of 
explosions around - it was quite odd ... I wrote it while I was there ... .Tt was during that 
time that I also conducted the Jerusalem Symphony Orchestra". While he has not yet 
made a return visit to Israel, it is clear that for Maxwell Davies the idea of tradition and 



a sense of place is as important as it is to many Israeli composer. "In the North of 
Scotland traditional music permeates musical life. It was no doubt important for 19th 
century Scottish composers too, yet sometimes it can be backward looking or nostalgic. 
In my 10 Naxos Stting Quartets I have tried to use folk elements in ways they hadn't 
been used before, and in that sense I think they can point to a future, just like Bartok 
who, also in his quartets, pointed to a future." Over the years Maxwell Davies has 
taught numerous students, for instance at the Royal Academy of Music, amongst whom 
are many Israeli composers and conductors; he expressed to me his belief that the idea 
of mutual exchanges and dialogue between British and Israeli musicians is beneficial 
for creative work. "Of course the more people you meet from other places the more you 
enrich yourself. Italy was important for my own development, meeting Stockhausen 
and Boulez and the avant-garde, working with my teacher Roger Sessions and Copland. 
He was a case in point - a very Jewish composer but who wrote the most American of 
American music and from American sources." 

Aaron Copland was also an important influence for Tzvi Avni, who encountered him 
whilst at Princeton and Tanglewood in the 1960s, a period which radically influenced 
Avni's style towards a more international Modernism. While Avni's American 
influences are much documented, less often considered is his British influence and 
contact with British composers and musicians. One of the most significant influences, 
as Avni's recently told me, was that of Benjamin Britten, particular Britten's Serenade 
for ten01; horn and strings, sung by Peter Pears. "This work was quite often broadcast 
on the Israeli radio, and whenever I listened to it I was overwhelmed by its originality 
and profoundness. As a young teacher in elementary schools I used, of course, The 
Young Person IS Guide to the Orchestra which is a masterpiece, musically and 
didactically. Later, as a Professor at the Music Academy of Jerusalem, I used the Four 
interludes from Peter Grimes as a model of orchestral writing, which is far beyond 
'orchestration': it is a masterpiece of balance between form, contents and means in 
presenting the main idea of every movement." 

Avni's impressions of a British musical character, derived from Walton and Vaughan 
Williams, are of "highly organized, clear and expressive works, intelligible for the 
audience." Yet, as he admits, "1 don't think that in any way I was influenced stylistically 
by this music, but - generally speaking - I find in it a kind of dignity, which I admire." 
Avni's modernist tendencies are most evident in recent British music with which he is 
more familiar, including Maxwell Davies and Birtwistle. As he relates, "The latter was 
at our academy many years ago, and participated in a discussion we had with a group 
of composers. Once, a friend of mine wrote to me from London after hearing a piece 
of his and said he found some elements close to my Meditations on a Drama. I find 
both Davies and Birtwistle very expressive and interesting composers." 

-



As with Maxwell Davies's music, traditional and regional elemen.ts are vital to Avni's 
synthesis with a modernist idiom, as he reflects "It was typical for my generation in our 
early works to get deeply into the elements of traditional and liturgical Jewish music, 
mostly of Middle-Eastern origin. In many ways it still exists here in Israel, but the 
approaches have become more individual and widely influenced by various post
modern ways of thinking." Avni's interests in electronic music have led to the 
participation of British composers in contemporary music events in Israel. "We 
included in our ISCM days in Israel (chaired by me) in 1980 a piece by Jonathan 
Harvey, and I remember his works were very well done." NeverthelessAvni emphasises 
the contrasts, as well as the connections between British and Israeli music. "Since I 
believe art and music are strongly influenced by the societies of their creators, and 
since our social, economical and cultural situations are so different, it's hard to make 
such comparisons. We have here people who immigrated from 102 countries, who are 
still in a 'melting pot' process, living under various influences in a tremendously open 
and intercomnmnicated world. Trends and approaches come and go frequently, and it's 
hard to define' directions' nowadays." 

One of the 'directions' is that of Avni's pupil Michael Wolpe, one of Israel's most 
prolific and stimulating younger composers. Michael Wolpe benefited from both Israeli 
and British composition teachers, pursuing his M Phil. at Cambridge University with 
Alexander Goehr. It was during that period that Wolpe's encounters with Michael 
Tippett and Robert Simpson were decisive for his future direction, and he was inspired 
to write his PhD thesis, at the Hebrew University, about the British Symphony during 
the second half of the 20th century. Wolpe's subject drew him into the aesthetic debates 
relevant as much to Israeli music as British music. "I learned all the dilemmas that 
faced Israeli music through a different country ... actually these are the same conflicts." 
Years later Wolpe still relates well to the two different cultures. "I feel very comfortable 
in England, I like England. I understand the musical life here well, including rock and 
pop, not just contemporary music, and it is easy for me to connec these two worlds .. .. " 

As Visiting Israeli Composer of the JMI, Wolpe is ideally placed to encourage that 
' connecting' of the two worlds of British and Israeli music. One recent expression of 
this was a performance in Israel, last summer, of Britten's War Requiem, by the 
Jerusalem Academy of Music in association with the Royal College of Music. It 
symbolised the creative spirit of partnership and cooperation that is the main theme of 
this South Bank Day and of the Forum for Israeli Ivfusic's ongoing projects, which we 
hope will generate many more fruitful collaborations and partnerships in the future. 

Malcolm Miller © 2008 

Malcolm Miller 's articles 'The Road ofIsrael 's Composers' and 'Composer of the Desert: 
Michael Wolpe', appear in Jewish Rennaissance, Vol. 7, Issue 3, April 2008 and Vol. 8, Issue 
I , October2008. ' An evening ofTsraeli Piano Music ' is published in the current issue 60, 
November/December 2008 of International Piano. 



1 :30pm-3:00pm, Purcell Room 

'Meet the Composer' 
Humphrey Burton interviews Tzvi Avni 

Illustrated with Concert Performances of Avni's Chamber Music 

Paths of Time String Quartet No. 3 (2003) 
Brodowski Quartet, Trinity College of Music 

Mirage for Piano Trio, double-bass, percussion (2004) 
Thallein Ensemble, Birmingham Conservatoire 

Saxophone Quartet (1990, revised 2008) 
Sirocco Saxophone Quartet, Royal College of Music 

Mirage (2004) for violin, cello, piano, double bass and percussion. 
The visual arts have always been close to my heart, and several of my works draw 
inspiration from well-known paintings by Picasso, Klee, Dali, Kandinsky, Ardon, 
Chagall et al. When the Jerusalem Music Centre asked me in 2004 to compose a new 
piece for their young players, this awoke me in the desire to "compose" several 
paintings by Juan Miro, many of which bear a strong affinity with music in my view. 
At first I had in mind a piano trio, but as my compositional work progressed, I felt that 
the inclusion of a double-bass player (who also plays some percussion instruments) 

l 

would add much colour to the piece. 

The titles of the four paintings I have chosen are highly picturesque in themselves, and 
to my mind allow for a very distinctive musical interpretation. 

1) Dancer Listening to the Organ in a Gothic Cathedral 
Any listener would, l believe, immediately discelll two elements here: the harmonic 
chords, evocative of a church organ; and the rhytPfTlic dance elements, sometimes 
alternating with the organ-evocation chords, sometimes combined with them 111 

colouristic counterpoint. 

2) Dog Barking at the Moon 

A short quotation from Debussy's Clair de Lune hints at the movement's general 
atmosphere, along with the occasional "barking" sounds that appear against this quote, 
and serve as a rhythmic-picturesque contrast to the piano's lyrical sounds. In addition 
to the dog and the moon, this painting -like so many others by Miro - features a ladder 
leading up to heaven; this is interpreted musically by the occasional outbursts of an 
energetic, upward-striving figure in the piano. 
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3) Harlequin's Carnival . 
This is one of Miro's most famous paintings, in which a lot of elements are vividly 
illustrated, including some musical notes at the top of the painting. This colourful "riot" 
seems to demand a symphonic interpretation, but I have chosen to restrict my palette 
to double-bass (with percussion) and piano. Ani Purim is a well-known children song 
for the Jewish annual carnival, Purim, and I have chosen it as a basis for vatiations. I 
focused on the song's opening rising fourth, using this interval as a springboard for a 
wealth of barely-disguised musical associations. The attentive listener should have little 
difficulty in penetrating these disguises, unmasking allusions to several well-known 
classical works and popular songs. 

4) Insects' Dialogue 
The buzzing rhythmic texture and the repeated 'ticks', recurring occasionally with the 
obstinacy of an ostinato, are the main characteristics ofthis movement; the composer's 
associative palette includes the colouristic use of extreme registers, tremolo, suI 
ponticello and other special effects. The movement - and, with it, the entire work -
ends in a series of' clicks' on the piano's highest register, against a jlageolet background 
in the violin and cello. 

In formal terms, all four movements are free, each having, however, some basic 
elements which are developed according to the composer's free associations with the 
paintings of Miro, one of the most child-like painters of the 20th century. 

The work is dedicated to my late wife Hanna Yaddor Avni (1946 - 2005) 
Tzvi Avni 

Paths of Time - String Quartet No. 3 (2003) 
In 1972, after a long period of struggles and humiliation by the Soviet Government, the 
young and well-known conductor Yuri Ahronovitch (1932-2002) managed to immigrate 
to Israel. Shortly after his arrival he came to see me, introduced himself and asked to 
listen to some of my works. One of the pieces I played for him was my second string 
quartet, De Profundis. After carefully listening to the music, he approached me and 
gave me a kiss, saying: "this piece 1 want you to arrange for string orchestra, and I will 
perfonn it with the Jerusalem Symphony Orchestra at the Israel Festival". That very 
summer, the orchestral version of De Profundis was premiered at the festival and Yuri 
kept performing it throughout the years in various cOlmtries in Europe. Our friendly ties 
continued until Yuri's untimely passing in 2002. 

Some time after his death, Tamar, Yuri's wife, asked me whether 1 would be willing to 
write a piece in his memory, which I found a very suitable idea. I considered composing 
a third string quartet at the time, and decided to dedicate it to Yuri's memory. 1 
completed the piece in the winter of2003 and titled it Paths of Time. Following Yuri's 
line of thought about De Profundis, [also arranged this quartet for string orchestra, but 
it was the string-quartet version which got the world premiere by the all-female Israel 
Contemporary String Quartet (Tel Aviv, 2004). 
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The piece is in one movement, free in form but consistent in the use of a few motifs 
throughout its development. Changes of mood are frequent, moving from dramatic 
outbursts to more lyric passages. The quiet concluding section is to be played in exactly 
sixty beats per minute, in a farewell spirit, vanishing quietly into the unknown. 

Tzvi Avni 

Saxophone Quartet (199012008) 
In 1990, the Rascher Saxophone Quartet from Germany commissioned a piece from 
me, to be performed in their forthcoming visit to Israel. I've head their playing on 
records, and I knew that their repertoire consisted primarily of "sonoristic" works, 
revolving around the desire to create new, unfamiliar combinations in the saxophone 
repertoire. Despite this, I decided to use the ensemble in a much more conventional 
manner, emphasising melodic, harmonic and rhythmic elements in less-abstract 
frameworks, allowing the listeners to track the development of the different musical 
materials. 

After the premiere performances in Germany and Israel, I did not present the score to 
any other performers, and it remained "dormant" for quite a number of years. Only 
now, in preparation for the British-Israeli Music Day, I felt it was time to offer it for 
renewed performance. With the passage of time, however, the work seemed too long, 
and I felt a need to introduce a number of changes; the first movement was effectively 
re-written. This constitutes, therefore, the world-premiere of the revised version. 

The music's style and general character draw on free chromaticism, and the 
development of each movement is focused upon a motivic-melodic basis. 

Allegro con moto 
The work opens with flowing theme, subsequently followed by a more syncopated 
theme. Formally, one can distinguish here the broad outlines of a sonata form. 

\ 

Homage to Gesualdo 
This movement is a fantasy on Carlo Gesulado's famous madrigal Moro Lasso, 
published in 1613 ("I die, alas, in my suffering, / And she who could give me life, 1 Alas, 
kills me and will not help me"). This madrigal 's chromatic progressions have always 
been an intriguing challenge in their near-Expressionist intensity. The madrigal 's 
harmony and primary motif serve as basis for the varied atmosphere and textures in this 
movement. 

Catch as Catch Can 
This movement resembles a fast tarantella, whose structure resembles rondo form. The 
polyphonic texture allows the instruments to flow quickly from register to register, and 
rhythmic precision is a crucial element in weaving the musical texture. Towards the 
movement's conclusion, there appears a passage in "proportional" notation, allowing 
considerable rhythmic freedom in the texturing of the voices, and leading to slightly 
different results in each performance. One of the interludes in this movement is based 
on the Israeli folk-dance We have a Billy-Goat, which returns towards the end of the 
movement, pianissimo, in a nostalgic variant, concluding in a chord which creates a 
clear sense of D major. 

Tzvi Avni 
English translation: D,: Uri Golomb, Israel fl.;[usic Institute 
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4:00pm-6:15pm, Purcell Room 

Chamber Concert 

Ralph Vaughan Williams Concerto in D minor 'Concerto Accademico' (1924-5) 
Yehudi Menuhin School Orchestra, Malcolm Singer, conductor; Ben Baker, violin 

Tzvi Avni Summer Strings - String Quartet No. 1 (1962) 
Yehudi Menuhin School 

Lior Navok Saxophone Quartet (1999) 
Sirocco Saxophone Quartet, Royal College of Music 

Oliver Kentish Prelude and Fugue for 10 Violas (2005) 
led by Rivka Golani 

loe Cutler Clarinet Trio, Bartlebooth (2004) 
Thallein Ensemble, Birmingham Conservatoire 

Israeli works performed by: 
Three winners of The Spiro Ark Israeli Music Competition 
Alicja Smeitana violin, Amit Yahav piano, Litsa Tunnah violin 

Paul Ben-Haim Bercellse Sefaradite 
Seltzer -Laskovsky 'Oyfn weg shteyt a boym ' ('By the wayside stands a tree ') 
Alicja Smietana, Violin 
Evelyne Berezovsky, Piano 

Mark Kopytman (b. 1929) Alliterations (1993) 
Amit Yahav, Piano 

Paul Ben-Haim (1897-1984) Three Songs Without Words (1952) 
Litsa Tunnah, Violin 
Amit Yahav, Piano 

Thomas Ades The Origin of the Harp (1994) 
Thallein Ensemble, Birmingham Conservatoire, Daniele Rosina, conductor 
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Concerto Accademico (1924/5) 
Ralph Vaughan Williams (1872 - 1958) 
1 - Allegro pesante 1I - Adagio III - Presto 
For many people, the music of Ralph Vaughan Williams is characterised chiefly by his 
use of folksongs and the musical language which they employ. However, there is no 
doubt that Vaughan Williams came under many different influences, not least Ravel, 
who mentored Vaughan Williams during a 3-month stay in Paris. He also loved the 
music of Bach, and the Concerto Accademico - written during a particularly fertile 
period alongside a number of concerto-type works - was his homage to Bach's 
Concerto for Two Violins. 

The folk music influence is evident particularly in the first and third movements of the 
concerto, while the second movement is very lyrical and with an improvisatory feel. 
Rather than keeping its distance from the orchestra, the solo violin dips in and out of 
the texture with an intimacy more usually associated with chamber music. The theme 
for the third movement is taken (in part) from the composer's opera 'Hugh the Drover'. 

Summer Strings (String quartet No. 1) 
TzviAvni (b. 1927) 

Malcolm Singer © 2008 

I - Destination 1I - Argument III - Variations Without Theme IV - Interweaving 
My work Summer Strings was composed in 1962 for a composers' seminar at Beit 
Daniel in Zikhron Yaacov, Israel, headed by Oedoen Partos and the Israeli String 
Quartet. The seminar focused on methods of composition of sh'ing quartets. I wrote 
the four movements of Summer Strings with the specific intention of emphasizing in 
each movement a certain aspect of the quartet as a colourful-expressive entity. 

The central element in the first movement, 'Destination', is the almost incessant flow 
in five semiquavers. The texture is mostly polyphonic-canonic, and the parts 
comprising it are mostly of heterophonic nature. Another prominent feature in this 
movement is a group of syncopated chords of percussive nature. The movement is 
constructed as a sequence of various displays, whos . ~8mpression level gradually rises. 
The second movement, 'Argument', makes wide use of the quartet's shadings from the 
unison of the opening, through the following rhythmic-sonoric disintegration, to the 
pianissimo tones which combine a drone with tremolos and striking the strings col 
legno. The movement is built as a rondo, centered on the opening union's theme. 

The third movement, 'Variations Without Theme', introduces varying textures, based 
on intervals of sevenths and ninths in occasionally polyrhythmic combinations. In the 
final movement, 'Interweaving' , elements from the previous movements recur. It is 
structured A-B-A with a coda at the end, which is also a reprise of the movement's 
beginning. 
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From a stylistic point of view, the Quartet may be classified as belonging to the 
Mediterranean phase in my work, but while my previous works were based on an 
Impressionistic influence, here signs of a development toward greater harmonic and 
melodic tension and formal freedom are discernible. In the 3rd movement in particular, 
there is a clear tendency for abstract composition methods and dissonant textures, 
which indeed became characteristic of my work during the 1960s, following my 
encounter, in the States, with the new trends in imposition and my interest in electronic 
sound. 

I dedicated the Quartet to my teacher and friend Mordecai Seter, under whose guidance 
I had graduated from the Israel Academy of Music in Tel Aviv a few years earlier. 

Saxophone Quartet 
Lior Navok (b. 1971) 

Tzvi Avni © 2008 

The saxophone quartet as a musical medium is one of the richest in its contrasting 
colours, versatility and expressions. For me, Saxophone Quartet music is also the 
closest to the human choir. While writing my saxophone quartet I was intrigued to 
explore the ensemble's technical, timbral, rhythmical and lyrical aspects. The four 
saxophones can create a homogeneous texture, but can also express their own 
individuality and uniqueness. Therefore, the quartet (some fifteen minutes in duration) 
consists of five movements, and four recitatives, one for each saxophone. The 
recitatives' purpose is double: to feature one saxophone a time on one hand, and lead 
to the next movement on the other. Saxophone Quartet was commissioned by the 
Fromm Music Foundation and received its first perfonnance on 1 July, 2001 in 
Freiburg, Gelmany by the Rascher Saxophone Quartet. 

Prelude and Fugue for Ten Violas 
Oliver Kentish (b. 1954) 

Lior Navok © 2008 

Prelude and Fugue/or Ten Violas was commissioned for performance at the XXXIII 
International Viola Congress, held in Reykjavik in 1995. Although trained as a cellist, 
the viola is a favourite instrument of mine and the commission was a particularly 
pleasant task for me, where I could enjoy the challenges that writing for such an 
ensemble presents. T therefore decided on a fugue, so that each and every player would 
have his or her own individual and equally important strand in the texture. 

Oliver Kentish © 2008 
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Bartlebooth 
Joe Cutler (b. 1968) 
Bartlebooth was written in the summer of2004 and was commissioned by Ephyra with 
funds from the Britten-Pears and RVW Foundations. The title refers to a leading 
character from the novel "Life, A User's Manuar' by Georges Perec. Bartlebooth, a 
wealthy English aristocrat living in Paris, formulates a plan by which to live the 
remainder of his life. From the age of twenty-five, he spends ten years acquiring the 
skills of watercolour painting. The next twenty years are occupied visiting various ports 
and seaside towns around the world, accompanied by his butler, Smautf. Staying for 
two weeks in each destination, he paints a watercolour of the harbour or coast, and 
these are immediately sent back to his Parisian apartment where a craftsman called 
Gaspard Winckler turns them into jigsaws. On his return at the age of fifty-five, 
Bartlebooth reassembles the 520 jigsaws at a rate of one every two weeks. However, 
the completion of his scheme falls into trouble as failing eyesight cause Bartlebooth to 
struggle with his self-imposed schedule. Bartlebooth is dedicated to the memory of 
two wonderful actors, Denis Quilley and Peter Blythe. 

Berceuse Sefaradite 
Paul Ben-Haim 

Joe Cutler © 2008 

Like many of the composers who espoused this style, including Alexander Uriah 
Boskovich (1907-1964), Paul Ben-Haim absorbed oriental Jewish music through 
collaboration with Bracha Zfira, the famous Yemenite singer, for whom Ben-Haim 
arranged some 35 songs between J939 and 1951. One of the arrangements, that of the 
Ladino folksong 'Mama yo no tengo visto' made in 1939, is the Bercellse Sefaradite, 
one of Ben-Haim 's most popular works . This beautiful lullaby was arranged in 1945 
for violin and piano, as well as for variolLs combinations of voices and instruments. 
The violin's beguiling undulating melody unfolds smoothly over lilting arpeggios, 
spiced by some caustic dissonances in the harmony, and repeated with varying registers, 
notably the upper range where the melody gains a glowing bell-like resonance. Some 
dialogue enlivens the texture with the piano, which presents the melody before the 
violin's final statement, sustained magically like a sdken thread on a high trill, as the 
piano comes to rest in the dark and peaceful bass. 

'Oyfn weg shteyt a boym' ('By the wayside stands a tree') 
Seltzer-Laskovsky 

Malcolm Miller 

This is Seltzer 's arrangement of a famous Yiddish lullaby to words by the Itsik 
Manger (1901-1969), with music attributed to Phillip Laskovsky. Dov Selzter, a 
prolific and successful Israeli conductor and arranger, has made many arrangements 
for the Israeli violinist Yitzhak Perlman. 
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Alliterations (1993) 
Mark Kopytman (b. 1929) 
Alliterations is a remarkably original, virtuoso work using piano textures in an 
innovative way, based on tiny cells, a vigorous yet subdued oscillating pattern, and a 
contrasting lyrical melismatic passage strongly flavoured by middle eastern motifs. All 
are developed in relentless momentum with a poetic fragmentation and dissolution to 
conclude. It was composed as a test piece for the 1995, 8th Artur Rubinstein Piano 
Competition in Israel. 

Three Songs Without Words (1952) 
Paul Ben-Haim (1897-1984) 
I - Arioso II - Ballad III - Sephardic Melody 

Malcolm Miller 

Ben-Haim conceived his Three Songs Without Words as vocalises for high voice and 
piano but it later occurred to him that the songs lent themselves as well to instrumental 
performance; the various versions for solo instrument and piano are the composer's 
own arrangements of the vocalises. The composer described the three parts of this little 
Suite as 'tone pictures of an oriental mood" and added that "whoever's imagination 
needs additional prompting may think that the long-breathed melodies of the 'Arioso' 
were inspired by the mood of a summer's day's pitiless heat in the bare ludean Hills, 
while the 'Ballad' pictures the monotonous babbling of an oriental story-teller; the last 
song is based on a traditional folk tune of Sephardic-lewish origin - a veritable pearl 
which I have only given a setting". Regarding the instnlmenta1 perfonnance, the 
composer has said that " an instrumentalist playing the Three Songs should renounce 
all tendencies of virtuoso brilliance in favour of a purely melodic expression". The 
Three Songs Without Words (which were written in 1952) take about nine minutes in 
performance. 

(Notes courtesy a/the Israel Music Institute, Copyright 1953) 

The Origin of the Harp (1994) 
Thomas Ades (b. 1971) 
This piece takes its title from a painting by Daniel Maclise (1806-1870) in the 
Manchester City Art Gallery. Its subject is the Celtic Legend of a water nymph who falls 
for a mortal and struggles hopelessly to leave her element and join him on land. The 
Gods, taking pity on her failure, intervene and turn her into a harp, transforming her 
weeping into a gentle music of wind through strings. The painting shows her in the 
moment preceding the metamorphosis, the strands of her hair framed by a triangle of 
her body, a rock and her arm. In this piece, too, the harp itself is not featured but 
suggested, at the start of the fourth and final section, after a flash of divine intervention. 

The Origin o/the Harp, for 3 clarinets (2 doubling bass clarinet) 3 violas and 3 cellos, 
Op.13, was commissioned by Halle Orchestra The first performance was given by 
members of the Halle Orchestra conducted by the composer in the Free Trade Hall, 
Manchester, on 6 October 1994. Published by Faber, The Origin o/the Harp is recorded 
by Thomas Ades and Friends on the EMI Debut Series 'Living Toys' CDZ 5 72271 2 

Thomas Ades 
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new noise 

3:00pm, The Front Room at Queen Elizabeth Hall 

Foyer music 
New Noise jazz and improvisation group 

BruneI University 

Is a student ensemble at BruneI University including some 25 undergraduate and post
graduate members. It was set up to be a diverse ensemble embracing singers, 
acoustic instruments, electric instruments and lap-tops/live electronics and, equally, 
has no particular stylistic preconceptions - groove based at times, free improvisation at 
other times. 

In fact the material mostly arises out of the musicians spontaneously and then is guided 
and developed by Peter Wiegold's conducting signals. So this performance will be 
almost completely improvised with one or two 'postcards thrown in to start sections off. 

7:30pm, Queen Elizabeth Hall 

Symphony Concert 

Noam Sheriff Concerto for Viola 'Canarian Vespers' 
Yehudi Menuhin School Orchestra, Malcolm Singer, conductor; Rivka Golani, viola 

Michael Wolpe Concerto for Oud and Orchestra 
Eden Sinfonia, Daniel Cohen, conductor; Taiseer Elias, oud 

Tzvi Avni 'If This is a Man' (1998) 
Eden Sinfonia, Daniel Cohen, conductor; Sharon Rostorf-Zamir, soprano 

Sir Peter Maxwell Davies An Orkney Wedding with Sunrise (1985) 
Eden Sinfonia, Daniel Cohen, conductor; Finley MacDonald, Highland Bagpipes 

Concerto for Viola 'Canarian Vespers' (2008) 
Noam Sheriff (b.1935) 
The work is composed of three episodes for viola and strings. The viola part as a solo 
instrument manifests itself at the very beginning of the work, in the second movement 
(entirely for solo viola) and at the end of the work where it expresses itself in a kind of 
'ani maamin' - 'credo', in a single voice. 
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In its character the work is partially introvert. And through the solo instrument it 
expresses a variety of prayers moods, from a mere whisper to eGstasy and spiritual 
elevation. This is the reason for the work's title, 'Vespers', which in the Jewish tradition 
incorporates both 'Mincha' and 'Maariv' (Afternoon and Evening Liturgies). 

The work opens with the solo viola. Soon strings join in and the music becomes very 
rhythmical in nature. The second movement, for unaccompanied viola, follows without 
a pause. The third movement has the nature of a dirge or lament and the work ends in 
an atmosphere of peace and reconciliation. 

"Canarian vespers" was commissioned by Justus Frantz for his festival in Gran Canaria, 
hence the title. 

Noam Sherifr© 2008 

'Remember Just the Brightness' - A concerto for oud and orchestra 
Michael Wolpe (b. 1960) 

This work came to me while I was preparing a concert in honour and memory of the 
great Israeli composer Moshe Wilensky (1910-1997). Wilensky wrote some of the best 
known and loved Hebrew songs of the twentieth century, and as I was studying and 
arranging his compositions, I found myself inspired and starting to create my concerto. 

The appetite of composers like Moshe Wilensky and Paul Ben-Haim to bridge the 
sonorities of East to West, to combine their European musical background with the 
local musical elements, instruments and sounds, has been the greatest influence on my 
personal creativity. From this background came my choice ofthe oud - the Arabic lute, 
as the solo instrument. In my view the oud blends in naturally in this unique Israeli 
style, developed by Wilensky. 

The name of my composition is taken from a verse of his song 'The Lightness of 
Memories' - a setting of a poem by the Israeli Yechiel Mohar written only a couple of 
months after end of the Second World War. It speaks about the difficulties of life and 
asks people to remember only the lights - the good things. 

The opening melody and the following dance are my own original themes. The style 
and especially the orchestration are influenced by the works of Moshe Wilensky. 
Towards the end of the composition there are several 'quotes' from famous Wilensky 
songs. 

This concerto was written especially for my friend, the oud player Maestro Taiseer 
Elias. He gave the first performance in December 2000 in the Sounds in the Desert 
Festival, in the special concert dedicated to the works of Mo she Wilensky. He has since 
performed as the soloist in this concerto with several Israeli orchestras. He will be 
playing it again tonight in this UK premiere. 

© Michael Wolpe 2008 
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Se Questo e un Uomo (If This Is a Man) (2007) 
Five orchestral songs on poems by Primo Levi 
Tzvi Avni (b.1927) 

Song Texts 
Texts courtesy of the Israel Music Institute, drawn from Primo Levi's Ad Ora Incerta 
published by Garzanti, Italy, 1990. English translations by Ruth Feldman and Brian 
Swann from Primo Levi 's Collected Poems, Faber and Faber, 1992. 

There Were a Hundred 

There were a hundred armed men 
When the sun rose in the sky, 
They all took a step forward. 
Hours passed without a sound: 
They never blinked. 
When the bells rang, 
They all moved a step forward. 
So the day passed and it was evening. 
But when the first star bloomed in the sky, 
All together they took a step forward . 
"Get back, away from here, foul ghosts: 
Go back to your old night." 
But no one answered, and instead, 
All in a circle they took a step forward. 

1 March 1959 

Sunset at Fossoli 

I know what it means not to return. 
Through the barbed wire 
I saw the sun go down and die. 
T felt the words of the old poet 
Tear at my flesh: 
"S uns can go down and return. 
F or us, when the brief light is spent, 
There is an unending night to be slept. 

7 Februwy 1946 
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I Erano cento 

Erano cento uomini in arme. 
Quando it sole sorse nel cielo, 
Tutti fecero un passo avanti. 
Ore passarono, senza suono: 
Le loro palpebre non battevano. 
Quando suonarono le campane, 
Tutti mossero un passo avanti. 
Co si passo il giorno, e fu sera, 
Ma quando fion in cielo la prima steIla, 
Tutti insieme, fecero un passo avanti. 
"Indietro, via di qui, fantasmi immondi: 
Ritornate alla vostra vecchia notte"; 
Ma nessuno rispose, e invece, 
Tutti in cerchio, fecero un passo avanti. 

1° marzo 1959 

Il tramonto di Fossoli 

10 so cosa vuol dire non tornare. 
A traverso it tilo spinato 
Ho visto il sole scendere e morire; 
Ho sentito lacerarmi la came 
Le parole del vecchio poeta: 
"Possono i soli cadere e tornare: 
A noi, quando la breve lute e spenta, 
Una none infinita e da dormire". 

7 febbraio 1946 



Give us 

Give us something to destroy: 
A corolla, a silent corner, 
A boon companion, a magistrate, 
A telephone booth, 
Ajoumalist, a renegade, 
A fan of the opposing team, 
A lamp-post, a man-hole cover, a bench. 
Give us something to deface: 
A plaster wall, the Mona Lisa, 
A mudguard, a tombstone. 
Give us something to rape: 
A timid girl, 
A flowerbed, ourselves. 
Don't despise us; we're heralds and 
prophets. 
Give us something that bums, offends, cuts, 
smashes, fouls, 
And makes us feel that we exist. 
Give us a club or a Nagant, 
Give us a syringe or a Suzuki. 
Pity us. 

30 April 1984 

After R.M. Rilke 

Dated 

Dateci qualche coSa da distruggere, 
Una corolla, un angolo di silenzio, 
Un compagno di fede, un magistrato, 
Una cabina telefonica, 
Un giomalista, un rinnegato, 
Un tifoso dell'altra squadra, 
Un lampione, un tombino, una panchina. 
Dateci qualche cosa da sfregiare, 
Un intonaco, la Gioconda, 
Un parafango, una pietra tombale. 
Dateci qualche cosa da stuprare, 
Una ragazza timida, 
Un'aiuola, noi stessi. 
Non disprezzateci: siamo araldi e 
profeti. 
Dateci qualche cosa che bruci, offenda, 
tagli, sfondi, sporchi, 
Che ci faccia sentire che esistiamo, 
Dateci un manganello 0 una Nagant, 
Dateci una siringa 0 una Suzuki. 
Commiserateci. 

30 aprile 1984 

Da R.M. Rilke 

Lord, it's time' the wine is already fermenting. Signore, e tempo: gia fermenta it vino 
The time has come to have a home, Il tempo e glunto di avere una casa, 
Or to remain for a long time without one. 0 rimanere a lungo senza casa. 
The time has come not to be alone, E giunto il tempo di non esser soli, 
Or else we will stay alone for a long time. Oppure a lungo rimarremo soli: 
We will consume the hours over books, Sopra i libri consumeremo l'ore, 
Or in writing letters to distant places, Od a scrivere lettere lontano, 
Long letters from our solitude. Lunghe lettero dalla solitudine; 
And we will go back and forth through the Ed andremo pei viali avanti e 
streets, indietro, 
Restless, while the leaves fall Inquieti, mentre cadono le foglie. 

29 January 1946 29 gennaio 1946 
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Singing 

... But when we started 
singing 
Those good foolish songs of ours, 
Then everything was again 
As it always had been. 

A day was just a day, 
And seven make a week. 
Killing seemed an evil thing to us; 
Dying - something remote. 

The months pass rather quickly, 
But there are still so many left! 
Once more we were just young men: 
Not martyrs, not infamolLs, not saints . 

This and other things came into our minds 
While we kept singing. 
But they were cloudlike things, 
Hard to explain. 

3 January 1946 

Cantare 

... Ma quando poi cominciammo a 
cantare 
Le buone nostre canzoni insensate, 
Allora avvenne che tutte le cose 
Furono ancora corn' erano state. 

Un giorno non fu che un giorno: 
Sette fanno una settimana. 
Cosa cattiva ci parve uccidere; 
Morire, una cosa lontana. 

E i mesi passano piuttosto rapidi, 
Ma davanti ne abbiamo tanti! 
Fumrno di nuovo soltanto giovani: 
Non martiri, non infami, non santi. 

Questo ed altro ci veniva in mente 
Mentre continuavamo a cantare; 
Ma erano cose come le nuvole, 
E difficili da spiegare. 

3 gennaio 1946 

In 1994, while I was with my family on a Sabbatical year in New York, I came across 
a book of poems by Primo Levi in English translation. I knew most of Primo Levi's 
literary works but had never before read the poems by this very special and profound 
writer who, in his novels and short stories, gives us a unique personal view of the 
various human and inhuman aspects of confrontation with the horrors of the Holocaust. 

At times philosophical, at others rather matter-of- fact, his writings express his thoughts 
and beliefs in a straightforward manner, without either self-pity or superfluous pathos. 
These qualities become even more crystallized in his poems - of which there are less 
than a hundred - dating from 1943 to 1987. 

My encounter with the poems in English aroused my curiosity as to what they sound 
like in the original Italian and indeed I liked the sounds very much although my 
knowledge of Italian is quite limited. However, I decided to write the music to the 
original poems and I was assisted in all that concerns the right pronunciation and 
rhythms of the poems by the singer Zimra Ornatt, to whom I am grateful for her help. 
Another person I have to mention here with much pleasure is my friend and former 
student Yaacov Bergman, an ardent enthusiast of P. Levi's writings, who kept 
encouraging me to write these songs and who is to conduct the world premiere in 
Colorado and later at a concert in New York. I also wish to thank Mr. Jerry Jacobs, 
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Chairman of the Interfaith Committee of Remembrance for his assistance in the New 
York performance and last but not least - to my dear friends Ru~h and John Rauch, 
founders and heads of the Center for Jewish Culture and Creativity in Los Angeles, to 
whom this work is dedicated. 

The five poems I have chosen express a variety of thoughts and moods, from the 
frightening nightmare ofERANO CENTO (There were a hundred) through the violent 
anger of DATE Cl (Give us) to the nostalgia of CANT ARE (Singing). In between these 
IL TRAM ONTO DI FOSSOLI (Sunset at Fossoli) comes in as a philosophical look at 
life and death and DA R.M. RILKE (After R.M. Rilke) as a very personal expression 
of crucial thoughts about his present (1946) and the choices he had to make then for 
some kind of future. In the final song, CANTARE, I could not resist the temptation 
of using a quotation from a well- known Italian folk song (Santa Lucia) as well as the 
famous motive of Ariadne's Lament by Monteverdi. Both symbolize to me a painful 
beauty of a long lost past. 

Orkney Wedding with Sunrise (1985) 
Sir Peter Maxwell Davies (b.1934) 

Tzvi Avni © 2008 

This was written for the Boston Pops Orchestra as a commission for its centenary, and 
conducted at the first performance by John Williams. It is a picture postcard record of 
an actual wedding I attended on Hoy in Orkney. 

At the outset, we hear the guests arriving, out of extremely bad weather, at the hall. This 
is followed by the processional, where the guests are solemnly received by the bride and 
bridegroom, and presented with their first glass of whisky. The band tunes up, and we 
get on with the dancing proper. This becomes ever wilder, as all concerned feel the 
results of the whisky, until the lead fiddle can hardly hold the band together any more. 
We leave the hall into the cold night, with echoes of the processional music in our ears, 
and as we walk home across the island, the sun rises, over Caithness, to a glorious 
dawn. The sun is represented by the highland bagpipes, in full traditional splendour. 

Composer's Note © Sir Peter Maxwell Davies 
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Composers' Biographies 

Thomas Ades (b. 1971) Purcell Room, 4pm 
Born in London in 1971 , Thomas Ades studied at the Guildhall School of Music & Drama, and 
King's College, Cambridge. Between 1993 and 1995 he was Composer in Association with 
the Halle Orchestra, which resulted in The Origin of the Harp (1994), and These Premises Are 
ALarmed for the opening of the Bridgewater Hall in 1996. Asy La (1997) was a Feeney Trust 
commission for Sir Simon Rattle and the CBSO, who programmed it in his opening concert with 
the Berlin Philharmonic as Music Director in September 2002. 

Ades ' first opera, Powder Her Face (commissioned by Almeida Opera in 1995), has been 
performed all round the world, was televised by Channel Four, and is available on a DVD as 
well as an EMI CD. Most of the composer's music has been recorded by EMI, with whom Ades 
has a contract as composer, pianist and conductor. Ades ' second opera, The Tempest, was 
commissioned by London's Royal Opera House and was premiered under the baton of the 
composer to critical acclaim in February 2004. It was revived in 2007 - again to a sold-out 
house, and has since been seen in Copenhagen, Strasbourg and Santa Fe. In September 2005 his 
Violin Concerto for Anthony Marwood was premiered at the Berliner Festspiele and the BBC 
Proms. His second orchestral work for Simon Rattle, Tevot, (2007) was commissioned by the 
Berliner Philharmoniker and Carnegie Hall. 

Ades reputation worldwide is now such that a number of international festivals have 
programmed focuses on his music. Among these were Helsinki's Musica Nova (1999), Salzburg 
Easter Festival (2004), Radio France 's Presences (2007) and the Barbican's 'Traced 
Overhead'(2007); in addition Carnegie Hall New York has appointed him to the Rand B Debs 
Composer Chair and feature him as composer, conductor and pianist throughout the 2007/8 
season. Ades ' music has attractep numerous awards and prizes, including the prestigious 
Grawemeyer Award (2000) of which he is the youngest ever recipient. He has been Artistic 
Director oftheAldeburgh Festival since 1999. 

Tzvi Avni (b. 1927) Purcell Room, 1:30pm QEH, 7:30pm 
Tzvi Avni is one of the foremost composers of Israel today. He was born in Saarbrucken, 
Germany, in 1927, and came to Israel as a child. Initially self-taught he continued his studies 
with Abel Ehrlich and Paul Ben-Haim. In 1958 he graduated from the Israel Music Academy 
in Tel Aviv under Mo(decai Seter and later furthered his studies in the USA at the Columbia
Princeton Electronic Music Centre with Vladimir Uss' l-llevsky and in Tanglewood with Aaron 
Copland and Lukas Foss. Since 1971 he has been teaching at the Jerusalem Rubin Academy of 
Music and Dance where he holds the position of Professor of theory and composition and served 
as head of the Electronic Music Studio. 

His works include music for all genres performed world-wide by numerous soloists and 
ensembles and by all Israeli orchestras and many foremost European and American orchestras 
under the direction of Zubin Mehta, Lukas Foss, Gary Bertini, Mendi Rodan, Yuri Aronovich 
and many others . Many of his works have been printed and issued on records. 

In his early works Avni followed the line of the so-called Mediterranean Style which was still 
prevalent in Israel in the 1950's. His encounter in the early 1960's with some of the newer trends 
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in musical thinking, including the electronic medium, were a turning point in his style, which 
now became more abstract and focused on post-Webern developments. Avni 's interest in Jewish 
mysticism since the mid 1970's left a further mark on his musical language in which some neo
tonal elements manifest themselves in a new synthesis. 

Avni is a recipient of several prizes, including the ACUM Prize for his life achievements (1986) 
and the Kuestermeier Prize awarded to him by the Germany-Israel Friendship Association 
(1990), The Israel Prime Minister 's Prize for his life achievements (1998), the Culture Prize of 
the Saarland (1998) and the Israel Prize (2000). 

Constantly active in Israel's public musical life, Tzvi Avni has served as Chairman of the Israel 
Composers' League, of the Music Committee of the National Council for Culture and Art, and 
of the Jury of the Arthur Rubinstein International Piano Master Competition (in 1989 and in 
1992) and currently is Chairman of the Directory Board of the Israel Jeunesses Musicales. 

Joe Cutler (b. 1968) Purcell Room, 4pm 
Joe Cutler was born in London in 1968 and studied composition at the Universities of 
Huddersfield and Durham before spending three years at the Chopin Academy, Warsaw as the 
recipient of a Polish Government Scholarship. Since the late 1990s he has spent a considerable 
amount of time in the Netherlands, working with such groups and performers as Orkest de 
Ereprijs, Orkest de Volharding, Netherlands Wind Ensemble, Harry Sparnaay, Annelie de Man 
and Tomoko Mukaiyama, whilst in the UK he has worked particularly closely with Darragh 
Morgan, Mary Dullea, Robin Michael, Sarah Leonard and Noszferatu (an ensemble which he 
co-directs) . 

In recent year he has also written a number of orchestral pieces and has worked recently with 
the London Symphony Orchestra, BBC Symphony Orchestra, BBC Concert Orchestra, Scottish 
Chamber Orchestra, Swedish Chamber Orchestra, The Orchestra of the Swan and the RTE 
National Symphony Orchestra. He has collaborated with visual artists such as Tom Dale, Jaap 
Drupsteen and Gary Ward and written music for the National Theatre, London. Since 2000 he 
has taught at Birmingham Conservatoire where he is currently Head of Composition. 
Bartlebooth, loe's latest CD is available to purchase or down load from NMC. 

Sir Peter Maxwell Davies (b. 1934) QEH, 7:30pm 
Sir Peter Maxwell Davies is generally acknowledged to be one of the foremost composers of 
our time. He lives in the Orkney Islands off the north coast of Scotland where he writes most 
of his music, composing in a wide range of forms and in many styles. The power to 
communicate forcefully and directly with his audiences manifests itself equally in his 
profoundly argued symphonic works, his delightful music-theatre works written to be performed 
by children and in his sometimes outrageous witty light orchestral works. His major theatrical 
compositions include operas, full-length ballets, and innovative music-theatre works, while his 
many orchestral works include fourteen concertos, several light orchestral compositions, five 
large-scale works for chorus, and eight critically acclaimed symphonies. Maxwell Davies is 
also active as a conductor and has recently finished ten years as Conductor/Composer of the 
Royal Philharmonic Orchestra in London, and Composer/Conductor of the BBC Philharmonic 
in Manchester. He is the Composer Laureate of the Scottish Chamber Orchestra, and guest
conducts orchestras both in Europe and in the United States, including the Cleveland Orchestra, 
the Boston Symphony Orchestra, the San Francisco Symphony, the Leipzig Gewandhaus, the 
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Russian National Orchestra, the Oslo Philharmonic and the Philharmonia. He is now 
concentrating his compositional efforts on chamber music, and commissions include the cycle 
of ten string quartets for the record company Naxos (and called the Naxos Quartets), which 
will be launched and performed in entirety at the Wigmore Hall in London by the Maggini 
Quartet over a period of five years. Sir Peter Maxwell Davies was appointed Master of the 
Queen's Music in March 2004. 

Oliver Kentish (b. 1954) Purcell Room, 4pm 
Oliver Kentish comes from London, where he studied the cello with Vivian Joseph at the Royal 
Academy of Music. He moved to Iceland in 1977, where he has since made his permanent 
home. Some of his compositions were performed whilst still a student at the RAM and since then 
he has devoted more of his time to composing and conducting. He is a member of the Society 
of Icelandic Composers and as well as teaching, currently directs the Iceland Amateur 
Symphony Orchestra in Reykjavik. He has received critical acclaim for his compositions and 
been the recipient of several official awards, grants and prizes. His most important commissions 
to date include one by the British government, a work for baritone and symphony orchestra as 
a gift to the Icelandic people on the occasion of 50 years of independence in 1984 and a work 
to mark a visit to Iceland by HRH the Princess Royal, Princess Anne. Many of his works have 
been broadcast on Icelandic Radio and he has been performed widely in Scandinavia and 
mainland Europe. His compositions, which to date number around 150, include much chamber 
music for various ensembles, a large oeuvre of choral music and lieder as well as concerti for 
viola, double-bass, trombone, flute and clarinet. 

Mark Kopytman (b. 1929) Purcell Room, 4pm 
Kopytman was already an acclaimed Soviet composer and Professor in Moscow when he 
emigrated to Israel in 1972, where he was appointed Professor of Composition at the Rubin 
Academy of Music and Dance in Jerusalem, serving as Deputy Head of the Academy (1974-
1994) .. There he pursued his interest in Jewish and Arabic musics and developed an individual 
voice through his technique of heterophony, exemplified in his award winning orchestral work 
Memory (1981), which weaves a polyphonic texture from an authentic Yemenite song which 
frames the piece, and in Beyond (1997) derived from traditional Jewish chant. In the late 80s 
and 90s Kopytrnan taught at the University of Pennsylvania, and organised courses in Poland 
and the former USSR, gaining increasing international recognition for his music , which has 
been performed all over the world. Kopytman is recipient of several prizes; among them the 
prestigious Koussevitzky International Record Critics award for his orchestral work Memory 
(1986), the Israel ACUM prize for his lifetime creative achievements (1992), and Israel Prime 
Minister Prize (2002). 

Lior Novak (b. 1971) Purcell Room, 4pm 
Lior Navok has earned his place as one of the most innovative, fresh and communicative 
composers of the younger generation. His music, emerging from reflections on nature and 
humanity, bridges between the realistic and the mysterious, the conscious and unconscious and 
has been described by the Boston Globe as "colorful, haunting, accomplished and exciting". 
Navok received his Doctorate and Masters from the New England Conservatory where he 
studied composing with John Harbison and Double Bachelor's Degree from the Rubin Academy 
of Music, Jerusalem, where he studied with Yinam Leef. 
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Played in venues such as Camegie Hall, Navok's music has been perfonned by numerous 

leading orchestras and ensembles, and he has collaborated with many le~ding choreographers. 

His awards include the Lili Boulanger Memorial Fund Award, Prime Minster Award, 
Massachusetts Cultural Council, and America-Israel Cultural Foundation. Fellowships and 

residencies include the Tanglewood Music Center, Cite Intemationale des Arts, Aspen Music 
Festival and the MacDowell Colony. Recent commissions include the Koussevitzky Music 
Foundation, Fromm Music Foundation, National Endowment for the Arts, Jerome Foundation, 

among many others. 

Recent premieres in 2007-8 include The Little Mermaid (Commissioned by Audi's 

SommerKonzert, the Influx Dance Company's premiere of the choreographed version of The 
Old Photo Box. and the Cantata Singers of Boston's premiere of their commission And the 
Trains Kept Coming. . . (Slavery documents no. 3) based on texts and documents from the 

Holocaust. Other new works include a piece for guitar and electronics premiered by guitarist Liat 
Cohen, and a new work for mandolin and ensemble premiered in Modena, Italy. 

Lior Navok has released two highly acclaimed CDs - 'Hidden Reflections' and 'Meditations 
Over Shore' - "The Music is dreamy and utterly gorgeous" (American Record Guide.) 

Noam Sheriff (b. 1935) QEH, 7:30pm 
In the music of Noam Sheriff one finds an original solution to the fusion between East and 

West, between the musical elements of the ancient Mediterranean countries and the musical 
culture of the West. Noam Sheriff was born in Tel-Aviv in 1935. He studied composition and 
conducting in Tel-Aviv (Paul Ben-Chaim), Berlin (Borls Blacher) and Salzburg (Igor 

Markevitch) and philosophy at Jerusalem University. Following the premiere of his work, 

Festival Prelude, by the Israel Philhannonic Orchestra under Leonard Bernstein in 1957 he 
won several prizes in composition and conducting competitions and received many commissions 

from, among others, the Twelve Cellists of the Berlin Philhannonic, the Bavarian Radio 
Symphony Orchestra and the Israel Philharmonic Orchestra. His works are regularly performed 
in Israel and all over the world by artists such as Zubin Mehta, Placido Domingo, Giulini, 

Steinberg and others. 

In 1973 he became the musical director ofthe Kibbutz Chamber Orchestra which he conducted 

until 1982. From 1983 to 1986 he taught orchestration at the Cologne Musikhochschule and 

gave a conducting course at the Mozarteum in Salzburg. From 1989 to 1995 he was the musical 
director of the Israel Symphony Orchestra Rishon-LeZion which performed, under his baton, 

at the Schleswig-Holstein Music Festival in 1994 and at other European festivals . Noam Sheriff 

regularly conducts his pieces and other pieces of the orchestral repertory all over the world. 
From 1963 to 1989 he taught composition and conducting in Tel-Aviv and Jerusalem. During 

those years he also directed many music festivals in Israel as well as various television and 

radio programs. Since 1990 Noam Sheriff has been professor of composition and conducting 
at Tel-Aviv University 's Rubin Academy of Music. Since July 1998 he was elected to be the 

director of this Academy. 
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Peter Wiegold (b. 1949) QEH Foyer, 3pm 
Peter Wiegold is Head of Music Research at BruneI University. He has pioneered ways 
of relating composing to improvising, and cross-stylistic collaboration. In 2007 Peter wrote a 
large-scale work for the BBC Proms entitled, 'He is armoured without' This was shortlisted for 
the Royal Philharmonic Society large-scale composition prize. Other recent works include, 
'Earth and Stars' for ensemble xxj Vienna to celebrate Mozart's 250th, and a saxophone 
concerto for Tim Garland and the Northern Sinfonia, 'To the shades of the departed' for the 
Sage Jazz Festival 2008. He is currently working a piece 'The zither with 50 strings' for the 
Chinese Silk String Quartet; with Matthew Barley 'cello, (Purcell Room 13th November) and 
a short piece to open the National Youth Orchestras' winter tour. He is much in demand as a 
conductor, and has just been appointed' Artist-in Association' with Birmingham Contemporary 
Music Group. His own ensemble notes inegales. Involving some of London's leading musicians 
mixes written music with improvisation. They recently played at the ICA: ' .. . brew, the Miles 
Davis Project' featuring 'postcards' from 9 leading composers based on Miles Davis. 

Michael Wolpe (b. 1960) QEH, 7:30pm 
Michael Wolpe, composer and teacher, is considered one of the outstanding representatives of 
the third generation of Israeli composers. Born in 1960 Tel- Aviv, he has been a member of 
Kibbutz Sde Boker for the last 20 years. He studied composition in the Jerusalem Academy of 
Music and Dance, and in Cambridge University in England. Among his teachers were: Haim 
Alexander, Zvi Avni, Marc Kopitman, and Alexander Goehr. He is also a graduate of the Hebrew 
University of Jerusalem, where he wrote his PHD about the British Symphony during the mid
twentieth century under the great musicologist professor Yehoash Hirshberg. Dr. Wolpe is 
presently the head of the composition and conducting department in the Jerusalem Academy of 
Music and Dance and also in several schools in southern Israel. 

In recent years he has devoted himself to the development of a style that combines the East and 
West with emphasis on melodic aspects. In this search, he has been extremely influenced by 
Israeli folk music, Classical Hebrew songs and Arabic music. 

The setting of his desert home has also inspired him in his choice of texts and in the general 
atmosphere that characterizes his works. 

Michael Wolpe is the Musical Director of the "Sounds in the Desert" an Annual Festival since 
1997, at Sde Boker which is dedicated to original Israeli music. He is also one of the founders 
of "Caprizma", a Jerusalem based contemporary ensemble, one of the main musical groups in 
Israel, performing a wide variety of genres. 

Michael Wolpe's compositions encompass a wide variety of genres: symphonic, vocal, chamber, 
and dramatic. He also writes music for holidays and special events on his kibbutz. Among his 
recent works are a cycle of six symphonic poems based on Mediterranean material, a series of 
concerts for various solo folk instruments and orchestra, and a broad composition for an 
ensemble of thirteen instruments which is built around the twelve months of the Hebrew 
calendar. To his long list of chamber works, he has recently added a fifth and a sixth piano trio, 
and a third string quartet. He has recently completed the ninth in a series of compositions for 
the previously mentioned "Kaprizma Ensemble", which are among the more commonly 
performed modem works in Israel and abroad. 

Wolpe has been awarded several prizes, including The Composers' Union Prize and the Prime 
Minister's Prize. He has released several CD's of his music, among them his cello concerto, 
which has been highly acclaimed also in Israel and in Europe. 
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Performers' Biographies 

Evelyne Berezovsky, Piano Purcell Room, 4pm 
Evelyne Berezovsky was born in Moscow in 1991, and studies at the Purcell School of Music 
with Prof Ilana Davids. Evelyne made her first public appearance at the age of seven at St. 
Luke's Church in London and since then has been performing regularly in concerts and festivals 
in the UK, including the Wigmore Hall, and in Europe and Japan. In 2002 Evelyne performed 
at the International Music Festival in Austria "Classics in Styria" with the Bratislava 
Conservatoire Orchestra and in Germany with Wurzburg Symphony Orchestra playing Mozart's 
Piano Concerto K.415 to high critical acclaim. She was a prize-winners of the 2005 International 
Piano Competition, and has collaborated with her father Boris Berezovsky playing Mozart's 
Double concerto K365 in Enschede and Zwolle, Holland, with Enschede National Symphony 
Orchestra under Jaap van Zweden, and at the Mozart Festival in Tokyo, Japan. 

Humphrey Burton Purcell Room, 1:30pm 
Television director, broadcaster and author Humphrey Burton has written seminal biographies 
ofYehudi Menuhin and Leonard Bernstein, about whom he has made special presentations for 
the Jewish Music Institute. He is the recipient of four Emrnies, two British Academy Awards, 
the Royal Television Society's Silver Medal and a Sony Gold Award. Some years ago Humphrey 
Burton served as Chairman of a Working Party to assess the work of the Jerusalem Music Centre 
and make recommendations for its future; amongst the members were Tzvi Avni, Lord Moser 
and Sir Curtis Price. 

Daniel Cohen, Conductor QEH,7:30pm 
The dynamic 24-year old Israeli musician, Daniel Cohen is just emerging on the international 
conducting scene. Having excelled at the violin he was invited to be member of Daniel 
Barenboim's 'West-Eastern Divan Orchestra' and performed as a soloist with the Israel 
Philharmonic and many other orchestras. Between 2004 and 2007 he completed his 
Postgraduate Conducting Studies at the Royal Academy of Music in London, creating and 
conducting the Eden Chamber Orchestra which has expanded into the Eden Sinfonia. Among 
his teachers were George Hurst, Colin Metters and Sir Colin Davies. Amongst his prizes are fust 
prize in the 2007 Admont International Conducting Competition, Austria and fust prize in the 
2008 Aviv Competition, Israel. He has been appointed Resident Conductor of the Jerusalem 
Symphony Orchestra, and is also Music Director of the Gropius Ensemble, a group of 
outstanding young Israeli musicians. He is also Chief Conductor of the Jersey Symphony 
Orchestra. 

Daniel Cohen has been invited to assist Daniel Barenboim in rehearsals and concerts at the 
Staatskapelle Akademie, Berlin. Barenboim considers Co hen 'a young man of extraordinary 
musical intelligence and intellectual capacity'. Cohen also assisted Yan Pascal Tortelier with 
the Royal Academy of Music's Symphony Orchestra and took part in the Orkney Conducting 
Course where he worked with such distinguished ensembles and conductors such as the BBC 
Philharmonic, the Nash Ensemble, Sir Peter Maxwell Davies, Martyn Brabbins and Sian 
Edwards. 
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Taiseer Elias, Oud and Violin QEH, 7:30pm 
A master of both Eastern and Western music, oud and violin artist Taiseer Elias is in demand 
for concerts and recitals, participating in international conferences and conducting workshops 
and master-classes in Middle Eastern music theory and practice in prestigious concert halls and 
universities in Israel, Europe and America. He is the founder/conductor of the first orchestra of 
classical Arabic Music in Israel and a founding member of the international "Oud Festival" in 
Jerusalem, and opens it each year with a world premier. He has performed works by Vivaldi, 
Bach and Paganini on the 'oud with the Haifa Orchestra as well as works specially written for 
him by contemporary American and Israeli composers, most notably Menachem Wiesenberg, 
Michael Wolpe, Joel Hoffman and Miriam Gerberg. He has made many recordings and has 
composed music for theatre and films. 

Taiseer Elias has collaborated with many internationally acclaimed musicians including Paco 
De Lucia, Izaac Stern, Ravi Shankar, Tabea Zimmermann, Wadi'e al-Safi, Munir Bashir, David 
Geringas, Mohammad al- Mugi, Ross Daly and Yanos Starker. In 2002 Elias performed in the 
"Olympic Stadium" in Barcelona for 50,000 people which was broadcast all over the world; 
and in 2004 he performed in the French Senate under the auspices of its President, Mr. Christian 
Poncelet. 

Among his other activities Prof. Elias was musical director of several programs for the Israeli 
Television network, director of Arabic music programming for the Voice of Israel Radio and 
serves on various artistic committees including Art for People, The Rabinovitch Foundation, The 
Abraham Foundation, the head of the Music Committee in "Ommanout L'aam". Due to his 
extraordinary achievements, Prof. Taiseer Elias was included in the 21 SI edition of Who s Who 
in the World, and in the 2000 Outstanding Intellectuals o/the 21st Century. In addition he was 
selected as "The Man of the Year-2004" by the "American Biographical Centre" (ABI). 

Elias is the head of the Arabic Music Department at the Jerusalem Academy of Music and 
Dance; a Professor in the Musicology Department at Bar Ilan University; the director of Arab 
music education in the Education Ministry in Israel. The leading figure in classical Arabic music 
in Israel, Prof. Elias is considered by critics, both in Israel and abroad, to be the one of the most 
impressive and moving musician to emerge from the Arab world in recent years. 'As an oud and 
violin player he stands head and shoulders above other musicians both in Israel and abroad' says 
Professor Dalia Cohen, Chairman, Department of Musicology, Hebrew University, Jerusalem. 

Rivka Golani, Viola QEH, 7:30pm 
Rivka Golani is recognized as one of the outstanding violists of modern times. Her contributions 
to the advancement of viola technique have alread:, oiven her a place in the history of the 
instrument and have been a source of inspiration not only to other players but also to the many 
composers who have been inspired by her mastery to write for the viola. More than 250 works 
have so far been composed for Rivka, including 61 concertos: a record matched by no other 
violist in history. 

She has performed as a soloist with many of the world's most prominent orchestras: BBC 
Symphony, BBC Philharmonic, Boston Symphony, Ha1l6, Rotterdam Philharmonic, Royal 
Concertgebow, Royal Philharmonic, Israel Philharmonic, Tokyo Metropolitan, Montreal 
Symphony, Toronto Symphony, and countless others . 

An inspiring teacher, Rivka draws students from all over the world to her master classes. She 
is a Professor at Trinity College of Music, London. 
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Rivka has made many CD recordings with orchestras as well as solo and accompanied recitals. 
Landmark concerto recordings include works by Elgar, Colgrass, Britten, Berlioz, Bloch, Bax, 
Martinu etc. Born in Israel - Rivka trained at the Music Academy ofTe1 Aviv (now part of the 
University of Ramat Aviv) with the great violist and composer Oeden Partos. At the age of23, 
she became a member of the Israel Philharmonic. She moved to Canada in the mid-1970s where 
she taught at the University of Toronto and began her solo career. She now makes her home in 
London, England. 

Hadar Manor, Singer QEH Foyer, 6:30pm 
Hadar was born in a small village near Jerusalem and now lives in London. On her very first 
day she went busking on the south bank. About a year later, London Underground legalised 
busking, and she obtained a license. One day, while singing in Piccadilly Circus, Melvyn 
Bragg's The South Bank Show approached her and before she knew it she was telling her story 
to the nation on ITV. Following that she went on radio shows and was interviewed by 
newspapers and magazines. In 2007 she played at the Glastonbury launch for Michael Eavi on 
the BBC Radio 1 stage. She has recently collaborated with some inspiring producers and 
arrangers and her song 'Three Days' is out on Renaissance Records. She has also just finished 
writing and recording a track for a short award-winning film called 'Veils'. A few months ago 
Hadar was crowned 'Queen of the Underground' by Capital radio & the Londonpaper. She is 
presently recording an album on which all the musicians and collaborators are London buskers. 

Sharon Rostorf-Zamir, Soprano QEH, 7:30pm 
Sharon Rostorf-Zamir is one of Israel's most successful and respected opera singers. At 24, she 
was already a principal soloist with the Frankfurt Opera House, where she remained for five 
seasons. She has starred regularly at the Israel Opera, where her roles have included Norina, 
Olympia, Pamina, Cleopatra and many more. In 2002 and 2006, Israeli critics voted her "Opera 
Singer of the Year." She has appeared in Europe, Japan and the U.S. in operas, song recitals and 
as a soloist with orchestras. 

In 2004, Mrs. Rostorf-Zamir made her acclaimed New York City Opera debut as Susanna in 
Mozart's Le Nozze di Figaro. She has also sung in the opera houses of Paris, Prague, Bilbao, 
Madrid, Rome, London and many more. She appears often with the Israel Philharmonic 
Orchestra under Zubin Mehta, and has also worked with conductors such as Kurt Masur, Rafael 
Friihbeck de Burgos, Julius Rudel, Gabor Hollerung, David Stem, Dan Ettinger, and many 
others. 

Israel's foremost composers, including Gil Shohat, Eugene Levitas, Aharon Harlap, Sharon 
Farber and Dov Seltzer, have written pieces especially for Mrs. Rostorf-Zamir's unique vocal 
and interpretative abilities. 

Recently, she has performed at the Hiindel Festspiele in Halle, Germany, and recorded several 
Handel operas with Al Ayre Espafiol for Naive. She has also recorded Hiindel 's "Floridante" for 
Deutsche GramophonlArchiv. She has interpreted the role of Agilea in Hiindel's "Teseo", 
released on DVD by Arthaus. She has also recorded the rare German-language version of 
Hiindel's "Messiah". Her solo Schumann disc with renowned Israeli pianist Jonathan Zak was 
released on Romeo Records in 2007. Sharon and pianist Daniel Gortler's Schubert lieder album 
will be released this Autumn by Romeo Records. Forthcoming seasons will see Sharon 
performing throughout Europe, including Milano, Modena, Amsterdam, Graz, Israel, Spain, 
France and more. 
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MaIcolm Singer, Conductor Purcell Room, 4pm QEH, 7:30pm 
The composer and conductor Malcolm Singer is Director of Music at the Yehudi Menuhin 
School, and a Professor of Composition at the Guildhall School of Music and Drama, London. 
He read music at Magdalene College, Cambridge before studying in Europe with both Nadia 
Boulanger and Gyorgy Ligeti. With a Harkness Fellowship, he spent two years at Stanford 
University, California. Malcolm is very active in the Jewish musical community, and was 
Musical Director of the Zemel Choir from 1983-1993, also conducting the BBC Singers in 
several concerts of Jewish Music. York (with libretto by the poet, Michelene Wandor) was 
commissioned for the 800th anniversary of massacre of the Jews at Clifford's Tower and 
KADDISH was commissioned by the BBC Singers. His setting of Psalm 122 was written for 
the Reform Synagogues of Great Britain's Jubilee Service, and settings of Psalm 100 and 117 
were commissioned by the Zemel Choir for their 40th Anniversary Concert. Jubilate, set in 
Latin, was written for the St. Alban's Chamber Choir, and The Mask of Esther (2001) was 
commissioned jointly by them with the Zemel Choir. In 2005 he completed an a cappel1a setting 
in Hebrew of Psalm 95 for the Zemel Choir's 50th anniversary. His Meditation was composed 
for the memorial service of Rabbi Hugo Gryn and his Elegy for solo violin for Yehudi Menuhin's 
funeral. He has written several choral and instrumental works specially for children including 
Suite: From the Shtetl (2007). In 2003 Malcolm celebrated his 50th birthday with a concert of 
his works at St John's Smith Square. Recent commissions include Opening Rites for the opening 
of The Menuhin Hall. Dragons, for young voices and orchestra is published by Music Sales 
under their Golden Apple label, and Malcolm, with librettist, Nick Toczek, is currently 
composing a children's opera, commissioned by the Finchley Children's Music Group for their 
50th anniversary, to be premiered in 2010. 

Alicja Smietana, Violin Purcell Room, 4pm 
Born in 1983 in Krakow, Poland Alicja Smietana graduated from Krakow Academy of Music 

\ 

as wel1 as from Guildhall School of Music and Drama in London where she is currently studying 
for her Master of Music degree. She has performed as a soloist as well as a chamber musician 
together with Nigel Kennedy (duos) Gidon Kremer, Ivan Monighetti, Yuri Bashmet, Misha 
Maiski, Martha Argherich, Vadim Repin, Thomas Zehetmair, David Geringas and others. She 
has participated at many international masterclasses with such distinguished teachers as Hagai 
Shaham, Dorothy DeLay, Tibor Vaghy, Tabea Zimennann and Erich Gruenberg. A prize winner 
at several international competitions (IT prize at Carl Nielsen Competition for Solo Violin, Twice 
a winner of "Sapere Auso" Scholarship for musical individualities, and most recently - First 
prize winner in Israeli International Music Competiti0dJ. Alicja has also been invited to perform 
at international festivals such as Kuhmo, Verbier, Les Museiques, Schlezwig-Holstein. Since 
2003 Alicja has worked regularly with Kremerata Baltica Chamber Orchestra - an 
internationally renowned group led by Gidon Kremer. 

Litsa Tunnah, Violin Purcell Room, 4pm 
Litsah Tunnah studied with Professor Dr Felix Andrievsky at the Royal College of Music in 
2007, and continued to pursue postgraduate studies with Professor Maurice Hasson at the Royal 
Academy of Music. Since her concerto debut playing Mendelssohn at the age of 12, Litsah has 
performed frequently with orchestras including the Orchestra for the Age of Enlightenment. In 
2003 she gave the premiere performance of Geoffrey Palmer's Hadassah Variations for violin 
and orchestra, broadcast by the BBC. Litsa has also appeared in recital at many prestigious 
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London venues including St James Picadilly, The Purcell room, The National gallery, The 
Wigmore hall and Windsor castle, where she perfonned in a special gala concert for HRH Prince 
Charles. Litsa has perfonned regularly throughout Europe, touring France, Gennany, Italy, 
Croatia and Greece. In 2005 she appeared with the Fibonacci Sequence Ensemble in a 
perfonnance at Trieste Opera House, and was invited to play in the Avignon Festival France. 

In 2002 Litsa was a finalist in the BBC Young Musician of the Year competition, and as a result 
appeared on BBC 2 and BBC4. Litsa has also broadcast on radio for BBC radi03, BBC Southern 
and Classic FM. In 2006 she won 1 SI prize in the Anglo-Czech Trust competition and as a result 
has perfonned in Martinu hall Prague. Other competition successes include winning a gold 
medal at the Llangollen International Eisteddfod. Litsa perfonns regularly with the elite string 
group, the Academy soloists' ensemble. She also has the generous support of a scholarship from 
the Leverhulme Foundation and a bursary from the Lawrence Atwell's charity, and has recently 
been awarded scholarships from the Philhannonia Orchestra Martin Musical Scholarship fund, 
and the Countess of Munster Musical Trust. Future dates include concerto perfonnances with 
the London International Symphony Orchestra in 2009. 

Litsa gratefully acknowledges the loan of a Testori violin from the Royal Academy of Music. 
Litsa is a recipient of a Sony EMI music award. 

Amit Yahav, Piano Purcell Room, 4pm 
Amit Yahav was born in Israel in 1987 and began studying the piano at the age of six. Moving 
to Amsterdam in the summer of 1997, he continued his studies under Oscar Cano, then with 
Marjes Benoist at the Conservatory of Amsterdam, and since 2005 at Trinity College of Music, 
London. Amit studied there with the late Yonty Solomon and currently studies with Prof. 
Mikhail Kazakevich. At Trinity Amit performs chamber music regularly, working with many 
different ensembles. He performed four-hand and solo works by Robert Schumann, in the scope 
of the Schumann Festival, hosted at Trinity College of Music. In May 2006, he was involved 
in the world premiere of Frederic Rzewski's The Road - an eight hour long piano work - in 
cooperation with students and members of faculty at Trinity College of Music. 

Amit was a regular participant at the annual music festival of the Association for Music in 
International Schools in The Hague and has taken part in masterclasses with acclaimed teachers 
such as Ronald Stevenson, William Aide, Arie Vardi, and Joseph Banowetz. His prizes include 
the Anthony Lindsay Piano Prize at Trinity College of Music and he was highly commended in 
their annual Mozart Concerto Competition. Amit was awarded the Special Jury Prize in the 
Northwood-Ruislip Concerto Competition, and was a prize winner in the recent London 
International Israeli Music Competition (Spiro Ark), and was successful in the 1 st Florida 
International Piano Competition. Amit has perfonned in venues in Israel, the Netherlands, 
Gennany, the UK and the USA. 

The Brodowski Quartet Purcell Room, 1:30pm 
Violins: David Brodowski, Catrin Win Morgan 
Viola: Felix Tanner 
Cello: Vanessa Lucas-Smith 

First Prize Winners of the 2008 Royal Overseas League Competition, the Brodowski Quartet 
are 'the new kids on the London scene ' , The Times. The quartet members originate from 
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Germany, Wales, Scotland and England are currently based in London where they are recipients 
of the Bulldog Scholarship for String Quartet at Trinity College of Music and are' Associate 
Artists' at the Anvil Concert Hall in Basingstoke. They have recently been awarded the Richard 
Came Junior Fellowship at Trinity College of Music, commencing in September 2008. 

The Quartet was selected as Park Lane Group Young Artists for 2008, giving a critically 
acclaimed recital at the Purcell Room in London, their playing being described as 'open and 
honest', The Times. In 2007 they were winners of the Val Tidone International Chamber Music 
Competition in Italy and were also prize winners in the Charles Hennen International Chamber 
Music Competition in the Netherlands broadcast on Radio 4 Netherlands. 

Since formation they have enjoyed performing throughout Europe; in some of the foremost 
venues in the UK such as the Queen Elizabeth Hall, the Barbican Hall and the Purcell Room, 
and have performed in festivals including the Kronberg Festival, the Orlando Festival and held 
a residency in Anghiari , Italy. Future Concerts include two concerts at the Wigmore Hal1, a 
series of performances in the Edinburgh Festival and see the Brodowski Quartet returning to 
perform at the Purcell Room and the Queen Elizabeth Hall. 

The Quartet are Junior Fellows of Trinity College of Music sees them regularly coaching student 
ensembles, working with the composition department and delivering their innovative, cross
departmental project 'The Schubertiade project'. The Quartet is dedicated to educational work, 
giving concerts in association with the Philharmonia Education Department and the Cavatina 
Chamber Music Trust whose invaluable work increases awareness of Chamber Music amongst 
young people. 
www. brodowskiquartet.com 

Eden Sinfonia QEH, 7:30pm 
Founded in 2004 by their Music 'Director Daniel Cohen, the Eden Sinfonia is made up of some 
of the finest young professional players in London today. The Eden Sinfonia performed in such 
prestigious venues as St Martin-in-the-fields, St James's Piccadilly, Duke's Hall , and the Shaw 
Theatre. One of the aims of the Eden Sinfonia is to introduce British audiences to the treasure 
trove of Israeli and Middle-Eastern classical music. Tonight marks the Eden Sinfonia's Queen 
Elizabeth Hall debut. 

Sirocco Saxophone Quartet 
Michaela Stapleton 
Greta Schaller 
Andrew Somerville 
RachaelMoorhead 

Purcell Room, 1:30pm & 4pm 
Soprano Saxophone 
Alto Saxophone 
Tenor Saxophone 
Baritone Saxophone 

The Sirocco Saxophone Quartet formed at the Royal College of Music in 2006, where they 
studied saxophone with Kyle Horch and chamber music with Martin Robertson. The quartet has 
benefited from courses and master classes with internationally renowned saxophonists such as 
Dr. Frederick Hemke, Claude Delangle, Arno Bornkamp, Nobuya Sugawa and Jean-Yves 
Fourmeau. The Quartet gives regular recitals in London and elsewhere in the UK. Recent 
appearances include St Mary-Ie-Strand, Guy 's Chapel, Teddington Music Festival and the 
Petersham Festival. In 2007 they played in the newly refurbished Royal Festival Hall as part of 
the acoustic testing procedure, working with and giving feedback to the team of acousticians. 
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They performed in the opening concert of the RCM Rising Stars 2008 series at the Cadogan RaIl 
and were recently selected by the Park Lane Group to perform a recital in the Purcell Room for 
the January 2009 concert series. . 

Thallein Ensemble Purcell Room, 4pm 
Thallein Ensemble is a new music student group set up in the early 1990s with graduates from 
the Birmingham Conservatoire known as the NEW Birmingham Group, not to be confused with 
the BCMG. Principal founders were Alistair Zaldua (composer! conductor), Mark Gasser 
(Pianist), John Webb (composer) and John Meadows (clarinet). 

The name 'Thallein' comes from a piece by Iannis Xenakis by the same name, an ancient Greek 
word generally meaning "to sprout" or "to shoot forth". Within circles in new music (in the UK 
and Scandinavia in particular) they made a name for themselves in performances of Varese, 
Xenakis, British complex music ( Michael Finnissy, James Dillon, Mike Vaughan, Richard 
Barrett as well as modernist Italian composers (Luigi Nono, Aldo Clementi and Luigi 
Dallapiccola. They have given over 60 world premiers across Europe. The group varies in size 
from 8 - 130 players. One interesting anecdote was their open-air performance during the 
signing of the Maastricht Treaty in front of international heads of state. Mark Gasser was soloist 
in a highly controversial performance of John Cage's Concerto for Prepared Piano which ended 
in the performance being banned due to the "sheer volume" and "disruption to the traffic and 
security" surrounding the signing of the Maastricht Treaty. 

Trinity College of Music Viola Ensemble, director Rivka Golani Purcell Room, 4pm 
Alexandra Ursache, Frances Verity Riggs, Nuria Garcia, Maider Diaz De Grefiu, Simon Ballard, 
Brooke Day, Danuta Adamska, Yohei Nakajima, Manuela Mocanu, Raisa Zaprianova. The 
ensemble members are all graduate students of Rivka Golani at Trinity College of Music, and 
have an international profile, coming from a diversity of countries including Bulgaria, Britain, 
Basque, Canada, Japan, Poland, Romania, and Spain. 

Yehudi Menuhin School Orchestra Purcell Room, 4pm QEH, 7:30pm 
The Yehudi Menuhin School has always had a flourishing string orchestra. Yehudi Menuhin 
considered it as a vital part of the musical education offered to these exceptionally gifted young 
musicians, and he himself often directed the ensemble. Indeed he gave his last performance 
with the orchestra in Paris at UNESCO just weeks before his death. Since 1998, MaIcoIm Singer, 
the School's Director of Music has conducted the orchestra in many concerts both in the United 
Kingdom and on tour abroad. It performs regularly a the Menuhin Festival in Gstaad, 
Switzerland. Many very distinguished musicians besides Lord Menuhin have worked with the 
orchestra. Our second president, Mstislav Rostropovich conducted the orchestra both in the 
Royal Albert RaIl and at the opening concert of The Menuhin RaIl; Andras Schiff directed the 
ensemble from the keyboard in concert at the Sheldonian in Oxford, and in 2007 Vladimir 
Ashkenasy conducted the orchestra at La Foce, Tuscany in a programme of Mozart and 
Dvorak. Other soloists who have played with the orchestra in recent years include Jeremy 
Menuhin, Nikolai Schneider, Julian Lloyd Webber, Pascal Roget, Tasmin Little, Dora 
Schwarzberg and the klezmer violinist, Sophie Solomon. 
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Film in the PureeD Room 8:00pm 

The Band's Visit IBikur Ha-Tizmoret 
The humorous and poignant story of the visit of an Egyptian band to Israel 
Director: Eran Kolirin 
Israel, France 2007 89 mins 
Language: ArabiclEnglishlHebrew with English subtitles 
Cast: Sasson Gabai, Ronit Elkabetz, Saleh Bakri, Khalifa Natour 

With Thanks 

Malcolm Miller, Director of Forum for Israeli Music and the members of the FIM 
committee together with Geraldine Auerbach MBE, Director of the Jewish Music 

Institute, wish to thank all those that are participating in Musical Dialogues: 
British and Israeli Music on the Southbank. Special thanks go to Michael Wolpe, 

Head of Composition at the Jerusalem Academy of Music and Dance and the JMI 
Visiting Composer from Israel who, on his visits to the UK has established an 

ongoing relationship with many colleagues in OK music colleges and looks 
forward to their visits to J~rusalem. We particularly thank Maureen Phillips and 
Yvonne Glass for their excellent and dedicated work on co-ordinating the whole 

13 day event and to John Morgan for his generous design of the text of the 

programme book. We are grateful too to all those who have contributed 

financially including Leopold de Rothschild CBE, the Eranda Foundation, the 
Sir Jack Lyons Foundation, Bi Arts, Clive Marks OBE, ran Stoutzker, Hilton 

Nathanson and other trusts and individuals. We thank those who are hosting or 

chaperoning our composers and artists and those who have written - or are 

writing about this programme. We hope we have opened some fresh windows 

onto the enriching world of Israeli music and its significance in the wider arena 
of British and international contemporary musical life. 
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